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Message from the President

Mahasarakham University has always considered moral and cultural
preservation as part of our community that we - our executives, lecturers, students,
and staff - must be able to learn, place, and inherit. As one of our prior missions is to
possess, continue, and develop the knowledge and pedagogy of the land, the
university has continued to support various art and cultural projects in every of our
faculties and institutes. This year, the Ancient Manuscripts Division as part of the
Research Institute of Northeast Arts and Culture has published an academic
document entitled Palm Leaf Manuscript Wrap in Northeast Thailand : Identity
and Diffusion. This book is a result of our dedicated field workers who had travelled
throughout Isan provinces and found the manuscript wraps which reflect creative skills
and spiritual values of the locality. Our editorial team genuinely aims at expanding the
knowledge to the wider reader and suggests the book be translated into English. This
is to serve the scholarly, srowing interests of handicraft and textile around the world.

I am very much obliged to Associate Professor Weenah Weesapen, the ancient
documents fellows, and all the related personnel. Your dedications in moral and

cultural preservation are very much appreciated.

(Associate Professor Prayook Srivilai, PhD)

President of Mahasarakham University
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Preface

It has been sixteen years that our Manuscript Conservation Project began the
journey in 2003. Our team urgently started their initial working phrase in surveying and
evaluating the existing numbers of palm - leaf manuscripts in the temples. We found
that not only do the manuscripts inhabit the Tripitaka (Buddhist Scriptures), but they
also contained pharmacopoeia, law, traditions, rituals, superstitions, astrology, literature,
and other miscellanies. The making of the palm - leaf manuscripts, the conservation,
and other related processes were the reflection of the remarkable tradition in the Isan
region and the strong communal faith in Buddhism of the local people. We also
discovered chests and cabinets where the manuscripts were stored, and spotted
fabric wraps which were used to keep the manuscripts in longevity. In recent years,
many textile individuals and scholars have put their attentions in the fabric manuscript
wraps in Isan. Our team also found various types of manuscript wraps whether the
local fabrics or the foreign ones. As the author of this book, | would like to
conceptualize and illustrate the tradition of the manuscript wraps with the hope that
our authentic findings might underpin substantial knowledge within the field. This book
cannot be accomplished without the spontaneous collaborations from the surveying
team, the funding bodies from the Division of Research Facilitation and Dissemination,
Mahasarakham University. Also, | would like to thank you the Director of the Research
Institute of Northeastern Arts and Culture for his moral supports and
Assistant Professor Dr Pimyupa Praphan - together with her team - for their enormous
work in translating this work into English.

Finally, I would like to say thank you to everyone who involves in this project
and hope that this book can bring about the knowledge and understanding of the
manuscript wraps in Isan in different dimensions.

(Associate Professor Weenah Weesapen)
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Palm - leaf manuscripts are one of the ancient
documents found in many Asian countries. Used before
the coming of actual papers, the manuscripts function as
the historical records on where religious teachings,
traditions, rituals, beliefs, astrology, astronomy, superstitions,
law, pharmacopoeia, linguistics, literature, and other
miscellanies are inscribed.

To write on palm leaves is to use a sharp iron pen
scribbling onto the leaves. Stories will be written on both
sides of the palm leaves containing pictures, tables, and
symbols, together with stories written in various regional
alphabets. This process of writing is called “Kan Chan” ',
After the process, the leaves will be anointed with carbon
and oil and wiped with cotton, fabric, or fine sand. By
doing so the black carbon will seep into the groove of each
channed alphabet making it visible and able to be read.
To collate, these channed palm leaves will, then, be
assembled and strung by a specific yarn called “Sai Sanong”
which will hold, traditionally, twelve leaves together as one
completed book. Longer stories that cannot be completed
in one book will be on another twelve leaves. To make a
whole story, these books will then be bundled as one
manuscript. A manuscript, therefore, can comprise several
books ranging from two to forty sets of strung palm leaves.
To maintain and strengthen the structure of a manuscript,
it will be bound by two pieces of hardwood technically
called “Mai Prakap” and wrapped by a fabric to protect
the manuscript from dust and insects. This particular fabric
which can be any cloth from the local area or specifically
made for manuscript wrapping is called “Pha Ho Kham Phi”

' Chan (v.) is shortened for Cha Ruek which means ‘to inscribe’. In Thai,

putting Kan in front of a verb is equivalent to adding ‘to” or * - ing’ before
or after a verb changing that specific verb to a noun.
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The term “the making of palm - leaf manuscripts”
broadly defines the process of recording knowledge onto
palm leaves in each Asian nation which is unique in details
and methods. The process begins with choosing and
preparing palm leaves, making sharp iron inscribing pens,
and crafting Mai Prakap. The process also includes carving
titles?,
cabinets for storage. It can be said that the tradition of palm

wrapping manuscripts, and building chests and

- leaf manuscript making usually incorporate almost all
forms of arts, for example, the art of inscribing, drawing and
illustration, woodcrafts, lacquering, painting, embossing,
and goldgilding. Plus, the carving of titles, authors, and
inscribers requires rare materials such as ivory and hardwood,
or general ones such as bamboo. The building of chests
and cabinets is also an extraordinary art ; Jataka tales and
folk tales are painted, lacquered, embossed, and gilded
onto the outer surface of the storage. Likewise, the
weaving of Pha Ho Kham Phi involves various techniques
such as Mat Mee’, raised patterns, damask, and embroidery
which show creativities and skills of a weaver. These
techniques can be woven on a full - length cloth or a
smaller, bundle - sized one. The weaving materials are
ranging from silk, cotton, yarn, and silver and gold - or even
metallic - threads depending on which can be found in the
locality. Woven in different materials, Pha Ho Kham Phi in
all regions, however,appear to berich and exquisite
reflecting sublime, religious faith of a giver.

This can be assumed that the tradition of palm -
leaf manuscript making is a unity of the local arts orbiting
around the belief and faith in Buddhism.

The titles are carved on logs called “Mai Banchak” in the North or “Mai
Pi” in Isan.
Traditional Thai patterns made by knotting thread before it is dyed prior
to weaving.
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Buddhism and the Origin of the Tradition

During the Buddha’s living era, the disciple monks
often used speech and remembering to disseminate the
Buddhist teachings (Dhamma). At that time, the Dhamma
was, therefore, inherited through the oral tradition ; all of
the Dhamma depend only on the Buddha himself.
Nevertheless, the Buddha had been aware of the issue
considering how the disciples could be able to disseminate
the Dhamma when he passed away. To solve this, the
Buddha called one of his disciples, Phra Ananda, and
stated :

“Look, Ananda. All the Dhamma and discipline
that | have demonstrated shall be your prophet
after | pass away”

(Mahaparinirvana Sutra, Digha Nikaya, Mahavagga)

It means the Buddha teachings are the true
presentation of Him ever.

Although Buddhism was founded in India, its religious
sites were destroyed and deteriorated due to the coming
of Islam and the rise of other diverse beliefs. The serious
preservation of Buddhism, however, was made after Asoka
the Great ascended the throne. He ordered his son,
Mahindra, and his daughter named Sangkhamitta to bring
Buddhism to Ceylon Island. He also let the Elders bring
Buddhism to propagate to many countries. With eight
religious routes in total, the land was called
“Suvarnabhumi” . Later on, Mahindra and Sangkhamitta
were ordained and considered the founders of Buddhism

in Sri Lanka.

The reason for recording the Tripitaka on the palm
leaf is closely associated with the revisions of the Tripitaka
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in many different countries. These revisions, regarded as
“the Buddhist Council” , were caused by different
interpretations of the text which will be briefly explained
: (WsemeAlnaan reference)

The First Buddhist council was held three months
after the Lord Buddha had passed away. The council was
organised at Sattaban Khuha Cave located in Mouth Weba,
in Rajagrha (modern Rajgir, Bihar state, India). Thera
Mahakasyapa presided over as the leader together with
King Ajatashatru of Magadha as the patron. With a total
number of 500 arhats attended, the revision took seven
months to complete.

The Second Buddhist council was held at Vaisali
(Bihar state) a century after the Buddha’s death.

The council was headed by Thera Sabkhami under
King Kalasoka’s patronage. With a total number of 700
monks attended, the revision took eight months to
complete.

The Third Buddhist council was held in Asokaram,
Patliputra - 234 years after the Buddha’s death. Thera
Mokkalliputratissa presided over as the monk leader
together with King Asoka the Great as the patron. With a
total number of 1,000 monks attended, the revision took
ten months to complete.

All these three councils were undergone in India.

The Fourth Buddhist council was held at The Great
Hall of Thuparamaya in Sri Lanka - 238 years after the
Buddha’s death. Thera Mahinda presided over as the monk
leader together with King Devanampiya Tissa as the patron.

The Fifth Buddhist council was held in Sri Lanka at
the Alu Vihara cave - 452 years after the Buddha’s death.
Thera Buddhadatta presided over as the monk leader
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together with King Vattagamani - Abaya as the patron. With
a total number of 1,000 monks attended, the revision took
a year to complete. This council was recognized the most
important event as the Tripitaka was - ever in the history
- written on the palm leaf in Sinhala language. The monks
recognized the danger of not writing it down so that even
if some of the monks whose duty was to study and
remember parts of the Tripitaka died, the teachings would
not be lost for later generations. This version of the
Tripitaka was commonly used in Thailand and other
Theravada countries.

The Sixth Buddhist council was done 956 years
after the Buddha’s death. Buddhaghosa had travelled from
India to Sri Lanka and translated the Tripitaka from Sinhala
to Pali. He also gave the exegesis to the canon and inscribed
it on the palm leaf at a metallic castle in Anuradhapura.
Under King Mahanama’s patronage, the revision took a year
to complete.

The Seventh Buddhist council was done during the
reign of King Parakramabahu the Great of Sri Lanka - 1,587
years after the Buddha’s death. Kassapa Buddha and
other disciplined monks initiated the translated version of
the Tripitaka from Sinhala - Bihar language to Bihar language
only. Under King Parakramabahu the Great’s patronage,
they inscribed the Tripitaka onto the palm leaf in
Polonnaruwa, Sri Lanka.

Since then, the Tripitaka in Sri Lanka had been
uplicated, shipped to India, and propagated to many
other countries. The Buddhist morality, then, was
distributed over the continent and translated into many
different languages. These significant Buddhist movements
appeared as wall and ceiling paintings inside Kelaniya
Temple, one of the Buddhist temples in Columbo, Sri
Lanka.
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Ceiling paintings inside Kelaniya Temple

The Eighth Buddhist council was done 2020 years
after the Buddha’s death. Over a hundred Buddhist monks
were invited by King Tilokaraj of Chiang Mai. Revised at Wat
Photharam, the council took a year to complete. This
incidence was recognized as the first Buddhist council in
Thailand.

The Ninth Buddhist council was done in 1788. King
Phra Phutthayotfa Chulalok Maharaj, also known as King
Rama |, had invited 218 Buddhist monks and 32 royal
scholars for the council. Completed within five months,
the Tripitaka was inscribed onto the palm leaf. This event
was recognized as the second council in Thailand ; its
progress and virtue were documented and written on a
book called Sangitiyavansa by Somdet Phra Wannarat.

The Buddhist council was also conducted in
Myanmar. The first council was done in 1871 under King
Mindon Min’s patronage. Three Buddhist monks, namely
Chakraphiwangsa,Narinthaphithacha and Sumagalasamee,
were taking turns as the leader. Attended by over 2,400
Buddhist monks and masters, the council took five months
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to complete. This version of the Tripitaka was also inscribed
onto 429 marble slaps located at Kuthodaw Pagoda in
Mandalay and has been registered as a memorial heritage
by UNESCO.

The council was conducted in Myanmar again from
17 May 1954 to 24 May 1956. This council aimed at
publishing the Burmese - translated version of Tripitaka with
the commentary. Many Buddhist - dominant countries such
as Sri Lanka, Thailand, Laos, and Cambodia were invited to
join as they shared the same Pali version of the Tripitaka.
After this council the Burmese version of the Tripitaka was
distributed to many countries including Thailand.

The Making of Palm - leaf Manuscripts in
Thailand

The tangible evidence of the making of palm - leaf
manuscripts appeared even before Thailand was
consolidated into one Kingdom. They were studied and
investigated through artifacts and chronicles from the
Sukhothai, Ayutthaya, and Rattanakosin eras. These
materials illustrated the huge influence of Buddhism in
Thailand : the construction and maintenance of temples,
the building of Buddha statues, praying, the education
through entering the monkhood, especially for Thai males.
Even though the country had been through many wars and
had lost some of its territories, the evidence regarding the
tradition of palm - leaf manuscript making remained
unharmed especially since the Ayutthaya period. With the
admirable efforts from the Ancient Language Unit - working
under The National Library, The Fine Arts Department - and
many publications, it clearly shows that the making of
palm - leaf manuscripts remain until the present day.
This book, then, aims at discussing this phenomenon in a
contemporary, up - to - date context.The palm - leaf
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manuscripts in Thailand and the religious inscription
probably emerged in Thailand with the coming of Buddhism
in the 12" Buddhist century. The first evidence which the
palm - leaf manuscripts were mentioned was found at
Temple of Preah Vihear. The message inscribed on the slat
said : “...then (it) was written on the palm - leaf manuscripts”

The word “Tripitaka” was found on the Nakhon
Chum Inscription during the Sukhothai period in 1357.
Additionally, the words “Hall of Dhamma” , “Hall of
Tripitaka” , and “Scripture Library” was found on the Wat
Chang Lom Inscription in 1384 (Vieayauyieu@afunseiiesa
3. UATIIYAL o NUAUS b&oa). It affirmed the fact that
the Tripitaka made of palm leaves was collected and
probably was the duplicated one from the seventh
council. However, the actual palm - leaf manuscript which
was fragile was not found.

The oldest palm - leaf manuscript was found in
Lanna Empire during the reign of King Tolikarajin 1471. The
manuscript was kept at Wat Lai Hin, Ko Kha District,
Lampang. It was inscribed in Pali using Tham Lan Na script
entitled Tingsa nibat

The oldest manuscript kept at the National Library
was inscribed in 1615 during the reign of King Ekathotsarot
in the Ayuttha period entitled Vinaya Pitaka
Samantapasadika Atthakatha. This dark red edition was
inscribed in Pali using Khom Thai script. (MaamﬁLLm‘ma
WRAUNTZNETA 3. & UATTIVANT o NUNTUS bEod)
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The Ayutthaya Period

The existence of many temples in present - day
Ayutthaya served as the best evidence of the continuation
of the manuscript - making tradition. Though Ayutthaya was
defeated twice, the remains of the past still reflected a
devoted contribution of Thai monarch in maintaining
Buddhism ; building a Buddha image and temples to name
a few examples. Nowadays, Sukhothai and Ayutthaya have
become one of the top attractions for tourists whose
interests included both ancient and modern temples, and
many historical parks.

In 1995, the Ancient Language Unit led by Kongkaew
Weeraprajak had composed a book entitled The
Information from Palm - leaf Documents during Ayutthaya
Period’ (Thai : anstiweannienansluauadiisegsen) which
was later published in 2002. The book was the research
about ancient texts which traced the origins of palm - leaf
manuscripts in Thailand since the Ayutthaya period. It
investigated on how the religious manuscripts - found at
urban and local temples - were made and inscribed onto
palm leaves. The Unit studied ancient texts and documents
in Ayutthaya and nine other nearby provinces : Lopburi,
Sing Buri, Ang Thong, Phetchabun, Phitsanulok, Prachin Buri,
Sa Kaeo, Nakhon Nayok, Ratchaburi, and Petchaburi. The
relevant documents were selected from twenty - five
temples - two from each province - and from the resource
available at the National Library. The survey illustrated
that :

The palm - leaf manuscripts found in nine
provinces were in bad conditions. Some originally belonged
to the temples, and some were given by local people

*  The English title is translated by the translator of this book.
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inherited in their families as they could not read the texts.
Some manuscripts were burned, and some were kept
uselessly as they were written in Pali ; no one was able to
read them.

The survey also shows that the inscribed palm - leaf
manuscripts were written by many different scripts : Khom,
Tham Lao, Tham Lan Na, Tai Noi, Old Mon, and Thai. The
manuscripts appeared in both long and short sizes. Many
of them were found at Wat Phanan Choeng ; those written
in Ayuttha to Sukhothai periods between 1648 to 1916. For
example :

Phra Nakhon Si Ayuthhaya

Wat Phanan Choeng

Pha Pacitti (red filled’) 1 ea ; Khom script ; Pali - Thai
language ; 1648 Size of a Folio : Width : 55.5 cm Height :
4.3

Pha Ho Kham Phi : Purple silk with normal Mai

Prakap

That Akhanyat (solid gold filled) 1 ea ; Khom script
; Pali - Thai language ; 1663

Mahavak (red filled with side stripes) 1 ea ; Khom

script ; Pali - Thai language ; 1682

Chulavana (red filled) 1 ea ; Khom script ; Pali - Thai
language ; 1718

Brahphithansapa (red filled) 1 ea ; Khom script ;
Pali - Thai language ; 1740 Size of a Folio : Width : 52.8 cm

This term is translated from the word “@83w1%” which literally means to
fill in the grooves (of a manuscript) with red color.
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The making of manuscripts at Wat Phanan Choeng
had continued to Rattanakosin period. Mulapannasaka Tika,
one of the manuscripts found during this period, explained
the reason of making the manuscripts : quote

The quotation was deciphered using the Ayutthaya
original transcription method. It shows general features and
details of the palm - leaf manuscripts.

Sing Buri

Wat Phra Prang

The manuscripts found in this temple mostly
appeared with Mai Prakap and Pha Ho Kham Phi acquired
from many parts of the Buddhist monk’s garments.

Thotsa Chat (red filled) 3 ea ; Khom script ;
Pali - Thai language ; 1925

Examples of Pha Ho Kham Phi from
Wat Phai Kho Nam, Phitsanulok
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Phitsanulok

Wat Phai Kho Nam
Phrapathom Samantapasadika (side stripes) 1 ea ;
Khom script ; Pali - Thailanguage ; 24 Buddhist century.

Pha Ho Kham Phi : Red and blue floral - printed
fabric with Chinese satin lining. Label title : Ivory painted
in red and green.

The Ayutthaya manuscripts at the
National Library

Phraculanitthet (red filled) 1 bind ; Khom script ;
Pali - Thailanguage ; 1635. Pha Ho Kham Phi : Kimkhap Mai
Prakap : Red lacquered

Phromnarathachadok (side stripes in conical pattern)
1 bind ; Khom script ; Pali - Thai language ; 1707
Mai Prakap : lacquered (front and back are in different
patterns)

Mahavessanthasakthiwiwan (red filled) 5 binds ;
Khom script ; Pali - Thai language ; 23 Buddhist century.

Pha Ho Kham Phi : Chinz - printed fabric with star patterns

6 The name of a Thai decorative pattern which illustrates a flower with four
petals : rosette and lozenge design.
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Pha Ho Kham Phi : Floral - printed fabric, glass pattern with
cone and red background Mai Prakap : Chinese gold.

Saratthathipani (solid red filled) 10 binds ; Khom
script ; Pali - Thai language ; 22 Buddhist century. Each bind
: Chinz -
printed fabric with star patterns - like the ceiling of a church

contains four manuscripts. Pha Ho Kham Phi

; Prachamyarm Lukfak Kampu® pattern on the edge with a
lion image ; a half - body of Thep Phanom (an angel) at
the corner. Varies in colors : mangosteen peel, red, white,
grey, blue, etc.

The making of palm - leaf manuscripts often comes
with religious beliefs which can be categorized into three
aspects :

1) To share merits with other people such as a
deceased relative.

2) To maintain Buddhism for 5,000 years and to let
Buddhist monks use as a textbook.

Buddha Images
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Manuscripts cabinet Pulpit

3) To reach nirvana or enlightenment Therefore,
the manuscripts usually contain the names of the authors
and inscribers together with the names of their family
members.

Beside the National Library’s archives, the
prosperity of Buddhism and the history of palm - leaf
manuscripts can also be accessed through local museums
nationwide. Chao Sam Phraya Nation Museum is one of the
outstanding museums ; there are many galleries which
exhibit artifacts, antiquities, Buddha images, and information
about palm - leaf manuscripts.

The museum was built on the occasion of His
Majesty the King and Her Majesty the Queen came to visit
the discovery of artifacts found at Phra Prang of Wat
Ractchaburana on 23 November 1957.

The exhibitions inside are the collections of religious
artifacts made by the finest craftsmen from Ayutthaya

7

A Buddhist term often translated as “insight” , the training of the mind.
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period. These artifacts include Buddha images, Buddhist
robes, pulpits, Dhamma cabinets and caskets, exhibitions
about ancient scripts, etc.

The Thonburi Period

The making of palm - leaf manuscripts after the
Burmese - Siamese War had still been flowing quietly in
the community. The restoration of Buddhism after the war
was greatly done by the effort of King Taksin, the Great,
who had great faith in Buddhism and always practiced
Vipassana7. By after 1768, the King had commanded the
constructions and renovations of various temples and
offered the four necessities for the monks to consume
asking them to take care of both Kantha® and Vipassana.
The actions of King Taksin are often mentioned in The
Royal Chronicle of Thonburi Phanchanthanumas Edition :

The Restoration of Buddhism

“... His Majesty the King said that Buddhism would
prosper if the four assemblies of Buddhist served
the teachings of Buddha. The monks today, still,
not fully followed the teachings. Therefore, His
Majesty the King set up a Supreme Patriarch to
remind all monks and hired groups of civilian soldiers
to build temples, lodgings, and more than
two - hundred monk’s residence. A lot of royal
property had been lost. His Majesty, then, gave the
royal sermon saying, “May all Gods set their minds
and serve in complete disciplines. Do not let your
religion become miserable. Even if the Lord lacks
all gods have complete virtues - even if one wishes
for vegetarianism - one may be able to slaughter
meat and spill blood to make sacrifices...”

(The Fine Arts Department, 1937 : 23 - 24)
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To Underpin the Study of the Tripitaka

“..His Majesty said that the religion would last
eternally if the Tripitaka was studied and taught.
Therefore, His Majesty commanded his religious
attendant to create a name - list of all monks.
Anyone who could recite a lot of the Tripitaka would
be offered a finely grained robe. The King would
give the four necessities to the novices depending
on how much they had learned about the Tripitaka.
In addition, the royal property and foods were
distributed to the paupers every day...”

(The Fine Arts Department, 1937 : 24)

The Conquer of Nakhon Si Thammarat and Being

the Buddhist Fosterer

“..In November, Friday evening, His Majesty had
arrived in Nakhon Si Thammarat. In January, Friday
at 7 p.m., the fire broke out in the city of Nai - Kai
sub - district. His Majesty declared that all Thai and
Chinese soldiers would not kill buffaloes nor
persecuted the Brahmins nor the people. His
Majesty, then, asked his religious attendant to invite
monks, synods, novices, and nuns living both inside
and outside Nakhon Si Thammarat over. The King
gave each of them a bucket of rice and three baht.
Those who were in needs of monk’s robes were
given so. The paupers were handed out quarter of
a baht every day. His Majesty then gracious
lyinitiated there storation of all the governor to
Bangkok and appointed Prince Narasuriwong
Sithammarat together with Phraya
Ratchasuphawadi Phra Sri Trailat as his service...”

(The Fine Arts Department, 1937 : 31 - 32)
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To Replicate the Tripitaka back to Bangkok and

set up the Supreme Patriarch

“... His Majesty commanded the royal academics
to load the Tripitaka onto boats back to Bangkok.
When all the scripture had been replicated, they
were sent back. Phra Ajarn Sri, who had escaped to
the city of Nakhon Si Thammarat, together with his
disciples, was invited back. Later, he was appointed
as the Supreme Patriarch. His Majesty then hired
skilled craftsmen to complete the entire Tripitaka
losing a huge amount of royal property. The
governor of Nakhon Si Thammarat was punished by
drinking the water of oath to the King. From then,
Buddhism gradually recovered and flourished, and
His Majesty was prospering in wisdom and power.

(The Fine Arts Department, 1937 : 12)

Manuscripts cabinet in
Thonburi Period
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His Majesty the King had nourished Buddhism in so

many ways, for example, diving as to leave the monkhood,
and worshipping the scared Buddha images and pagodas.

After the Tripitaka had been replicated, His
Majestydistributed the copies, loaded on elephants’
back, to each province (total). To receive the
Tripitaka with three Brahmmuni. Cambodia with Phra
Kaew...”

(The Fine Arts Department, 1937 : 113)
Account of Chang Luang, Year of the Rat, 1786

“... were distributed to Nakhon Si Thammarat and
Cambodia Suphan, right to Nakhon (Si Thammarat)
received the Tripitaka with two Brahmmuni (Elephant),
one male, and one female : 3 males and one female
(total).

Nakhon Chaisi to Nakhon received the Tripitaka with
one Brahmmuni and one male : 2 males

“... Phra Brahmmuni went to Nakhon There was a
letter to Phraya Suphan. The Political Department
of Suphan has announced that those elephants
were (1) enlisted by the Department of Elephants

The watering patterned Dhamma Cabinet ;
Registration Number 25 Built in 1780

(Kongkaew Weeraprajak and Niyada
Tasukon. 1980 - 290)
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to carry His Majesty the King when He went up to
defeat Chiang Mai, Year of the Goat. (2) summoned
to carry the Tripitaka from Nakhon ...”

(The Fine Arts Department, 1937 : 113 - 114)

Evidently, the King of Thonburi has immeasurable
kindness towards the nation. He restored Buddhism,
created copies of the Tripitaka, and built Dhamma cabinets
to store those scriptures. The cabinet is shown in the
pictures below.

To preserve the scriptures, pieces of cloths were
used as wrappers following the traditions that had existed
since the Ayutthaya period. Different types of fabrics (i.e. :
Chintz and patterned and plain Satins) were imported from
China and India. However, there was a possibility that some
might be from Nakhon Si Thammarat as some of the
duplicated scriptures were originated from there.

Rattanakosin Period

When Phra Phutthayotfa Chulalok Maharaj, also
known as King Rama |, ascended to the throne in 1782, he
restored Rattanakosin in all aspects, including religion,
economy, politics, governance, and literature by collecting
remaining pieces of literature for editing and further
compositions. As the first king of the Chakri dynasty, King
Rama | initiated and ordered the establishment of a temple
within the Grand Palace in 1783. Wat Phra Si Rattana
Satsadaram or Wat Phra Kaew, commonly known in English
as the Temple of the Emerald Buddha, consisted of the
Ubosot®, the Ched?’, the Viharn'?, the Sala Rai', as well as

Ordination hall
Stupa
% Assembly hall
Pavilion
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a pond with the Tripitaka Hall built within it. The hall was
bestowed its name as Hor Phra Montien Tham, which means
the dwelling place of Dhamma. It was the place where the
royal scriptures were kept and used as a workplace for
royal scholars who were also responsible for teaching the
Tripitaka to the novice monks. During the war, various
pieces of books and scriptures were scattered and
disappeared, the King wished to collect those books and
scriptures. The hall, therefore, was also used a place for
collecting royal books and scriptures. He, then, ordered the
revision of the Tripitaka at Wat Nibbanaram (presently know
as Wat Mahathat Yuwaratrangsarit Ratchaworawihan)
entreating the Patriarch to carry out the revision.

The revision took five months to complete. The
Tripitaka was inscribed in huge palm leaves covered with
solid gold on both the front and back covers. As a royal
version, the manuscripts were written with Khmer characters
and were decorated with lacquer and gilded gold ; later
known as the solid gold edition. In the later reigns, other
gilded manuscripts were created. Therefore, the solid gold
edition created in the reign of King Rama | was called the

Big Golden Edition.

When the royal manuscripts were completed in
1788, they were enshrined in a cabinet decorated with
pearls located at Hor Phra Montien Tham. However, on the
celebration night of the manuscripts, fireworks flew onto
the roof of the hall. The fire broke out and, even though
the cabinet and manuscripts were safe, burned down the
entire hall.

" Mondop or Mandapa is usually square and cubical pavilion with a spired

roof. It can be used either as a place to store manuscripts or objects used
in temple ceremonies.
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Hor Phra Montien Tham where many editions of the Tripitaka were stored
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The Dhamma cabinet decorated with pearls
where the Big Gold Edition was enshrined

The watering - patterned cabinet
built in the reign of King Rama |
displayed inside the Tripitaka Hall
at Wat Rakang Kositaram
(Nattaphong Mankhong,
Photographer, 2017)
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The watering - patterned cabinet built in the reign of King Rama | displayed
inside the Tripitaka Hall at Wat Rakang Kositaram

(Nattaphong Mankhong, Photographer, 2017)
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Later, King Rama | ordered a construction of a
Mondop® as a new place to store the manuscripts.
Nevertheless, the Mondop was small and narrow, and could
not keep all the manuscripts. Maha Sura Singhanat, King
Rama I’s brother, therefore, had gathered the royal workers
and built a new Hor Phra Montien Tham in the Northeast
of the Mondop. The revision of the Tripitaka during the
reign of King Rama | was such an important event and was
recorded in the Rattanakosin Chronicle composed by Chao

Phraya Thiphakonwong (Kham Bunnag).

The Religious Benefits of Creating Palm
- leaf Manuscripts

If we study manuscripts or books related to
Buddhism, many ethnic groups believe in Buddhism of their
own kinds and have created many stories on Buddhism.
Be they the history of the Buddha, the reincarnations of
the Buddha called Jataka, or books that discuss the results
of making merit in various forms of Buddhism called the
merit books, etc.

These merit books have been compiled by many
countries. The contents are about the merits that will occur
when one upholds Buddhism in various ways. They also
explain the results of religious actions, for example, one
will go to heaven as live there happily after death if one
makes good actions and deeds. This kind of belief has been
passed down from generations to generations which is an
incentive for Buddhists to continuously make merit through
various methods.

Merits books related to the making of palm - leaf
manuscripts is believed to be first written by a Burmese.
The story - probably about Phra Malai - was composed

using Pali language with Sanskrit words “Malayyat Therawat”
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as inspiration. Professor Saeng Monwitun analyzed that
these books were probably written by a Burmese monk.
Also, when |, the author, traveled to Sri Lanka in 2016, |
asked a Sri Lankan monk if he knew about Phra Malai. The
answer was he did not know about that story. However,
the style of writing in many merit books that appeared in
various temples in the northeastern region was similar to
the story of Phra Malai. The story was when Phra Malai
went up to the heaven bringing lotus flowers to Phra Sri
Ariyamettai, he had a conversation with Indra and Phra Sri
Aritamettai asking the reason why a person had been
reincarnated as gods and goddesses in the heaven. Indra,
then, explained about the merits that these gods and

Chulakanthawong Manuscript in Thai versionPrinted in 2003
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goddesses had made before death. For instance, the
merits of a weaver by collecting firewood to burn corpses
which died without family or relatives, giving clothes to,
and feeding monks. The weaver was reborn in heaven.

Found outside the country, the oldest manuscript
which talked about palm - leaf inscription was the
Chulakanthawong Manuscript. This manuscript was classified
as a small Buddhist manuscript. Inscribing on palm leaves
in Pali language with Burmese alphabet, the author of the
manuscript was Phra Nanthapanyachan. He was an
Aranyawasi monk in Hongsawadee, Burma. It was assumed
to be written in 1467 or about 400 years ago.

JVAAEIVFT QUUWLWU ©E09 (www
lungthong.com)

Sangkhitiyawong Manuscript printed in 1923

The manuscript comprised of five chapters :
1. The Tripitaka

2. The Author

3. The Origin of the Author

4. The Teacher who Wishes to Compose the
Manuscript
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5. Miscellaneous

The making of palm - leaf manuscripts and the
merits of making them were illustrated in chapter five.

Found in Thailand, the Sangkhitiyawong Manuscript
discussed the merits of building Dhamma cabinets, building
Mondop, offering palm leaves, making palm - leaf manu-
scripts, etc. The manuscript was completed around 1789
in the reign of King Rama I.

The Importance of the Sangkhitiyawong
Manuscript

Written in Pali, the manuscript was composed by
Somdet Phra Phanarat (Wanrat) of Wat Phra Chetuphon
Wimonmangklaram. There were nine chapters in total :

Chapter 1. On the three Buddhist Councils in India

Chapter 2. On the four Buddhist Councils in Lanka
The 5" Recording of Dhamma and Vinaya into
Palm Leaves

The 6" Inscription of the Tripitaka on Palm Leaves
Chapter 3. On Enshrining of Buddhism in Lanka

Chapter 4. On Enshrining Buddha’s Dental Relics in
Various Countries

Chapter 5. On 500 Kings

Chapter 6. On the Royal Family in Indian
Chapter 7. On the Ayutthaya Dynasty
Chapter 8. On the making of Rattanakosin

Chapter 9. On Merits and Desires Various Merits On
the Desires of the Author
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In Chapter 9, the author mentioned the merits of
inheriting Buddhism by referring to the last testimony of
the Lord Buddha before he entered nirvana. The author
discussed how to record the teachings of Dhamma by
inscribing them on palm leaves. The making of the
Tripitaka offers us merits like building a Buddha image,
donating a Dhamma cabinet, or building a Mondop. These
will fulfil our religious desires.

In the reign of King Rama VI, the Sangkhitiyawong
Manuscript was later translated into Thai and published.
Phraya Pariyatthamthada (Pae Tallak) Prien, the translator
of this manuscript, called it the Chronicle of the Buddhist
Councils.

Although the printing system had come to Thailand
contributing to the convenience of making Buddhist books
and manuscripts, the making of palm - leaf manuscripts

JVAAYIVA QUUWLUWU ©GEEG
Sangkhitiyawong Manuscript printed in 2015
(MWNN www. ADRUIVAD)
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still continued in temples. It was until the National
Primary Education Act had been implemented that all Thai
people must learn Thai language and characters. This caused
the use of palm leaves for learning to gradually decrease.
However, the act of making merit by offering palm - leaf
manuscript was still ingrained in Thai people’s beliefs. Thus,
the printing of local and Thai characters on palm leaves
and the making of manuscript’s wrapping cloth still
continued. Some ancient manuscripts, Dhamma cabinets
and caskets, were kept in museums, and some were ignored.

Pha Ho Kham Phi and Cultural Diversity

From all of the above, it can be seen that Pha Ho

Pha Ho Kham Phi
at Wat Thong
Noppakhun
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Ubosot at Wat
Thong
Noppakhun

Kham Phi has been used as a key item for preserving
manuscripts since ancient periods. For instance, Pha Ho
Kham Phi found in the Ayutthaya period were designed by
Thai royal court and sent to India or China for printing. Plus
from the author’s study of Pha Ho Kham Phi in various
temples in both the central and north - eastern regions, it
was found that each temple had its own style of fabrics.
Be in the royal court fabrics or the local - made ones. This
book serves as an anthology of Pha Ho Kham Phi offering
some well - selected manuscript wrapping fabrics both in
the central and northeast of Thailand.

Located in Khlong San District, Wat Thong
Noppakhun is a third - class royal temple. It is believed to
be built in the late Ayutthaya period. Even though this
temple is small compared to other temples in Bangkok,
the survey of the Ancient Language Department, National
Library, in 2017, found that the temple collected 782
palm - leaf manuscripts with 13,200 bindings (items) and a
number of Dhamma cabinets. This clearly shows the
religious prosperity of this temple throughout the past to
the present.

The survey also found Patokavag Digha Nikaya, a
394 - year - old manuscript inscribed with Khmer letters in
the reign of Phra Thammikarat which corresponded to the
reign of King Songtham of Ayutthaya in 1666. Twenty - three
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Printed Fabrics
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The art of Dhamma cabinets legs wood cutting

ADQAQ0IBY v AU
Atlat Fabrics

manuscripts (about 50 to 100 entries/binds) were found to
be 200 years old. Clearly, Thong Noppakhun was
prosperous and was the center of education with various

arts and religious sciences (Wattana Puengchuen, 2017).
Pha Poom
(Mat Mee) After the news of the survey had spread out, |

travelled to Wat Thong Noppakhun and witnessed all the
palm - leaf manuscripts, Dhamma cabinets, and, most
importantly, Pha Ho Kham Phi. The working group of the
survey kept these fabrics separately. There were varieties
of these fabrics such as silk, Mat Mee, Indian printed, satin,
etc. This reflects the culture of creating a particular
palm - leaf manuscript wrapper.
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Pha Ho Kham Phi at Wat Klang Bang
Kaeo

Wat Klang Bang Kaeo is an ancient temple on the
Tha Chin River. Originally known as Wat Khong Kha Ram in
Nakhon Chai Si sub - district, the temple was built in the
Ayutthaya period. Inside, there is a museum called Buddha
Withi Nayok Museum which collects antiques and art
pieces. Buddha Withi Nayok Museum has three floors :

Ubosot

The ground floor exhibits the history and utensils
of Luang Pu Boon and Luang Pu Perm, amulets, sacred
objects, Thai medicines, herbs, astrology calendars, statues
and photographs, palm - leaf manuscripts, Phra Malai
picture books, etc.

The second - floor exhibits crockery, cut glass,
brassware, and the pearl pulpit. of Luang Pu Boon which
was given by Prince Athit Thiphapha, the regent of King
Rama VIII (King Anada Mahidol).

The third - floor exhibits silver - padded Buddha
images, old pulpit engrave with lacquer and gilded to
enshrine a wax figure of both Luang Pu.



Luang Pu Boon

The Tripitaka Hall

AWUWaNEDED
Printed Fabrics

quvAuAstuaiu
Palm - leaf Manuscript Cabinets
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This reflects the importance of this temple relied
upon by the community in many aspects. It is a resource
for both worldly and religious learning. When | visited the
exhibition of Pha Ho Kham Phi. | found that the cloths and
fabrics were considered fine cloths. There were mainly
royal fabrics (i.e., printed fabrics, Mat Mee, brocade cloths,
Yerabab, silver and gold embroidered cloths and silk from
foreign countries). These were used to wrap palm - leaf
manuscripts. These fabrics reflected the relationship and
influence of the use of cloths from the royal court and the
value palm - leaf manuscripts in the central region.

Pha Ho Kham Phi at Wat Muang

Located in Ban Muang, Ban Pong, Ratchaburi
province, Wat Muang is an old temple of the Mon
community. The temple dates back to the end of the
Ayutthaya period. During that time, the locals of Ban Muang
and Mae Klong River Basin communities were of Mon
descent coexisting with other ethnic groups such as Thai,
Chinese, Laotian, Vietnamese, Khmer, and Karen. There was
a mix of cultural exchanges between one another making
a unique identity of the local people. Ban Muang villagers,
whose lives strong tied to traditional beliefs, jointly
established “Wat Muang Folk Museum” in the temple area
as a source of research, collections, and history of life and
culture of the local Mon community.

Wat Muang Folk Museum exhibits various aspects
of the community divided into parts as follows :

The entrance hall showcases an exhibition about
the legendary, history, language, inscriptions, culture,
traditions, immigrants of Mon in Thailand. Antiques,
palm - leaf manuscripts written in Mon letters over 300
years old, clothes, utensils are displayed indicating local
wisdom and heritage, demonstrating knowledge of people
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Painting around Ubosot
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Lacquered and Gilded Metal Palm
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Palm - leaf Manuscript
Inscription Desk

Exhibition Hall

qws:=5Ssu Ruws:=55sU
Dhamma Cabinet Dhamma Casket

Lacquered and Gold Gilded Palm Leaf in Mon Letters
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Pha Ho Kham Phi at Wat Muang N190d3a Atlat
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Silver and Gold Brocade

WIWUWaIE
Printed Fabric
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Printed Fabric
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Embroidery Thread on Velvet
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Woven Fabric Interspersed with Colored Yarn and Bamboo

in Mae Klong River Basin community, and showing
socio - economic relations between Ban Muang
community and other communities in Ban Pong and
Photharam Disctricts.

| have visited this museum three times. This is a
place where temples, local people, and schools play a role
in preserving and presenting their own culture.

Pha Ho Kham Phi at Wat Ban Muang contain a
variety of types of cloth with many patterns and techniques
of weaving. Cloths usually come from the royal court or
high - ranking people. These elements reflect the spread
of palm - leaf manuscripts and the use of Pha Ho Kham
phi that are similar to the two temples mentioned before.
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Pha Ho Kham Phi at Wat Khong Kha
Ram

Located in Khlong Takot, Photharam Distrcit,
Ratchaburi Province, Wat Khong Kha Ram has been around
since ancient times. There is no clear evidence about the
date it was built. Some believe that the Mon immigrants
built this temple. Some said it was built before the Mon
immigrants came. This temple had been named “Wat Klang”
meaning the central temple before His Majesty King
Mongkut (King Rama IV) gave this temple the new name as
“Wat Khong Kha Ram”

Wat Khong Kha Ram is a temple of the Thai -
community. The temple consists of Ubosot which has

Mon

outstandingly beautiful murals. It is an important learning
center for Thai painting students. There are nine Thai
houses built in the Thonburi period. These houses are now
modified as a folk museum collecting old objects related
to the locality. Importantly, there is an exhibition of
palm - leaf manuscripts, Pha Ho Kham Phi, Dhamma
cabinets and caskets. Some of the Pha Ho Kham Phi are
displayed making it possible to see the culture of the palm
- leaf manuscripts of Mon people which record the
Tripitaka and various religious stories in Mon language and
letters.

NWIASASSUULLIUUSEQ
Door Paining



Ubosot with Mon - styled
Stupa

aluanua:dduuuuniy
Dhamma Casket

JasnssunWtonmelualuan
Murals Paining in Ubosot

Palm - leaf
Manuscripts
inside the
Cabinets

The Pha Ho Kham Phi at Wat Khong Kha Ram are
quite similar to those at Wat Ban Muang. Additionally, there
are some Khit - patterned cloths which may come from
the northeaster region. Sobong (inner garment of Buddhist
monks) also appears and is used to wrap the manuscripts.
This is a phenomenon that is found in many provinces

AAHSoIMIAUEYIA including the Northeast.
The Old Cloister
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Khit - patterned

All in all, the culture of making palm - leaf
manuscripts in Thailand is strongly related to the monarchy
who uphold religion in all aspects and produce the
Tripitaka. Artifacts used to preserve the Tripitaka and all
beautifully created palm - leaf manuscripts reflect great
religious respects. These are expressed through the great
artistic craftsmanship of the creators of those artifacts (i.e.,
Dhamma cabinets, caskets, Pha Ho Kham Phi, pulpits,
Tripitaka halls). The culture of making such manuscripts
should appear similarly in the Northeast. How much
influence does Isan region in this regard? This is something
quite interesting to further investigate. The next chapter
discusses the offering of palm - leaf manuscripts in the
cultural dimension of the Isan people, together with the
culture of palm - leaf manuscripts in the northeast, which
is the purpose of this book.
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“...look at all of you. with good intentions to offer
the manuscript, its strap, label, and its ring. All of
you are counted into the Dhamma offerings, and
their merits are much greater. Great things will occur
in the future. Be it a beautiful appearance ; like a
celestial figure that all men and women desire
eternally. Be it a sapling tree that will arise in all
directions dangling with cloth of different colors,
and the golden ring. All of them priceless.
Whatever desires will be accomplished in that
ephemeral tree. Be it wealthy with the wealth of
wealth ; cattle, buffaloes, elephants, and horses.
Ladies and gentlemen, all those disasters, fires and
floods shall not be obtained by virtue of offering

Pha Ho Kham Phi.”

The Northeastern region of Thailand, also known
as Isan, is one of the regions that practice the culture of
palm - leaf manuscript making. Objects related to the
making of the manuscript were offered to novice monks
especially in a long - standing temple. This is because
temples have been the center of education for monks and
Thai men since ancient times. The making of manuscripts
and inscribing all necessary subjects onto palm leaves is,
therefore, an important duty for both a kingdom and
temples. A king therefore plays a vital role in preserving
Buddhism for all ages. With helps from the Buddhist
Supreme Patriarch and the chair of Buddhist affairs, two
versions of the manuscript (the royal version and the
people’s version) were carefully made and distributed to
various temples since the beginning of Rattanakosin. Later
on, the printing culture had emerged, and the manuscript
was printed in Pali with Thai characters. As a result, the
study of the Tripitaka through palm - leaf manuscripts
decreased and eventually disappeared.
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However, in the Northeast of Thailand, the
Tripitaka was copied and inscribed onto palm leaves using
local characters. This was done by Buddhist monks who
had ability to inscribe and was literate in the Dhamma
letters. Oftentimes, they hired someone who had been
ordained to help. This culture happened in every region in
Thailand. As seen on the selected excerpt above, which
appears in the palm - leaf manuscript at Wat Manee
Wanaram in Ubon Ratchathani, it reflects faith and unity of
the local people that help maintain and inherit the
teachings of the Buddha. To complete a bundle of palm
- leaf manuscripts or to wrap it with clothes is a great act
of merit. Buddhist practitioners have pointed out that this
merit - making act is called “Danamai” which is a great
merit. In the northeast, there are a number of books called
“Chalong, Salong or Song” which clearly point out different
types of merits as stated in the text above. If we investigate
in the palm - leaf manuscripts in various temples in the
northeastern region, the act of offering objects to create
the manuscripts has been around for a long time since the
Lan Xang Kingdom. The act of Kan Chan, the consecration
of Pha Ho Kham Phi, Mai Prakap, palm - leaf stands, and
storages have been found in the region too. In the past,
each temple, especially if it was a Dhamma school, palm
- leaf manuscripts were considered important learning
resources. An abbot of a temple was given an important
role in the making and providing the Tripitaka manuscripts
to foster the learning of monks and novices. For this reason,
people with craftsmanship skills played a vital role in
creating the manuscripts believing that the merits would
be given to them and their families. With the craftsmanship,
which is considered a Buddhist artwork, it reflects a strong
believe and faith of the people in each local community.
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Presently, our Ancient Document Conservation
Group under the Research Institute of Northeastern Art and
Culture at Maharasakham University has found many types
of Pha Ho Kham Phi. These fabrics reflect the intent of
making merit of the local people. Some of them contain
embroidered messages expressing the intention, beliefs,
and desires of their creators. These are some of the Pha
Ho Kham Phi that have been found in various temples in
the northeast :

l, Ms Ngern of Mueng Kia, have made the verses
with Buddhism. May | live a longevity life, be blessed three
happiness, and reach Nirvana. (Transliteration and spelling
according to the original text) (Wat Rattanamanit, Ban Hua
Moo, Kam Phu, Phayakkhaphum Phisai, Maha Sarakham)

In addition to the embroidered fabric, those were
found handwritten, as shown :

(Buddhist chanting) Buddhabuddhomenato,
Dhammomenato, Sanghomenatho, Namo bows to the
monks to pay respect to the guardian. My name is Kaew
with all my sons and daughters. | have a humble heart.
| have made this fabric to cover the Buddha’s knowledge.
| bow to the 5 precepts and Benjakhan. May | live a healthy
life. (Wat Sri Sa - ard, Ban Nam Thaeng, Dan Sai, Loey)

These indicate that the consecration of Pha Ho
Kham Phi has been practiced in the northeastern region.
Surveyed and collected from many temples in many
provinces, it was found that Pha Ho Kham Phi appeared in
many forms, patterns, and making techniques. Many of
them reflects the overall identity of the northeastern region.
Some shows the relationships of the local values, ways of
life, and the textile creating techniques of different ethnic
groups. Pha Ho Kham Phi in the Northeast is, therefore,
related to the local culture of the making of palm - leaf

WHpAUASIuaIUluMADaIU : dadanuaiuazMsuwsns:=0e | 77

Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



JwiuwuusaAgldaawAABAuwSwns:aun ualROogutU:anu:zwanuali
[atvan a Us:ms OswiutbunudsAuinorudwiuu=o:1Hq (NoaAULE:a:NA0U
JoAULAY)

(3asauudad UuHY amMuy 9. WIAUNDWTY 9. UH1a1sAY)

UBNIINNITVESNVOAINUAILA1ITAFR IO NYTUA
vietadanun1silousisansiie3idund e duis wang
nsjannglumsauasaneivieduis Swednaeniiarussin
AuRULUY Fal

“wnlswnlswunla suluwuiln solowunla uludouu:Uanmatpulkdntuws:anid
INFualHIDEFeU LUnSTagFundninuoufd Muasaswwau Josfdlosauiou
lunudwu Josfrhwgsavdinsaund waraiugws:wnsisnudlando Joof
Uudatiaulouodudn Aa & dv HAWoos onuss:umd aw ladvuidy aoutRbugUudd
Uu & ulburns=toiaduws=endulws SnyrvlanDauaunoudeuna. icoau. B
autddav damro:unlduAugduwonsaumudonNeikiunou © 15 1udnquuaon
Uan:onatiwindoiau lard 1dgotodous BIKUT a:lowngoRuBgoufninas:5 Uo
HTaEanaTulunmoaenn dudaadaulputodoicdonu goFiFimunaalws:m
Us=aolomuds:wiudolatodgudno. ws:adadududy soundouda”

(GaAsaona UNUHLNULNY . Ahude 9. Lag)

72 | sevmanssgdaun Saivey
Associate Professor Weenah Weesapen

manuscripts. It has been recognised as of the Buddhist arts
that many people from a local community create. Next,
| would like to give an overall concept and discuss the
culture of palm - leaf manuscript making in the Northeast
in related to Buddhist arts.

The Making of Palm - leaf Manuscripts
and Buddhist Arts

1. The Inscription of Palm - leaves

The inscription of palm - leaves or Kan Chan is the
creation of letters to appear on palm leaves. By pressing
an inscribing iron on the leaves, they are smeared with soot
mixed with oil. The oil, then, will be removed using find
sand or a piece of cloth. The soot will cause readable black
letters. Both sides of palm - leaves are smeared. There are
two sizes of palm leaves : long and short. A inscriber
usually sits on their knees, and uses their thumb pressing

down the inscribing pen and straightening the lines.

Different
types of the
inscribing
pens
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A villager from Ban Na Sorn, Vientiane, Laos, inscribing a palm leaf

There are various kinds of letters written on palm
leaves, for example, the Khom Thai letters, the Tham Isan
letters, and the Thai Noi letters. Others are written in the
modern Thai alphabets. Few other scripts are found, such
as, the Ancient Thai, Yuan, Burmese, and Sinhalese, etc.

The inscribed handwriting is recognised as a work
of Buddhist art. It must be deep, clear, orderly line with
4 - 5 lines per page. Those who have the ability to scribble
beautifully can write up to 7 - 10 lines per page reflecting
their highly artistic ability. The characteristic of an
appealing work, if written in the Tham letters, is that each
letter must be rounded like a grain of corn. (Picture 3)
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Thai Noi letters

Dhamma letters

Khom Thai letters

Thai and Khom Thai letters

2. Collating Palm Leaves

After the palm leaves are inscribed, they will be
assembled and strung by a specific yarn called “Sai Sanong”
which will hold, traditionally, twelve leaves together as one
completed book. Longer stories that cannot be completed
in one book will be on another twelve leaves. To make a
whole story, these books will then be bundled as one
manuscript.
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3. Naming Palm - leaf Manuscripts

Palm - leaf manuscripts will be named mainly
according to the decorative edge of the palm leaves. As
these manuscripts are created and copied many times,
edging the palm leaves helps to distinguish each bundle
clearly ; some are oriented cone pattern, and some are in
different types of Thai patterns. Besides being beautiful,
when dissembles a bundle for reading or studying, the edge

Red Lacquer. Side Stripes

patterns help recollect and each one correctly. There are
various names for the manuscripts according to the
decorative edge, such as Raw Palm, Solid Gold, Red Paint,
Solid Red, Red Lacquer, Side Stripes, etc. Palm - leaf
manuscripts in the Isan region are diverse, both from the
central and from the local. These manuscripts are the copy
from the original one in the central region. Therefore, most
of their names are corresponding to that region. Some
specific decorative edges are found in some temples.

WHpAUASluaulumAdai : doanuaiuaznmsuwsns=og | 75

Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



a. MsiSondoaduuovAuisiualu

115538nT092138NAIUSNYULAITANLASUVBUTDS
Tuaufundn 1esanluauiinisadraazdnaonuatonss
nsenwmssuvavluatunsyglunisueniaazatulidaiay
vatuasuainanenseds vseanglneuwuung ¢ N uenan
aeuud Weounnifaly anunsaduneatsveunaziiunidisi
logndes nMsBenatuvesdunsluaiu Jdaaneveuvesluaiy
Jundn wu atvaiuiu atunesiiu atvassna atusniiu
avusnnm atudreane Wudu fufsluauluniadanuiiniu
wannwane Sranannnanans wazadisluniadanu Tnensen
aonanduatuiiielviiduisluanuie@nulviunniign Sevili
wunsBenteatunssiunananadudiulng uesuveuluaiy
Ao q. o aa - o g Black Lacquer. Side Stripes
NUANYUSLRANIENNUUININ NH LU LRYINU GNE‘U AUASiuauadusSnal Jivane

Solid Gold
AUASKuaiuaUUNaYfU Jauaddunsiu 2. Wov 9. guasiysid

AUASiuanuaUusSnEIa Jvang Jalvguuna o 1Wov 9 quasissid
Red Lacquer. Side Stripes

Black Lacquer. Solid Silver
AURsluauauusnadtaulad Sauaddunsiy o Woav o auasiysid

AUASiuanuaUUSABIOTWaY
J0l0sH0ATUNNSE D dassrund 9. Speda
Red Lacquer. Side Stripes

76 | sovmaaswisgdan Saiwey
Associate Professor Weenah Weesapen



AuAsluauauusnsa Jalsguona o. Wav 2. guasissd
Red Lacquer

c. [OUs:=Auluau

dladaluanuudn Auwengnazilliussivluaiu 1 fiada
Flpeianis Lwaﬂsvﬂﬂuammaaamﬂmum dnyanla
Woudawazmnuadliansny Falununisiasieuiliilo@eng
iuszjmju wszlgIon1TeRaUzAUANN 9 U N1assnUanes
53Rt NN3RaYN N1SAANTEAN miLLmaaﬂlu Hudu luﬂimu
mmﬂumu‘l,umﬂaam fslsfseRuunannumnasduy Wy
liuseiuasin@iguanenas LLasimﬂﬁzﬂwimmgﬂLLUUfQQu
FaunasdulifsefuinndeuduAsluauithmanngammg
uontuduliusefuiiovosaiosiu d

Us=ruanesath
Mai Prakap. Gilded black lacquer
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Solid palm leaves
AUASiuaIuaUUaIuUAaU 30810N203515W Uugy o UstD 9. UH1a1sAy

4. Maintaining the Structure of a
Manuscript

To maintain and strengthen the structure of a
manuscript, it will be bound by two pieces of hardwood
technically called “Mai Prakap” . This is one of the elements
that reflects the craftsmanship in a community ; they use
various artistic methods such as gilded gold, gilded black
lacquer, pearl inlay, glass sluing, wood carving, etc. These
woods are from local craftsmen, and some are brought
from Bangkok.

Patterned Mai Prakap. Gilded Gold lacquer with decorative glasses
[Us=AULN=ang MsAUaNoY Us=auns:on
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Carved Mai Prakap. Black lacquer

[UUs=Avavsndgualanao
Mai Prakap. Gilded Gold lacquer

[UUs=AuLn=aan
Carved Mai Prakap
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5. Wrapping Palm - leaf Manuscripts

Wrapping palm - leaf manuscripts is considered one
of the important parts of this culture. In the northeastern
region, many different kinds of Pha Ho Kham Phi (wrapping
fabrics) are found. Considered the patterns and techniques,

A1BU (Pha Sin) these fabrics are both from the local Isan and from other
parts of Thailand. The main purpose of these fabrics is to
protect a manuscript from dust and insects. It is a handicraft
that involves weaving, embroidering, knitting, and sewing
depending on each locality. These fabrics are usually made
by women in the community. Found in many regions, the
materials used to wrap a manuscript are mostly different
types of cloth ; grass - type materials are found, too.
The Pha Ho Kham Phi in Isan are diverse ranging from
Sarong (Pha sin), brocade, lace - embroidered, thread -
embroidered, Chinese silk, printed, Sabai, silk Sarong, and
Hang Mawo Grass.

AN0Q Khitted Fabrics

Sitk Sarong WhlasvlHu

Lace - embroidered WUNAU

f0ew Sabai
Thread - embroidered AMUNONY
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6. Naming a Manuscript

After a palm - leaf manuscript was wrapped and
tied, there is a label with the name of each manuscript. In
the northeastern region, bamboo labels are commonly
found, followed by hardwoods in some temples. A title
will be engraved on bamboo surface using the Tham or
Thai letters. The label will, then, be painted with soot and
wiped with oil. The engraved title will finally appear. Black
ink is used for labels made by fabrics.

Bamboo label
UIW (Fa1nuandotEon
MoNIOIA)

Wood label
Ulo50

Ivory label
U0

7. Manuscript Chests and Cabinets

In many temples, palm - leaf manuscripts are
usually stored in a chest or a cabinet - which are called
“Too Phra Tham” or “Heeb Phra Tham” in Thai. The
building of these chests and cabinets is also an extraordinary
art ; Jataka tales and folk tales are painted, lacquered,
embossed, and gilded onto the outer surface of the

MHoAUASluauluA1AdaIU : dadnuainazNSUWSNS=Y 81

Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



QWS=SSsUILUUaY 9 storage. These techniques are uniquely different depending
on each region and how or small the temples are.

Different Styles of Cabinets (Too Phra
Tham)
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Different Styles of Cabinets
(Too Phra Tham)
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RUWS:SSSUUUUCTY € Different Styles of Chests
(Heeb Phra Tham)
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Different Styles of Chests (Heeb Phra

_ . Tham)
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8. The Tripitaka Hall

The Tripitaka Hall is a building built as a library for
storing palm - leaf manuscripts. In the past, the hall was
usually built on water with a connecting bridge. This was
to prevent ants and termites from eating the palm - leaf
manuscripts. In Isan, there are many different styles of the
Tripitaka Hall depending on local values and culture of
each ethnic group : Thai, Laos, Suay or Kui, and Khmer. The
Hall is mostly made of wood and later develops intro a
brick building. There are many architectural styles of the
Hall :
tetrahedron, or simple gable single - storey roofs.

stacked roofs, stacked Mondop - shape with

The Tripitaka Hall, Cabinets, and
Chests at Wat Maha That. Mueng,
Yasothon
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The Tripitaka Hall at Wat Thung Sri Mueng. Mueng, Ubon Ratchathani
Haws:lasUNN 3anvAsWa o Wov 9. guasiusid

The Tripitaka Hall is very important for storing
palm - leaf manuscripts and provides great value for those
who study religious architecture. Nowadays, building a new
hall is scarcely found ; only the restoration of the original
building remains. Some of them are still used as a

manuscript storage. Some are no longer used.

9. Kakayear, Kayear or Kasayear
(Manuscript Stand)

A Kakayear is used for placing a manuscript for
reading. It looks like 8 pieces of spool tumings connected
by rope or thread. When used, unfold it into a square and
put a manuscript or a book on top.
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Kakayear at Ubon Ratchathani National Museum

10. A Seat or Pulpit

In occasions like an auspicious, religious event when
monks are giving a sermon, palm - leaf manuscripts are
usually brought out of their storage and used. When the
monks preach the Dhamma, they will bring the prepared
manuscripts - which the content corresponds to the
occasion invited - to accompany the sermon. It was found
that the monks used various sizes of Pha Ho Kham Phi to
cover the manuscripts. When giving a sermon, the monks
usually sit on a seat or a pulpit. There are two types of a
pulpit :
usually found mainly in the sermon of Thet Maha Chat.

a low pulpit and a throne pulpit. The latter is

This seat or pulpit is another element of Buddhist arts which
interestingly reflects the culture and craftsmanship of a
local community.



sssuuadavuuucio a Different Styles of Seat

Aolusieu Sonany
An antique seat at Wat Klang. Mueng, Ubon Ratchathani

Phra Thepvarajarn, the Head Monk of Ubon Ratchathani, giving a sermon on
an antique seat at Wat Ban Nong Lai. Mueng, Ubon Ratchathani

cosadilau o Wov o auasesId
A seat at Wat Kha Kom. Mueng, Ubon Ratchathani
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A monk using a short and long palm - leaf manuscript forThet Maha Chat

and sitting on a more present - style seat at Wat Leab, Ubon Ratchathani

An antique seat at Wat Maha That. Mueng, Yasothon

WHpAUASluaulumASalU : doanuaiuaznmsuwsns:=one | 89
Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



sssuuIaunsvyuun

sssunalnsuyuuAtAsavllog
JQds:=ufd o. sOuUS

2. Soeda

A stencil throne pulpit at
Wat Sa Kaew. Thawachburi,

sssuuadnsoyBun
(nSovlJaa o nasY
0. URaIsAY

A stencil throne pulpit Roi Et
Kud Rang, Maha
Sarakham
sssuuNadnsoysun

ApdgwaulAsoolliag
A mixed masonry and

SSsUUNaunsuyBsun
PR stencil throne pulpit at Wat
tAsovliaosndanav
_ ) R Yang Kradao
JORUDILAN o. 508US
. = ’ Donmoddaeng, Ubon
V. SodlaQ

) Ratchathani
A gold - gilded throne

pulpit at Wat Nong
Tao. Thawachburi,
Roi Et
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sawntHed o Woolu ©. guaswsd 1Woud 3000l 2. 3rssrund O $pa1B0
A gold - gilded throne pulpit at Wat A gold - gilded and colored - stencil
Na Kham Yai Khueang Nai, Ubon throne pulpit at Wat Dok Mai
Ratchathani Suvarnabhumi, Rot Et

Phrakru Ratchakorn
Sunthornwati at Wat Phra
That Chaiyaphum, Kaeng
Khro, Chaiyaphum,
preaching on the applied
- tetrahedron style
throne pulpit

sssunalnsuuLUALASaVIIaVSATONDY JONNGANSIU 2. UI@DA 9. UKIaSAU
A gold - gilded throne pulpit at Wat Thaksinaram. Na Chuek, Maha Sarakham
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It can be said that any of these elements cannot
be missed or ignored in the making of palm - leaf manu-
scripts. Each element is related and important to one an-
other. Everyone can make merit by creating or offering any
of these elements. As mentioned in the earlier excerpt, it
is an invitation for Buddhists to join in creating, copying,
preserving, and inheriting the teachings of the Buddha.

As a matter of fact, technological advancement has
created a printing house. Local letters and scripts are
created and printed on palm leaves. The content is
usually short and compact suitable for use in sermons.
As a result, the handmade inscription - or Kan Chan - on
palm leaves has begun to decline until it disappeared in
many communities.

The Consecration of Palm - leaf
Manuscripts and Pha Ho Kham Phi in
Isan’s Culture

In Isan, the consecration of Pha Ho Kham Phi often
comes with the culture of making palm - leaf manuscripts.
These acts of making the manuscripts and the wrapping
fabrics are practiced by local people and local temples.
This is evident in the back of most Pha Ho Kham Phi where
wishes and Dhamma teachings are written using the Tham
Isan letters. Some are written in Thai, and some are
embroidered. Most of the texts that appear specify the
name of the creator, its sponsor, and the year of making.
A more detailed piece often includes wishes and intention

of its creator.



Khit - patterned fabric with texts

"Ms Chan of Ban Nong Hua with all relatives We made this fabric with faith in
Buddhism May we reach Nirvana”

ANYTAUNSACTIONYS AW

“UIUUNURUDVFDNUIAWSaUTUNIAWIDVEANS1aS WA IHEAUASDAUWS:WNsaauus
(RWuINavansualkiow=0wudunudindninauy”

(3asauUITQg UNUFDHY 9. WIAURDWTY 9. UH1a1sAY)

Nwaaoaa‘uta‘umwaméﬁuwm [JoudnnuI
oMo WA vy Uval Bwwirdse”
Interlaced cotton fabric with messages "Made in 1964
Ms La Cheepphanit” Wat Pho Sri Nawieng, Dan Sai, Loei
JOWEASUTIEY o, dudg 9. g

WIAeUNGg ADIUIN
' (Bh50) [AaswAUASHBIuwswnsAau Wasun. @hsa)” thread - embroidered
cotton “_made the manuscript for Buddhism at . (lost)”

SanvAE3la o, 1Woulu 9. QuasTusIT

Lace - embroidered velvet fabric (front)

Manadaulaurgranndriuldln UnauiducddonysAIuI
"UDVUIURUDOND asio WA D"

Interlaced cotton fabric and bamboo. Embroidered text
"of Ban Nong Phue. Made in 1953"

Text (back) “Mr Kimjew Kasemsap Mrs Noi Kasemsap Made in 1933"

QUIUHUDOAD . cude 9. 1ag
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INEUA

"Attanathakaga” of Phra Thep Vethi (Juan Utthayi), the Council Minister

vunJguLlau Asauysad
Mother Sin Srisomboon’s Kathin ceremony
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Offering Occasions

A consecration is typically offered in various merit
events such as Kathin (a ceremony of presenting yellow
robes to the Buddhist monks), an ordination ceremony (a
ceremony of a male Buddhist entering monkhood), or a
memorial event of deceased relatives. However,
practically, an offering can be done at any time if a person
feels like so. Pha Ho Kham Phi can be variedly made ; from
local Buddhist people or from a Sangha governing body
like “The Sangha Supreme Council of Thailand” in Bangkok.
The Buddhist Supreme Patriarch would order the making
of Pha Ho Kham Phi and distribute them to regional temples
on a special religious occasion. The Pha Ho Kham Phi made
by the governing body are mostly made of velvet sateen
with lace - embroidered letters indicating the name of a
current Supreme Patriarch. In Bangkok, these fabrics are
also popularly embroidered in Chinese zodiac animal figures
and are easy to buy from a Buddhist alms shop.

Pha Ho Kham Phi Wat Jommanee. Dan Sai, Loei Offered for the Kathin
Ceremony 1956. (Front)
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(Back)

A Purpose of the Consecration of Pha Ho
Kham Phi in Isan

The purpose of offering Pha Ho Kham Phi in Isan is
generally to make merit that will lead to heaven after death
and happiness in the next life. Nevertheless, if looked
closely at texts appeared on a fabric (either embroidered
by thread, written by a pen, or engraved), the purpose of
an offeror is quite specific. The texts appeared are composed
as chanting poems by local authors and include names of
the makers, together their wishes. In doing so, the culture
and beliefs will be inherited and told to families and to
communities. There are five main purposes of the
consecration :

1. To make merit hoping for good fortune in the
present and future as shown on the pictures :

The back of Pha Ho Kham Phi at Wat Sri Sa - ard.
Ban Nam Thaeng, Dan Sai, Loei.
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“Sadhu Sadhu. The one who has created the almsMay you get merit. May
you reach the heaven and nirvanaMay | raise my arms up for a pile of
fortune. May | appear beautiful both face and body Like Indra’s painting. May |
speak sweet voice As |, Mrs Komba, has created alms

Pha Ho Kham Phi at Wat Sri Sa - ard. Ban Nam Thaeng, Dan Sai, Loei

‘Mrs Hom Sriphumsawat with all my relatives Has made and donated the
alms. Sadhu Sadhu. For eternal happiness to come.”

2. To consign merit to a deceased relative as shown
left :

Wood box that preserved
plam leaves manuscript

“Mrs keaw Autthakorn with her family donated 300
bath to made 3 palm leaves manuscript for Mrs Sri Carean
Ratchadet ceremony in 100 days she passed away.”
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3. To participate in the creation of palm - leaf
manuscripts and to worship the Buddha, Dhamma, and
Sangha : the three pillars for all Buddhists.

Pha Ho Kham Phi at Wat Sri Sa - ard. Ban Nam
Thaeng, Dan Sai, Loei.

Wat Nong Bua Daeng. Ban Nong Bua Daeng, Na Chuaek, Maha Sarakham

“ (Chanting) My name is Mrs Kammul. | have good
faith. | have made this book for the world - renowned
Buddha. | have a humble heart and mind.

| set up my mind to set up the 5 and the 8 precepts.
Write 32 letters and making 5 aggregates.
(Continuing with the Tham letters, same content)”

“Kruba Jim, Phra Khru Khampha ... made this
manuscript for the Buddha. Mae Ok Dha, the
maker. Kru Kam Lunn...Manuscript...”
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4. To inherit the religion for 5000 years

Buddhists believe that there are many ways to
maintain and inherit Buddhism. Consecrating Pha Ho Kham
Phi is one of the approaches.

Consecrating Chant (in Pali with translation)

“Yakke Pante / Sangko Chanatu / Imani Mayang
Pante / Potthakawattani / Sapariwarani / Niyatema
/ Potthakarakchanatthaya / Ayang / Pottha / Kawat-
thanang / Tanassa / Anisangso / Sangwattatu /
Amhakanjewa / Matapitu /Atinanja / Yatakanang /
Thikarattang / Hitaya / Sukaya / Atinanja / Yatakanang
/ Thikarattang / Hitaya / Sukaya / Venerable Sangha
/ May the Sangha be informed / We / Shall offer /
Pha Ho Kham Phi / With all these retinues / For the
use of preserving the manuscript / May the blessing
/ of offering / this Pha Ho Kham Phi / be going / for
the benefit / for happinessTo us / and to our
relatives / Mother and father, etc. / Forever and
ever. /

(Captain Thongyoi Sangsingchai, former Director of
the Chaplaincy Division Department of Naval
Studies)

5. For the good fate of the makers.

To have the strength to practice Dhamma, to
maintain the precepts, and to be physically and mentally
happy. The making of palm - leaf manuscripts is to spread
the world about the Buddha. To die peacefully and meet
Phra Sri Ariyamattri in heaven. To the Nirvana. The message
below appears in the back of a Pha Hom Kam Phi at Wat
Sri Sa - ard, Ban Nam Thaeng, Dan Sai, Loei. It is written in
Tham letters by Mr Kade, an Isan poet. The content
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(USIAANA 51983UNS wazalgned duad : U39550)

“Namo Putthaya, to worship the monks | put on the dust and pay homage to him at all times.
My name is Mr. Ket and Mrs Khamfong. | have a humble heart |, therefore, creating a manuscript to spread out
the Buddha’s teachings.
|, therefore, creating a manuscript to spread out the Buddha’s teachings.
| set up my mind to set up the 5 the 8 precepts. | write 32 letters, making it 5 aggregates.
May the senses be in good use.
Dhamma Chakra is often a disciple, so please offer the blessings.
For fresh and nutrient foods.
What in the anus be got out. Urinate well.
Blood flow does not get rot.
Be mindful. Not to face hardships.
Be humble and willing to offer.
Wishes of Nirvana and strive to create and live an ambitious life.”
(Narongsak Rawarin and Nattaphong Mankong translated)
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The Present Condition of Palm - leaf
Manuscripts in the Isan Region

Presently, the palm - leaf manuscripts used for
studying the Tripitaka and other knowledge have been
disappeared. Because of the printing culture, the palm - leaf
manuscripts have not been used in temples as before.
Though there are some uses, they are only read by a few
senior monks who are still able to read the Tham, Khmer,
and Thai Noi letters. Although some temples, Buddhist
schools and universities have inherited the reading of
ancient scripts, it is still not fully practical as there are a
limited number of instructors who are able to do so. Many
temples do not take care and keep the manuscripts in a
good condition as there is no use of them. Some temples
keep the manuscripts too well ; they consider the
manuscripts sacred and not to be touched by common
people. They never open the cabinets and chests, then
resulting in the old - manner, damaged manuscripts, and
the torn, bloated Pha Ho Kham Phi. Many temples grind
the palm leaves to create Buddhist amulets as the leaves
are considered sacred. However, in recent years, the Min-
istry of Education and the Ministry of Higher Education,
Science, Research and Innovation has provided courses on
local matters such as local literature, dialect, language and
letters, and folklore in some educational institutes.

In the past 17 years, the Northeastern Palm - leaf
Manuscripts Conservation Project, Mahasarakham
University has surveyed palm - leaf manuscripts at various
temples in the northeastern provinces since 2003. During
the work of the survey team, we have seen a lot of
palm - leaf manuscripts and objects related to the palm
- leaf culture. Investigating on the Pha Ho Kham Phi, as one
of the objects of this project, is the main purpose of this

book. We have found that Pha Hom Kam Phi are truly
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The Condition of Palm - leaf
Manuscripts in Various Temples

varied and unique in depending on where they are made.
We have surveyed the Pha Ho Kham Phiin Maha Sarakham,
Roi Et, Kalasin, Yasothon, Amnat Charoen, Ubon Ratchathani,
Sri Saket, Chiyaphum and Loei. We have observed the
textile culture which represents many dimensions of
craftsmanship in Isan. We have also observed the role of
the central government in Bangkok by handing palm - leaf
manuscripts, which are usually covered by Pha Ho Kham
Phi, to many regional temples on various occasions. As Isan
is home to a variety of ethnic groups, we have noticed
different kinds of exotic Pha Ho Kham Phi and seen the
current phenomenon of this culture more clearly.

The Condition of Pha Ho Kham Phi in
some local places in Isan
aNMwrIHoAUAS(uaulunIASaIuUIY
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amwmaaﬁwﬁaﬁuﬁ%ﬁm’mg LLmuaafLuamwwmmﬂa Though the condition of the palm - leaf manuscripts
uuﬂa “U’lim LN YA LLavamama”LUmmunm auﬁuuaaﬂuamw is in serious concern, the remaining ones are still useful
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“If you need to eat, plant rice on a stone field. If
you practice precepts, kill your father, and hit your
mother. If you want to go far, kill your friends. If you
want to go heaven, undress at a temple.”

This form of statement is often heard by old monks
and people who have been ordained. It is a riddle that is
used to teach people about Dhamma and put into practice
philanthropy, selflessness, and generosity. To understand
this message requires knowledge of figurative interpretation
as the conditions of each sentence are paradoxical -
impossible to achieve. For instance, it is impossible to grow
rice on a stony field. In fact, the above riddle is the art of
creating though - provoking ideas. It is considered the
wisdom of the Isan people that often play word puzzles
as an intellectual playground. This type of riddle - in Isan

- is called “Phaya”

Phra Maha Suwat Panyavachiro has explained this
riddle as follows :

“If you need to eat, plant rice on a stone field.”
means offering food to monks. Rice is like a merit and the
stone field is like a monk’s alms bowl. Planting rice is
therefore to grow your merit on a merit field.

“If you practice precepts, kill your father, and hit
your mother.” means getting rid of all unwholesome
defilements (i.e., greed, hatred, and delusion) which are
like parents who have occupied our minds since birth. If
someone can get rid of those thing, s/he will become a

person with morals and virtues.

“If you want to go far, kill your friends.” means to
be humble and generous. Killing a friend in this context is
to kill your stinginess. A person who is selfless will always

be loved.
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“If you want to go heaven, undress at a temple.”
means going to a temple and listen to the Dhamma.
Getting naked here does not literally mean what it means
but an act of undressing a fabric that wraps around a
manuscript (Pha Ho Kham Phi). Unwrapping Pha Ho Kham
Phi is to invite Buddhist monks for the preaching of
Dhamma. Listening to and practicing the Dhamma will lead
to ascension of heavens. In conclusion, this riddle teaches
Buddhists to make merit, eliminate defilements, and
practice the Dhamma often.

(Phra Mahasuwat Panyavachiro Petcharaksa
https : //www.gotoknow.org/posts/301958)
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To undress at a Temple, Buddhist Art, and
the Power of Faith

This book is the result of “undressing at a temple”
. It has been completed by our Isan Manuscript Reservation
Team for 17 years. The team has surveyed and organized
the content in manuscripts owned by local temples. During
the process, the team has noticed the Pha Ho Kham Phi
(the manuscript fabric wraps) in many provinces. This
chapter is therefore to “reveal” or “undress” meanings
behind the acts of making and offering the Pha Ho Kham
Phi from various perspectives. With our evidence and
information, the team hope that this book will pique
academic interests regarding Buddhist ancient texts,
a journey of textile, and the faithful power of creativity.

In this chapter, | would like to present the process
of exploring palm - leaf manuscripts which is related to
and explains the act of undressing at a temple, and to find
various types of manuscripts wrapped around it. | would
also like to include the development of using other
materials to replace fabrics. Finally, some pictures of our
team during the project will be presented.
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The Process of Undressing at a
Temple

1. Contacting a temple in advance with an inquiry
letter from the university asking permission to explore palm
- leaf manuscripts.

2. Preparing survey - related materials and
equipment, such as survey forms, string or thread for tying
the manuscripts, cotton wool and alcohol for cleaning
them, new fabrics (Pha Ho Kham Phi) for wrapping in case
of the original manuscripts have not done so or in damaged
conditions, title labels for each bundle, and recording
cameras.

3. Survey process : when an inquiry letter is
accepted by a temple, planning the visiting date and time
is the next step. Conducting surveys takes approximately
2 - 3 days. If a target province is too far (i.e., Loei, Amnat
Charoen, Ubon Ratchathani, etc.), an overnight stay may

be required.

Problems and Solutions

The project has worked great deals with temples
which is the center of a community and has temple and
community committee. The temples have many palm - leaf
manuscripts, but they have never been touched or used
because they are considered sacred. Those committee may
not understand an intention of our project making it
impossible to conduct the first survey operation. There are
many concerning reasons, for example, the manuscripts
are considered scared and should not be touched by
common people, the Dhamma.chests and cabinets are
valuable and at risk of stealing, or simply as they consider
us the outsider of their communities. Therefore, | would
like to propose the working guidelines and solutions as
follows :
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1. Arranging a meeting of the temple committee
together with the abbot of that temple. This is to create
mutual understanding and educate the importance of
ancient documents available in the community. Visualizing
what the team has done is also a crucial step.

2. When the project is allowed to operate, the next
step is to invite the temple committee and local villagers
to work together. The process begins with collecting and
registering newly wrapped manuscripts then storing them
in the cabinets. When the work finishes the team has gained
trust from the villagers, monks and community
representatives will be invited to an offering event.

3. After that, the team will invite local people to
bring and donate new fabrics to the temple as the team
will process them into Pha Ho Kham Phi. Lastly, everyone
who is invited will join in an offering event in order to
emphasize on their role as a Buddhist. Making merit and
preserving palm - leaf manuscripts are essential for them.

The project has opened the world’s views to
people in the community and made them realize the
importance of palm - leaf manuscripts indeed. In addition,
the project has pointed out the arts and craftsmanship
related to Buddhism, such as woodwork and pattern
making on cabinets, chests, and fabrics. This also promote
mutual relationships between temples and the university.

From 2003 to 2021, our Ancient Document
Conservation Team has explored 507 temples in the
northeastern region including those located in Maha
Sarakham, Kalasin, Roi - Et, Yasothon, Khon Kaen,
Chaiyaphum, Ubon Ratchathani, Amnat Charoen, Leoi,
and Sakon Nakhon. To illustrate, | would like to present
some pictures of our working team as follows :
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Wat Suvarnawat n
Kantharawichai, Maha
Sarakham (2004)
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Wat Daowadung in Kae Dum,
Maha Sarakham (2004)

Wat Semathakho in Ban Mad, Mueng, Maha Sarakham (2004)
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Wat Khothinongmuang in Na
Chuek, Maha Sarakham
(2004)
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Wat Bam Tham yae in
Kantharawichai, Maha
Sarakham (2004)

Wat Srisomporn in Chiang Yuen, Maha Sarakham (2004)
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Temples in Khon Kaen
(2009)
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ASSUMISEUBUSULUDUALAS(UaIU
The Community Committee receiving palm - leaf manuscripts

Jalwufo a. landawsstu . anauns U ueee
Wat Phon Kor in Kok Si Suphan, Sakon Nakhon (2012)
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J0ASYUNS UNULoo o Wav 2 a8 U ueeey
Wat Sri Chan in Na - Or, Loei (2014)

thtuanuoonNNRUWS:SSSU
Bringing out the manuscripts from the chests

UAAalUBUBUISUDUNUINTUNSSUS ta=sauausndAuisiuau

The community began to play a role in recognizing and contributing to the conservation
of palm - leaf manuscripts

ansiuguBusO UBAMAMUaDIaluaU
Cleaning the palm - leaf manuscripts
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Sorting short and long palm
leaves, Writing manuscript's
information (title, script, author)

HoRuAUASIuauGIeR LI EDNIHY
Wrap new Pha Ho Kham Phi

JaAUALASTUAUTURUWS:SSSU
Storing newly wrapped manuscripts in the temple's chests
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Our team is making a museurn for the temple
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Wat Maneewanaram 1n Mueng,
Ubon Ratchathani (2014 - 2016)

occey (2014)
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vcer (2016)
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Palm - leaf manuscripts
warpped section in Wat
Maneewanaram
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AMWANISAIVIU The Pictures from our Current Phase
U WA vEoo - WA ueoe Joyuu (2017 - 2021)
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Wat Triphum Khanachan in
Suvarnabhumi, Roi - Et (2019)

Students, teachers, temple committee
participated in learning, explore, and
preserving palm - leaf manuscripts

The Community
Committee receiving
palm - leaf
manuscripts
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Wat Pho Tharam in Ardsamart, Roi - Et

Bringing out the manuscripts from the chests
Sorting short and long palm leaves Writing
manuscript's information (title, script, author)

thAuRisluaiuaanvInHY wsnueuanudu luanued nsonUaya G130y honus wudvH

Sorting and cleaning Pha Ho Kham
Phi

Taking photos of Pha Ho Kham Phi
Storing newly wrapped manuscripts
in the temple's cabinets inside the
Chapel

AaLenrHoALASIUaIULa:MAXIUE:DNQ uRNNIWANHDAUAS (hAUASTUAUAHDRTHUL A AU ws:

5SSUUDVIO
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JO0DUINED D MUIIHAY D SDED0 BEDN
Wat Don Kluea at Thung Kao Luang, Roi - Et

(2020)
Phrakhru Sirithamma Kowit
JIAS1ALA:NSHNTDYAAVULUUENSID
Reading, analyzing, filling out the survey
HomWUIHU
. o The registered manuscripts are wrapped by the donated Pha Ho Kham Phi with good care from Phrakhru Sirithamma
rhAvaaNamHALAISIUAU Kowit (Luang Por Saithing Sirithammo)

Cleaning the Pha Ho Kham Phi
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Pra - Tripitaga Building

ATUMVIUNNEAUASUAIU LAWS:ASaSsSSUTNIN
Waiaoounds wa:uufinmwidusangiu

Handing the manuscripts to Phrakhru Sirithamma Kowit
(Wat Don Kluea's Abbot)
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JOASYTYLSDY 9. WDV 9. SIUIDIDSTY BEOE
Wat Si Bun Rueang at Mueng, Amnat Charoen (2021)

© WHIgU WA BEDE D191IEI0ASURYISDY a:AfU=avd SUTUS G LasFuannaduaaurui0d1sioAuisiuaiuong
anlalugusu

The Abbot of Wat Si Bun Rueang and the monks receiving five alms and allowing the team to explore the local
manuscripts

ws=avd ASSUMSIaLa:RthUsU SoUAULAUASIUaNUDDAINALAU Ja38y IANNHDAUASIA:I0S:UUAUASIUaTU
The monks, temple committee and community leaders taking palm - leaf manuscripts out of the storage, rearranging, and unwrapping them
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30UBUBUNRTHUUN D 1OWS: 3diWaHOAUAS
Local women offering Pha Ho Kham Phi to the monks

SEOMANsINSE3nN 3aniey dumuniaasiugusutiuldoy 1RgsAurmHoALASuaU
Assoc. Prof Weenah Weesapen interviewing women in Ban Bo Bu about Pha Ho Kham Phi

30lUYUBUBURHOAUASALADATOZTURNI wuIhAuSLTDUUIINDIED
Local women discussed about Pha Ho Kham Phi and viewing the old ones
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UN9EUSVAANG S12:5unS FORMAUETIVIU
asutayalAedAUAUASUaLUDYIA
Aws:=avdia:unnalugusunsIu

Mr. Narongsak Rawarindra, the Project
Leader, summarizing information of the
manuscripts to the monks and local
people

HAVESID YaRUIaRYAUASIUaULA:
Hom(HUISEUSDELaD [AUS:NDUWSUD
UUIWSESAUASY taungunsad Unsa
OUNUATUEMVIU NanAInNgAUAS
(uanuunntU=avd

Preaching event after the finishing
the project. Mr. Pakorn Pukkahuta,
the Team Representative, leads the
offering speech

BDEUBUUIUUDY SO
StulBruAUASUaUTORA
QUIBVANYRIHDAUANS DY
ATU=aVUI0OASUTUISDY

The people of Ban Bo Bu
offering the manuscripts
with their self - made
Pha Ho Kham Phi at Wat
Si Bun Rueang
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WWSATUNAUASIUANU WS=D38NUIAS luISUasnd
JQURGY NDWDY YOHIAUHIAISAU BEEE ~ VEDE

Pra Artyanuwat Khemmajaree : Palm - leaf manuscripts museum Wat mahachai at
Mueng, Mahasarakham2005 - 2021

oda
2005 - 2016
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Joouu
2017 - 2021
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uAsuluda .. wuoa:ls

Aneufide wuduATlua uILIRdULAZ LAY
ffveduisuainuansuszian vadudmeiiteldidu
wiesjeiiludieusydnTu uasdviedivhiuiiesieduislae
e fslemaniuasvouliduduleflive 3ansadrsaanane
wadlansve FuTUTINgALLIMITTULAaZUYS FaieEns

What has been found about undressing at
a Temple

The working team has found short and long
palm - leaf manuscripts with various types of Pha Ho Kham
Phi. Some are embroidered for daily use, and some are
specifically for wrapping the manuscripts. These Pha Ho
Kham Phi reflect the use of fabrics, the methods pattern
making, the weaving techniques, and the colors that are
unique from each community.

NBUTHU
Silk Sarong or Silk Pha sin

ARIEED)
Sabai (Pha Biang)

ANJQRNY
Cotton Pha Khit
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ANTQHU
Silk Pha Khit

lasv
Silk Sarong

NJU
Pha Poom
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AN
Brocade

AIWUWaNe
Printed Fabric

mdndu
Medal embroidered

AIWS
Satin

WanaaauldurngranNawurTullln
Colorful cotton with bamboo
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AUNCE
Thread embroidered

AIANEAUUID
White Cotton Calico

JoSwS=avt
Monk Robe

HOJIHIOHU1ID H3DHTJIHUI0DA
Hang Mha Wo Grass or Mha Jok Grass

“ad
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Uunn .. ANV

denuivesufsluaumuinsing 4 mstuiinnwiie
Hugnudeyadudeiuiu msguiiiuenadigaiiiutu visiui
gatiey AesieAuAsiuaulouAN MuANUTTAIRTY
W1911d viseAuENIINNTIn wenanTuiinanudd mniluaaa
Tugnvusnsuyiau viesmdunmmsiau Téduanwaliie
pwiliniluresdisiefuisluaudiiidnuaiiuazvindigni
wu Anouitladnilvgjiio aulugueu lnoamzegiedadndgs 7
mainthaziEesnmeiluyuvu shlifmneudn Wushium
filsifiauneud waglinsuinduitilevesilane anunsalrdeya
Ihameingulmilugusuvindy uasnanseufifianenuvdols
SudaduAslumundausn nieunaeiney iszinduauds
Yosnszaw v0e3n asdliiilonmaldunzios FJaduin dvie
fufsinuluusazin luAaidaamamsuinsduiinaml e
Wundadoya wazluuselevison1s@nuidudiunsnssa
Fatlgtuazeuan fagy

MsUUANMWANHDAUASIUAIUADENdDVA0aa (ULHavdala
Photo recording of Pha Ho Kham Phi by a digital camera

Record and Study

It is critical to photograph and record all of the Pha
Ho Kham Phi found in the temples. Besides, it is also an
important step to interview local people, especially,
women asking them about the originality of each fabric.
Unfortunately, most common answer was that those fabrics
were no longer made. For some of them, it was even their
first time seeing the palm - leaf manuscripts as they were
kept as the temple’s property. Therefore, it is important
to keep recording these fabrics for our future generations.
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Anua:1anuaguEsusAURSIA=a03UsUBU
Exchanging knowledge with the local women in the community

Anua:1anUaguEsusAURSILA=a03UYUBU
Exchanging knowledge with the local women in the community
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Wrapping the Manuscripts and Preserving
Pha Ho Kham Phi

The temples do not throw a wrapping fabric
regardless of its condition. For our survey, some manuscripts
are not covered or wrapped, and kept in an old, dusty
cabinet. Some are covered by torn, worn - out fabrics. Some
are left unused. The work of preserving both manuscripts
and Pha Ho Kham Phi are as follows :

1. In case of a manuscript with no wrapping fabric,
our team brought a white calico and wrapped it as to
maintain a good condition of the manuscript. If some
temples already had a fabric, the team would use that
same one.

(10) (m

mSHaHumUﬂ{fuawummsmtdJOJEJMfHu SacadanuasiAudnd Jauudiue U oeeey
Wrapping the palm - leaf manuscripts with new fabrics Wat Ban Tham Yae (2004)
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vnfanuin fufsunae lasun1svieiusiuiuag If the manuscripts were found in a good condition
agluanIng Ravveftundumui Wie3nw sesseeausssy  already, the team would not do anything to them.
fwviedufsvosuutuly wu Yathusue o.undua 8. funside
9. WA Pagy

MSIGRNBUALLT HoRuAUTStuauBmMuanuuay Jauudue Uocecey
Using the old cloth to wrap the manuscript Wat Ban Tham Yae (2004)

. Snwivietuanlinelunagldinlmiunnsuenly 2. Other way is covering the old fabric with a new
Tnefiwnundn Wunmssnwvuuhuliguidaduisluaimiivds  one. This is to keep both fabrics altogether as shown in the
Imudnuaiziiudeuguneuthanld msgmauenlisnenn  pictures.
o19gaevisegnily arlsifiaUselesimalnmausedila
JaduiinamAulifnw dmnnsuuddefueny wasieRuas
Tuanulidady degy
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)

HARSUSIBNS O WULIws 2. Sga U WA bEoe
Wat Charoenrat in Phanom Prai, Roi - Et (2019)

fstedufisuasunstatiy BuRudigauasdneung
10 lalanansnnsvievusanis insgasrlindgabeunay
yefafianuuszasdazdanauans ielvigaulasuinanssu
damefnw Menazshandslddnnaandug wazvilvanes
fanrwilneuazawdangy ielvifinuuldanuineduay
Wy Aaudhunsn Smieguasivsnil Idduiunsindnssans
Fos “diefuiiaudnsy’ inflvg Wl weew Wud
11 faulaansanvle

en.

3. For the fabrics that are in severe condition and
can no longer be used, the temples would put them on
an exhibition. The exhibition is free for anyone who is
interested in textile displayed with both English and Thai
descriptions. Wat Manee Wanaram in Ubon Ratchathani is
an example which has been displaying the “Pha Ho Kham
Phi of Wat Manee Wanaram” exhibition since 2016.
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falaififvieviudidnuiuuin mlmuaﬂuzylﬂmcymummlﬂaLLau
1na Thihetiasg o Mduihlmiveddalaildlduns iy
Buitaughusmduadiusn wayldiisueudunams Tne
Useauluiidie nselvnisna1se s dminlazianena
Soudunsu ndounnzasd mon MBn s wiE Wil o
WYY b&de L:uasunmﬂﬂLLWﬂUmqaama N Jaquuledl
mmwmmmmmmﬂamqmaLuaq Wil Saudunsy way
Iarna 9 Aaneinauiunidudiedassuuduisluauly
JainlnalAgauialagtu Ay

Our working team has, therefore, consider restoring
and promoting the donation of Pha Ho Kham Phi to wider
audience emphasizing on its importance. The team sent
the news about donating new or unused fabrics to their
acquaintances and relatives. The inaugural event was held
at Wat Mamee Wanaram on April 18", 2016. Eventually, as
the news spread, more and more people joined and
donated fabrics to the temple.

WSHNWISIDSE [WIATUIVHIALA: D121 8IQUTIDUINSIWWSDUATU=aVY] SULBURIHRAURSUaU
Phra Thepvarajarn, Head of Provincial Monk and the Abbot of Wat Mamee Wanaram, together with the monks was handed over the

Pha Ho Kham Phi
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ArU:VIUDINAGUOIUBUSAGIDNENSIUS I UHINeNdauansay hanAlGSUUSIALIHEAUASIUAIU MUI0nUS:a0AUDIRUSIA
The Ancient Document Conservation team was handing over the donated fabrics

wdantuangyuldfdunumig Tunnsuugiile Eventually, the team has repeated this same
Pl fiUsrasFardnsyuy uagsnwduisluanulndussifou  method to other temples in the region, such as, Wat Don
Feuiey lauenuuiuaaatuguy Tiiiunusnauasame  Kluea in Thung Kao Luang, Roi - Et or Wat Si Bun Rueng at
ulagenenisvierdlvduagmsiinAuasluaungaulamy  Ban Bo Bu, Mueng, Amnaj Charoen.
Toma wlelvisunuyusuannsails wazldfoufiareiios
wvanedn W Innewnds 8. v 9. Seaidn JnrsynySes
ey o. Wied 9. 61mnawsey Ludu degu

LNETUSVAANG $12:5UNS FORMuUaUSAUIDNaslus U a1s0msHoAUASIUaULa:U0@oN AI0ASUTUSDY UNuUny o 1oy 9. S1U105Hy
Mr. Narongsak Rawarin, Head of the Ancient Document Conservation, demonstrated how to wrap and tie a palm - leaf manuscript at Wat Si Bun Rueng, Amnaj
Charoen
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The Characteristics of Pha Ho Kham Phi
in Isan

Pha Ho Kham Phi in Isan can be categorised
broadly into two types :

1. Pha Ho Kham Phi that show Isan’s
identity

These are the most commonly found fabrics. These
are the fabrics that are used in everyday life of the local
people. For example, a flag, Phra Bot cloth, Pedan cloth,
Poo Krap cloth, and pillow cloth. Materials, patterns, and
weaving techniques show the “identities” of Isan people
in each area. For example, the Korat Basin area which
consists of the ethnic groups like Korat, Mon, Khmer, Yuan,
Kuay, Suay or Kui, Lao, Vientian, Chinese, Indian. The Korat
Basin covers many provinces from Nakhon Ratchasima,
Chaiyaphum, Khon Kaen, Maha Sarakham, Roi Et, Buriram,
Kalasin, Yasothon, Surin, Sisaket, Ubon Ratchathani and
Amnat Charoen. The Sakon Nakhon basin is other example
consisting of many ethnic groups like Lao, Phu Tai, Tai Dam,
Yao, Sak, So, Ka Loeng, Chinese, Yuan. This covers the areas
of Nong Khai, Udon Thani, Sakon Nakhon, Nakhon Phanom,
Mukdahan and some in Lao PDR. This book acts as a
representative showing the information from both basins.

2. Pha Ho Kham Phi that are from
other regions

Some of the Pha Ho Kham Phi are from other regions
of Thailand, such as Bangkok. This reflects the
dissemination of Pha Ho Kham Phi. The fabrics of this type
are usually from the royal court which are made
specifically for the manuscript wrapping purpose. They
come to Isan in various ways as follows :
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2.1 The revisions of the Tripitaka in the Thonburi
and the
development of Buddhist education in the reign of King

period and in the reign of King Rama |,

Rama Il

2.2 The number of Isan monks studying in temples
in Bangkok.

2.3 The donation from the elite.
2.4 The donation of a fabric made by an alms shop.

The detailed characteristics of Pha Ho Kham Phi

will be illustrated in the next chapter.
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“Isan people believe in social status ; common
people do not use golden or silver silk for weaving.
Rather, they use the yellow one. According to their
religious belief, offering yellow cloth or pillows to
Buddhist monks results in high merit, especially if
silk is the main material. Silk is considered rare,
durable, and stylish fabric. Therefore, it is
popularly used and offered to a temple as Pha Ho
Kham Phi (manuscript fabric wraps). It is believed
to be the medium of knowledge, wisdom, and
religious preservation. Some elderly believes that
offering silk fabric is another act of atonement as

silk is made of thousands of silkworms.”

(Sunai Na Ubon. 1999 : 62)

Not only do Pha Ho Kham Phi reflect skills of local
craftsmanship, but they also offer clues for social and
ethnic status of Isan people. The characteristics,
appearances, and materials not only show the exquisiteness
of each weaver, but a social class and status of a person
who wear them. In the past, provinces in the Northeast had
the four power regimes which consisted of King, viceroy,
royal sons, and royal families. These four elements acted
as political departments who were traditionally given
various royal insignias. Silk fabrics were one of those
insignias and were used and worn at the royal appearance.
The use of fabric was therefore common for both high -
rank and common people.

This chapter emphasize on the “identity” of Pha
Ho Kham Phi in Isan to evidently reaffirm the statement
above.
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Pha Ho Kham Phi as the Identity of Isan
Community

The word “identity” in this context means fabrics
which are made in Isan. The fabrics are made by ethnic
groups either from the northern part (i.e., Lao, Phu Tai, Tai
Dam, Tai Sak, So, Kalerng, etc.) or the southern part
(i.e., Tai Kuy, Kuay or Suay, and Khmer). These fabrics share
both mutual and unique characteristics, especially the
materials, patterns, silhouette, and weaving techniques.
Our survey of Pha Ho Kham Phi in 10 provinces and 60
temples in the Northeast has found that :

1. Cloth woven to be used in daily life

2. Cloth woven to be used specifically as a
manuscript wrap (Pha Ho Kham Phi)

3. Other materials as a manuscript wrap

Details and examples of different types of fabrics
are as follows :
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Cloth woven to be used in daily life
1. Garments for everyday use

Woven by local women for everyone in their
family, the fabrics include Sin, sarong, khaoma, eel - filled,
blanket, satin, pha wa, shoulder, over - shoulder, monk’s
robe, and white calico, etc. The woven materials are cotton
and silk both imported and handmade.

The Use of Wrapping : Use the whole fabric and
cut to fit the size of a manuscript

2. Other use
Patterned pillowcases

Cloth woven to be used specifically as a manuscript
wrap (Pha Ho Kham Phi)

Patterned cloth

Thread or silk embroidered cloth Embroidered
cloth=

Other materials as a manuscript wrap

Hang Mha Wo grass, wooden box, mirror box,
etc.

Different Types of Fabrics

1. Garments for everyday use
Garments

This group of fabrics clearly reflects the identity of
the Isan people in terms of pattern design, weaving
techniques, and the use of materials which has been done
long time ago. The development of textiles in the northeast
can be seen through these fabrics which are so varied.
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MIsUuHBIUOIUAWYaYaasUUIwuNs18uadn
Funeral garments of Phonsai women in Kkuengnai, Ubon Ratchathani
(Mwirilwunse)

154 | sovmaaswisgdan Sauvey
Associate Professor Weenah Weesapen

MISLCMEUDOINUIBUIA
{uws=wnsmaun

Garments of ordination
ceremony to be monks

(MwiAwunse)

Sin or Sarong

Sin and sarong are the most commonly used Pha
Ho Kham Phi made of silver and golden thread. These
fabrics are usually named after their pattern making
techniques. The long striped and vertical striped patterns
are popular for wearing. The horizon striped one is less
popular. The most popular for manuscript wrapping are Sin
Mat Mee, Sin Khan, Sin Mook, Sin Thiw, Sin Mabmai.

Sin used as Pha Ho Kham Phi is usually done the
whole piece without cutting. It comprises of three parts :
the head, body, and foot. One piece of Sin is long and big
enough to be used as Pha Ho Kham Phi. It is also
commonly made by local people which makes it easily
obtained and buyable for daily use and religious donation.
It indicates social status of those who use it and reflects
the delicate craftsmanship of local women as shown in the
pictures below :
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FaBuanetalHu
Raised - pattern
silk head part

FMBUHDALASIUAU
J0UUNSNYUDN
FnoUnd Jordaolass
Sin as Pha Ho Kham
Phi at Wat Ban
Krachainok, Pha Tiw,
Yasothon. (2013)

FMBUHDAUASIUAU
J0TIHEN TNUTHSA
FNDSIBUS JoHIO
Soo100

Sin as Pha Ho Kham
Phi at Wat Khi Lek,
Ban Khi Lek, Thawat
Buri, Roi - Et

Different Parts of Sin as Pha Ho Kham Phi

The Waist Part or the Head Part. This part often
shows the skills of a weaver. The most popular patterns
made by skilled weavers are the star - woven pattern and
the raised pattern. A less skilled pattern is a Single - color
pattern which is normally used by house servants. This
pattern is found in Ubon Ratchathani (Sunai Na Ubon. 1999
: 67). The most commonly found of the head part is made
in the raised, parti - colored, Mat Mee, star, and Single -
colored patterns respectively as shown in the pictures
below :
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Fgunaadud Uaxos
La=FOBUNONIIHU

Parti - colored, colored
Mat Mee, and star
pattern

HOBUDNADIHU

Star - patterned silk
head part

The middle part or the body part. This part has the
most unique features of material use, dying, and weaving.
The use of cotton, hand - made thread, natural - colored
dying, and the use of gold and silver thread are the
exquisite features reflecting on the identity of Isan people
Since the past time. However, the pictures of the body part
as shown below may not as beautiful as they should be
Since they have been left unattended for a long time.

In Isan, the most popular pattern of Sin is striped
pattern, which is usually called “Sin Lai Long” . The pat-
tern is woven by using multicolored wefts with spaces
separated between each one. This type of Sin, if labelled
by the weaving technique, is also called “Sin Khan” (Spaced
Sin).
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BuAUSSSUAT
Simple Sin Khan

There are three categories of Sin Lai Long or Sin
Khan

Simple Sin Khan
Sin Khan Mab Mai (silver or golden embroidered)
Sin Khan Mat Mee

If a Sin Khan Mat Mee is weaved with no space, it
is usually called Sin Mat Mee Ruad

There are two categories of a cross - patterned

Sin
Sin Thiw or Sin Kuay
Sin Thiw Mook Jok Dao (star - patterned Sin)
The pictures below are examples of each type of
Sin.

BuarDAU
Sin Mat Mee khan
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FuAuTUlY BudHSaBUMDe

Sin Khan Mab Mai Sin Thiw or Sin Kuay
guardana BuMUNONAD
Sin Mat Mee Ruad Sin Thiw Mook Jok Dao
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Audn
Tin Dum

dudwauaa
Tin Dum with Raised Pattern (Khit)

Auaneda
Tin Lai Khit

dudnangHUIgHZDAHAUTDHAUCA

Unit or Diamond Square Tin Jok The Lower Part or
the Foot Part (typically called “tin” which means a foot in
Isan) plays an important role in balancing and weighing the
whole Sin. This part is typically short, about 1 to 1.4
inches wide made of cotton. The most common types are
Tin Tum Nae, Tin Dam, Tin Lai Khit (raised pattern), Tin Jok
pattern. Some is seen to have the use of silver or golden
threads in either zigzag, wavy, Khit Ho Phrasat, and Tin Tauy
patterns. The latter are commonly worn by the upper -
class. The pictures below are some examples of the foot
part in different pattenrs :

duaneda
Tin Lai Khit

dugaune
Double Naga Raised Pattern (Khit)

AuaUAUISU angyouIAaDVHIHSDANEUNAAUC
Silver - thread Tin Tuay with Two - headed Naga Pattern
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Sin Khan with Mat Mee
on the Head part. Horse
Rider with raised pattern
on the Foot part Wat S1
Boon Rueng in Mueng,
Amnaj Charoen
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dudodutou
Silver - thread Tin Chor

Sin used as Pha Ho Kham Phi are found in three
different techniques :

1. USing every part of it (head, body, foot)
2. USing the whole piece but not every part

3. New adaptation

USing Every Part of Sin (head, body, foot)
Simple Sin Khan

Sin Khan is a Sin that uses a weft line intersecting
with the base line which will cause various patterns on the
cloth. The weaver will design and place the frequency and
space between each weft. Sin Khan is used by female in
daily life and on general and religious occasions. Both
cotton and silk Sin Khan are found to be used as Pha Ho
Kham Phi.



BUAUSSSUHDAUAS
(Ualu JQNUSIDSTUNG
JUNDAUNSITY oHIQ
URansAU

Simple Sin Khan as
Pha Ho Kham Phi Wat
Kasorn Charoenpol in
Khantharawichai, Maha
Sarakham

FuAUagSIULNaLENLa:
UUNONAWABUANESIIHU
Auduanedary S05UAS
UVAAISISIU D UNDIVRIS
JoHIOSDEDQ

Small - sized striped Sin
Khan. Silk Khit pattern on
the foot part Wat Chaisri
Mongkol Wanaram in
Chang Han, Roi - Et

FuAUAIE3IVLIONaY FBU
a1950HU duduanstorhe
SQBUASUVAAISISIU DIND
JUHIS IHIASDO0
Medium - sized striped
Sin Khan Silk Khit pattern
on the foot part. Wat
Chaisri Mongkol Wanaram
in Chang Han, Roi - Et

Simple Sin Khan as
Pha Ho Kham Phi
Wat Kasorn
charoenpol In
Khantharawichai,
Maha Sarakham

duAusSIVLINQIENTHY HIBU
anedalHy Jarmusv 5N
[dand JuHIOSHU0
Small - sized striped silk
Sin Khan. Silk khit pattern
on the head And foot
part. Wat Tha Muang in
Selabhumi, Roi - Et

UAUSIULQLEN FDEUaNY
& Auduanetaiie
afuov swnadani
bNChlalshiblal

Small - sized striped Sin
Khan. Colorful stripes on
the head part. Silk Khit
pattern on the foot part
Wat Tha Muang in

Selabhumi, Roi - Et

Wile G2I.

.
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BUALSIULNONa HIBuaNedalHy AuBurheddduta:adinauda Jamuo sinatdand SuHI0See1da
Medium - sized striped Sin Khan. Silk Khit pattern on the head part Black cotton on the foot part Wat Tha Muang in Selabhumi,
Roi - Et
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BuAuaneSOUL0Naw ATFAULNDU FHFuane3iua:aedaliu duduanedaing Samuoo
Funadand JoHIOSDUDA

More colorful Medium - sized striped Sin Khan. Striped and Silk Khit pattern head part
Cotton Khit pattern foot part Wat Tha Muang in Selabhumi, Roi - Et
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FUAUIHU JauHTTe S1tnoloy JoHIOUHIESAY
Silk Sin Khan. Wat Maha Chai in Mueng, Maha Sarakham

FuAURhY SauHTe
SnoLoY JvRIQUKIEISAY

Cotton Sin Khan. Wat Maha Chai in Mueng, Maha
Sarakham
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3uAululy Sin Khan Mab Mai

Fuduaiuly fe Fufidudelmdoss b 3 fndendu Sin Khan Mab Mai is Sin Khan weaved by two
W Feendn sivla dandududuntewnidu duludwes  different colors of silk or thread and twisted into a pattern
qﬂﬂa%uqq szduderutuniones nuludaiieadosiusudy  which is called “Mab Mai” . Those of the upper class will
Unasedlumiilosasiidnuiuies fagy be weaved in golden or silver twist. This type of Sin is
considered rare and only found in temples associated with

the ruling class.

FuAuTUlURNe FUALTUTUTHY

3QBEASUVAAISISIU DINDIVHIS JHIASDELD0 JQTUASUYAAISISIU SINDIVHIS IIRIASDULEQ
Cotton Sin Khan Mab Mai Silk Sin Khan Mab Mai

Wat Chaisri Mongkol Wanaram in Jang Han, Wat Chaisri Mongkol Wanaram in Jang Han,
Roi - Et Roi - Et

BuALUUIUTRU HoBula=cuBuangalhu
J0nSs=goU 9N2NUUNY SURIAURIEISAL
Silk Sin Khan Mab Mai. Silk Khit pattern on
head And foot partsWat Krayom in
Wapipathum, Maha Sarakham

WHpAUASIuaulunABai : daanuaiuazmsuwsns:ne | 165
Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



BUALUUIUIRU Kduanes) dudh Saumde S1natlioo BUALUUIUIRD 1a=mwugne J00puUNda SINorvluiHany soHIasoatda Silk Sin Khan Mab Mai. Striped
DUHIQUHIaNsSAIY head part Black foot part. Wat Don Kluea in Thung Khao Luang, Rot - Et

Silk Sin Khan Mab Mai with the enlarge version Wat
Mahachai in Mueng, Maha Sarakham

BUAUUIUIHU HBula:duBuansdalHu Sornuao Sinslaand SurIasaatda
Silk Sin Khan Mab Mai. Silk Khit pattern head and foot parts Wat Tha Muang in Selabhumi, Roi - Et
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Sin Mee or Sin Mat Mee Khan

Sin Mee or Sin Mat Mee is the other type of Sin
Khan weaved by uSing wefts in various Mat Mee patterns
with different spaces and separating base lines. The
beauty of Sin Mat Mee is in the spacing pattern and the
creativity of the designers. This type of Sin is used in
general occasions in Isan and Laos.

Types of Sin Mat Mee

Categorized by weaving techniques and patterns
: Sin Mat Mee Khan and Mat Mee Ruad

Categorized by weaving materials :
Silk Sin Mat Mee
Silk and Cotton Sin Mat Mee
Cotton Sin Mat Mee

Silk Sin Mat Mee with silver and golden threads
(also known as Sin Mai Kam)

If looked carefully, Sin Mee has developed from
simple Sin Khan with an addition of the Mat Mee pattern.
The Mat Mee pattern is varied from small to large with
separated lines which are also varied. The most
commonly found patterns are Mak - Jab, Dok Kaew, Naga,
Khor, Lantern, zigzag or Eia patterns. Other recent patterns
include Mak - Beng, and bamboo leaf patterns, etc.
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RNBUTOHDHDAUASIUAIU SownsUs:aus SInalBevdu SuHIOUHNaNSAU
Sin Mat Mee as Pha Ho Kham Phi Wat Buddha Phradit in Chiang Yuen, Maha Sarakham

BulakDIKU Silk Sin Mat Mee

Fuordlny asunAtias FHEUlHULa:duduanstaihe

SOUHGY Smm1 000 JoHTAUKASAL SuiaHDHUaEARUBY MHBuaeda duching
Silk Sin Mat Mee. Tiny Naga (Naga Noi) pattern JOURGY SUNDWY JOHIOUHIEISATY

Silk Khit pattern head and foot parts Silk Sin Mat Mee. Khong Eia pattern

Wat Mahachai in Mueng, Maha Sarakham Khit head part Black cotton foot part

Wat Mahachai in Mueng, Maha Sarakham
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Fudordlnu aeunAtoe FHEuanesy dudhing FuordiHuansnauldy MEuU duduangoiineg

SaUH¥Y S1tnoLIoY YoHIAUHIEISAY Saur¥Y Aoy JoHIOUHIE1SAY

Silk Sin Mat Mee. Tiny Naga pattern. Striped head part. Black Silk Sin Mat Mee. Khong Eia pattern. Cotton Khit head and foot
cotton foot part. Wat Mahachai in Mueng, Maha Sarakham parts. Wat Mahachai in Mueng, Maha Sarakham
FuanolHua1gnaHSDagNU FuanolHuane s

Jariu Snaidand JuHIOSED0 30U Sinatdand JuHI0SDE0

Silk Sin Mat Mee. Dotted or Rain pattern Silk Sin Mat Mee. Khor (segment) pattern

Wat Tha Muang in Selabhumi, Roi - Et Wat Tha Muang in Selabhumi, Roi - Et
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guarbAuatguAting
Sin Mat Mee Khan. Tiny Naga (Naga Noi) patterns

FuaHolHuanguAtpgaduLINAIURLDELA=ADVI S BuardlHuaigHaUs anaduanalau

o Sinatdand JuHIOSDEB0 30U Sinadand JoHIOSDEA

Silk Sin Mat Mee. Tiny Naga mixed with Holding Naga (Naga Silk Sin Mat Mee. Ho Prasart and Laikhom or

oum nuay and Khong Eia patterns. Wat Tha Muang in diamond patterns. Wat Tha Muang in Selabhumi, Roi - Et

Selabhumi, Roi - Et
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dulaHbarunovdy
Silk Sin Mat Mee, Khong Eia patterns

FuoHDHUagLAtDe HHBuateda Guon BuoHbHUagUaaduagunAting

Jaru Sinatdand JuHIOSDEDA o Sinatdand JuHIOSDEBA

Silk Sin Mat Mee. Tiny Naga (naga noi) Silk Khit head Silk Sin Mat Mee Khan. Holding Naga pattern. Wat
and jok technique in foot part Tha Muang in Selabhumi, Roi - Et

Wat Tha Muang in Selabhumi, Roi - Et
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BuaH aneuIAYURLDEY
Silk Sin Mat Mee Khan Holding Naga (naga oum nuay) pattern. Wat Tha Muang in Selabhumi, Roi - Et

BUJAKDAUHUANEUD daunDoldy BuloHDAUHUaNewAtbEaduaalau
JABEFSLUAGLIS AL SADVURTS YRIHS08e0 JOTUASUOAAILISIU SUNDIVHIS TIHIOSDELSO

Silk Sin Mat Mee. Lai khor and Khong Fia patterns Silk Sin Mat Mee. Lai Naga Noi and Lai khom patterns
Wat Chatsri Mongkol Wanaram in Chang Han, Roi - Et Wat Chaisri Mongkol Wanaram in Chang Han, Roi - Et
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SUUOHCJL‘]DEJ[HU awauwmGaaaa‘uawaugwamua:awamaotéa
Sitkk Sin Mat Mee Noi. Tiny Naga with Prasart and Khong Ela patterns. Wat Thung Sri Wilai in Khueang Nai, Ubon Ratchathani

BuardnglHy JaroAsla Snaldaolu JorInguas sl BuarDlHU Saopuinda SnaRuluIHatY JoHIOSEHA

Sitk Sin Mat Mee Noi. Wat Thung Sri Wilai in Khueang Nai, Silk Sin Mat Mee. Wat Don Kluea in Thung Khao Luang, Roi - Et
Ubon Ratchathani

WHpAUASluaulunmASaiu : daanuaiuazmsuwsns:neg | 173
Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



dulardasalku

Fusianiiaranedaniian Wurndudemiifidaaisidu
wedmiuneseruduiiu Lifinsmedu Aevesiaifeinaon
Wiy eeBeninduniisin winisdaueendeady “an”
Tufidsadouny doaesdu taianiianlny saviie uay
shevszivg dnunizsianilanaiinuil b dnwae Ae aviladn
ilufiflansvuindn wavdandanslng drviefudsinud
ADUTNUDY AIFIBEIS

d
W

Silk Sin Mat Mee Luad

Sin Mat Mee Luad or Load is a type of Sin Mat
Mee that is weaved together with weft lines for a full piece
seamless. It is named Luad or Load because of this
seamless characteristic which means a whole piece in Isan.
Sin Mat Mee Luad are mostly found in two different
patterns : small and big. It is quite rare for Sin Mat Mee
Luad to be used as Pha Ho Kham Phi.

Fuardanalruanstied Tangnauds vle aanufd aandulind a: aelauuuiadio a

Big pattern Sin Mat Mee Luad Lai Kong - Eia, Lal Khapia (pigtails),
Lai Dok Kaew, Dok Hung Yai and many sizes of Lai Khom Wat Mahachai in Mueng, Maha Sarakham
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Fuarbaralky Jaurde Sunabon
JUHIQURIANsSAIY

Silk Sin Mat Mee Luad. Lai Mak Jub

Wat Mahachai in Mueng, Maha Sarakham



FuardadalHu angoanl
Silk Sin Mat Mee Luad. Flowery pattern

BugorbadalHyU angdnoHanudalHnd dularbadallu agtAnsAa DB
30U Sinadand JuHIOSEB0 Jomuao Snatdand oHIOSDEB0

Silk Sin Mat Mee LuadLlLai Large Diamonds Silk Sin Mat Mee Luad. Two - headed Naga
Wat Tha Muang in Selabhumi, Roi - Et Wat Tha Muang in Selabhumi, Roi - Et
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Fuordanalruaaaduduanslay
FYBUang3OaIay dudududu

a18NSIELBY Jalvauona ounolo
YVHIgUasIBsTU

Silk Sin Mat Mee Luad with silver thread
Lai khom. Red striped head part. Silver
- thread conical foot part. Wat Chai
Mongkol in Mueng, Ubon Ratchathani

FUJOHOa)0HINAS-0NUHSDANEUI a19ADVEE a1gHUINJU FudordanalHu angHUINSU ADVSY UaanatdoludludeudamHEadadu
aolau Mmsululkuduavansta duduihuansda JQASYTYISDY 91NBLHDY JOHIOTUIDIOSTY

J0ASYTYLISDY S1NBLDDY YOHIOSIUIDOSTY Silk Sin Mat Mee Luad. Lai Mak Jub, Kong Eia

Silk Sin Mat Mee Luad. Lai Khwang, Kong Eia, Mak Jub, Lai Wat Si Boon Rueng at Mueng, Amnaj Charoen

Khom. Red Khit head part. Cotton Khit foot part
Wat Si Boon Rueng at Mueng, Amnaj Charoen
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guardadalHu
JOASYTUISDY 91NDI000 SuHIOSIUIDIDSTY

FuaHdadalHU agHUINYUHIU FHBUaNgdalRuELay

JomMuao Sunatdand IoHIOSDEBA

Silk Sin Mat Mee Luadlai Khit head and foot part Silk Sin Mat Mee Luad. Lai Mak Jub wan. Silk red Khit head part
Wat S1 Boon Rueng at Mueng, Amnaj Charoen Wat Tha Muang in Selabhumi, Roi - Et

guarbadallu agrinNs:aUHURSDangud 1w IWdgudarn dadu Jalwsisiu Snoa1vauisa JoHI050850
Silk Sin Mat Mee Luad. Lai Khwang. No head or foot part. Wat Pho Tharam in Ajsamart, Roi - Et
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Fudarbadaing Cotton Sin Mat Mee Luad

Burbanaing angaanuid J0TUASIOAAILSIY BuHbadarhgaerUg JasElAa S1nasIBus
SINDIVHIS JoHIOSDEQ JoHIOSDEB0

Cotton Sin Mat Mee Luad Lai Dok Kaew. Wat Chaisri Cotton Sin Mat Mee Luad. Unit pattern. Wat Raseesalai
Mongkol Wanaram in Jang Han, Roi - Et in Thawatburi, Roi - Et

durdasadneus:auganodiuauliad Jamuso Snaidand JorIasoutda
Artificial cotton Sin Mat Mee Luad. Lai Tonson Yai (Big pine pattern) No head or foot part. Wat Tha Muang in Selabhumi, Roi - Et
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BUNIHSDBUMNDY

Fuiinviadunie nuneds Jufiadsansuuiiudian
b Tnoduduiduignesidduwazans iiead1ennuunn
faedd fsvozvisatnane uazwshedandoatu Wuihdy
fivjsrnadi drulvgffunsna usfinuiina diduegths
g afuuslusia dlngneseln uithiivnvieduss
Tuanudutheftsuunis ananefnasanlauduie @iy
finannd uazdesvesdondliainaue Unidufinazlinediy us
o1aseaitelsion unaiiGendn “Gume” gy

Sin Thiw or Sin Guay

Sin Thiw or Sin Guay is a type of Sin which its
patterns are created on the fabric made of warp. The warp
for Sin Thiw is usually in dark and faded colors showing its
contrast with consistent spaces and wefts. Mostly found in
dark red, brown, and blue, Sin Thiw is a cross - body
garment weaved by silk and cotton. The foot part of Sin
Thiw is not commonly made. Sin Thiw is sometimes called
Sin Guay as shown in the pictures below :

BumdlHu CardBuderniHUaedala:a193) JanvAsla Sinatdaviu SoHIaguasBsId
Silk Sin Thiw. Khit and striped head part. Wat Thung Sri Wilai in Kueang Nai, Ubon Ratchathani
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BumnalHy darm3du daduaneda gunalHu darnduaneda
Silk Sin Thiw with head part and Khit on foot part Silk Sin Thiw. Khit head part

BunalruUdonuon MBuaeda Jamuoo Snotdand JorIasoada
Silk Sin Thiw. Khit head part. Wat Tha Muang, Selabhumi, Roi - Et
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gunoihe dordBuaneda Jaruov Sunadand JurIasoada
Cotton Sin Thiw. Khit head part. Wat Tha Muang, Selabhumi, Roi - EtO

BUNOWAUUQRD Sin Thiw mixed with Mat Mee
Fuianausiand Juiduinaunausyrinududune Sin Thiw mixed with Mat Mee is a type of Sin made
w3e?y wazidunsarodanll Jaduimuinisniweinisads  of warp and weft weaved together. Only one piece of it is
AIPABUURUAN WubEanileiy Nwnviedudsluau fegy found.

BunawauanearD J0ASynUISDY
DUNDIWIDY JUHIOS LNV
Sin Thiw mixed with Mat Mee
Wat S1 Boon Rueng in Mueng,
Amnaj Charoen
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Fuyn Aedauiilivedanisadainaeuuiugh
feduiy o wuufe W@uiusssua waziduduidngneliiy
snenn Inglngnessevseiavdmsuenidutuliinainaiy
yuludemsaeaiduris Sont “yn” iifldnededil o Snvas
Ao Ludiwily uagihduBondn “Fuun” Ysaneuanny
dia dundinuldviedudsluau deumesislvuiduidn
doasBenun wuswautiesunn uvdsiiwudutaiiiug fo
Tald ennaiiles Iaysnn unensemsiivra Jaminguasiil

wagluidniy WWeawndgaunn fagy

ABURDYNONADIRU

J0lA Swnatov IR 0UasIBsId

Silk Sin Thiw Mook with star pattern. Wat Tai in
Mueng, Ubon Ratchathani

(GUHTIAY)

MWUEIgadIQagaURI
50[A Sunatbov IoHIOUAasSssT

The enlarged picture showing the front pattern and the back
Wat Tai in Mueng, Ubon Ratchathani

Sin Mook

Sin Mook is a type of Sin created with the technique
of uSing two warps. One is the normal warp. The other is
the special one used for making the embossed pattern with
the weft called “Mook” . Sin Mook is usually made of re-
fined silk.

AWUENEAIQAANLOURSOAN

(CUHAVA)

NBUNIUNDNATIITHL JOUSWISIU S1NDAS:MISWERa J0HI09Uas18s1d
Silk Sin Thiw Mook with star pattern (Jok Daow) front and back
Wat Burapharam in Thrakhanpuechpol, Ubon Ratchathani
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suuuly Sin Mab Mai

Fusiuly Ao Funiinanldidulm o & wnfiinden Sin Mab Mai is a type of Sin made by two - colored
Y v U o [ v 1 gj A a v a v . . . . .
Wheeiu waztlunaiduiduninaeniialy danuaeednu  silk threads twisted together. The fabric is shiny and not
£ A v = [d LY o | U 1A [ .
Fvensesen Ruknvelinnuduiuinm dilusen dediuyadu  commonly used as Pha Ho Kham Phi.
{nau Bendutiuly wsedumu diulvaidudulusindnludu
wuauluguaursedaniiauuinnd wudnhuvedudsiua
ey sagu

duoulu Sarhuso Sunalaans JoHI0%DuIB0 Buiulu Sanaevrd SunaEUAM JoHI0alass
Sin Mab Mai. Wat Tha Muang, Selabhumi, Roi - Et Sin Mab Mai Wat Kud Chiang Mee in Lerng Nok Tha, Yasothon
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©. WABuLGuiu udliasulasvasio 2. A whole piece of Sin without some

Yy o < A ¥ oV q' v [ parts

uammi%m%ummu ﬂiUIﬂiﬂﬂi’NsUENNWJULLa'J GYINU
meziuaﬂwmvau q 8n fie BTy fdu lddefiudu vierulad Besides uSing the whole piece of Sin with the head
‘1/1\‘1‘1/i’362i‘u G]‘L!‘U‘L! Lmemmmaqmmmm QQ“U@EJﬂG]’J@EJ’N and foot partS, some of them are found iﬂcomplete in
woday Asgy some parts.

Fudu Sin Khan
FUALIATEASUYAAILISIY FuAUIASAUUNTNE
Sin Khan Wat Chaisri Mongkol Sin Khan Wat Rattanamanit
Wanaram

a o a

YUUAWU
JQURIBY JQg0NIVISISIY J0NSs=goU
Wat Mahachai Wat Yangtuang Wanaram Wat Krayom

184 | sovmaaswisgdan Sauvey
Associate Professor Weenah Weesapen



JOSEUSINS JawsASaVTRd SaRUDVUIILAY

Wat Charoenrat Wat Phosridongyai Wat Nongbuadaeng
JaHUDVUILOY Salwsisw Salwsisu

Wat Nongbuadaeng Wat Photharam Wat Photharam
Salwsisu Salwsisu Salwsisw

Wat Photharam Wat Photharam Wat Photharam
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FUAANUAIN Sin Mat Mee Luad

JQASUTUISDY Janmuov
Wat Si Boon Rueng Wat Tha Muang

Uorbac0Rhe SaiHachie Sunanauy Jordoslass
Cotton Sin Mat Mee Luad Wat Lao Tham Yae in Kud Chum, Yasothon

186 | sevmaasmsgdan Sauwey
Associate Professor Weenah Weesapen



MsUSUSULUURHDAUASUSHLANFIBU

fviefuAsluausndnvaznilfinu fAde n1suadng
LﬂumaqummmﬂsuLLa‘vsaqmmwaa wsamumiﬂusmm‘lw
Syuioy muamuaammﬂ FosnssruruimieduRdfiudy
L‘Wi’]um%u ® AU @uNsafaLURAUASlY © iR LLavN’]“U‘Llfﬂ
Ju 9 Alssunsuiuguuuy L ey wuindnwasinens
TuSasing q vesnsegna dil

FUAU

The Adaptation of Pha Ho Kham Phi

Another type of Pha Ho Kham Phi is the use of
garments applied in the back of a manuscript. The use of
garments cut into two pieces can wrap two bundles of the
manuscripts. This type of Pha Ho Kham Phi is found in some
temples as shown :

Sin Khan

30g255TUNIE SUNDAUNSITY JVHIOUHIAISAY
Wat Suvarnawas in Khantharawichai, Maha Sarakham

JasauuIdag St ﬂDWSF\UﬂUWJB JURIQURIANsSAIY
Wat Rattanamanit in Phayakkhaphumphisai, Maha Sarakham
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JamMuoy Jnataand JuRIOSH0
Wat Tha Muang, Selabhumi, Roi - Et

e-

U Sin Mat Mee Khan

22D.
o)

FULAAN

JouHBY DnNaLoy JuRIQURIAISAIU
Wat Mahachai in Mueng, Maha Sarakham

JOFEASUVAAIUNSIU DIADIVHIS JUHIOSDELON S0y Snataand SuHIOSHE0
Wat Chaisri Mongkol Wanaram in Jang Han, Roi - Et Wat Tha Muang, Selabhumi, Roi - Et
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FUAANUAIN

Sin Mat Mee Luad

303UsSULNSIY SUNDWIAURDWSE JOHIQUHIAISA
Wat Sukthammaram in Phayakkhaphumphisai, Maha Sarakham

=

Janawboov Sunotdoy JoRIOSDUHA
Wat Klang Ming Mueng in Mueng, Roi - Et

v
W11

f1an fidSenvansdedio dnaing Aminenszsen daau
Bdiy vaneda fluudwidsumileunansesen nannsly
il uduiu lmdusifindnmutugesdusswin
Tuarulem devmmesuduiuaituasyiliinansmaey
Aududndeunaienansesen 3958n71 “B1n1ensesen”
Tunadesliiduingsdmiugve Gyad Agmmn. bees : ond)
fnfihunvesuisluanlunadan dulnaifeudsssuws

Pha Wa (Wa fabric)

Pha Wa is typically called in many other names :
Pha Muang, Squirrel’s tail, Pha Kuab, Pha Ken. Pha Wa
is an iridescent silk which looks like a squirrel’s tail usually
made of wefts with a colored and white threads twisted.
When weaved with warp, it causes the iridescent striped
resembling a squirrel’s tail. That is why it is named the
“Squirrel’s tail” fabric. In the past, Pha Wa was usually
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Dulnuiudu wunlddunvedudsluauieunnialugusy  worn by men. (Wiboon Leesuwan. 2016 : 234). In Isan, Pha
599NANTY DY BENUTNGY o HU H1ITTNTgA A 3@ Wa used as Pha Ho Kham Phi is typically made of silk and

51573 LN0819EUNT0 T Inseeidn Faveiausiiiesined1s  died in natural colors. It is used as widely as Sin. Wat

ity sy Photharam in Roi - Et has the largest number of Pha Wa.

MINHRAUASIUATU Jans=oeuan Sunaddd Juraslass
Pha Wa as Pha Ho Kham Phi. Wat Krajainok in Pha Thiw, Yasothon

ADI00PULNED SUNDAVINIHADY JVHIASIED0
Pha Wa Wat Don Kluea in Thung Khao Luang, Roi - Et

WI13aMUOY Snpdand JoH3a
So0100

Pha Wa Wat Tha Muang,
Selabhumi, Roi - Et
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ID10MbY Snatdany
JoHI0S0850

Pha Wa. Wat Tha Muang,
Selabhumi, Roi - Et

A1DIQIWSISIU SUNDDINAWISH JuHIOSDUIDQ
Pha Wa. Wat Photharam in Ajsamart, Roi - Et
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uanaNENN Fashegretnasiuuda Ssflunevieaiindnrh
Nl Aaemsrsdmdenvumdn dmsuduinysesne
fanue1IUsEIIN e.¢o AT B8N #1Natenvias Ul
fnsuwiodudsluanuunaiesdl udsisuouliinnin fagu

AULIAURUSDVRIBU 1EudDedD
3032SSUNNE SUNDAUNSITE
JUHIQURIAISAY

Pha Wa not in a full piece, lining
fabric, sewn by hand Wat
Suvarnawas in Khantarawichai,
Maha Sarakham

AID1ANYNHLDY JaUIUNS=o1guDn S1tnNoUdd JuHiaolass
Pha Wa Lai Ta Mong. Wat Ban Krajainok in Pha Thiw, Yasothon
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W1D130IWSISIU S UNDDIDAINSD
JoH3aSouda

Pha Wa. Wat Photharam in Ajsamart,
Roi - Et

The Adaptation of Pha Wa

Apart from some examples above, Pha Wa in some
areas appear in small square patterns. It is about 3.50
meters long and is called Pha Wa Lai Ta Mong. Found in
some places as shown :

RN1a90HUDY WUnUASY Satiulwunsig Sanotdoolu SuHI0quasiusid

Pha Wa Lai Ta Mong, half folded. Wat Ban Phon Sai in Khueng Nai, Ubon
Ratchathani



CRIGEN

Alase WWudnjsdmsudueluaislusa wu weiu
m%uwﬂumuwaqwm fladetenmeselvaniionn vune
PIMENIUTEIN o AT NI e.loo RS voudumdndey
3938 YUIR 0 X @ T 9% & x o 1 adud DeuldEmaes
Auns Adlen Alassazduilugs nanysesmidumenniund
Hagtiusindenldselnsunulug udvunalailfiuasuluin
(@y ol QUA. béeo : o)

Flasafihunvieruds asdudlaselny fananeway
nsbiaduausatouveusazgusy dnlvgaglilasafuiiu
wiuneIannud dnsdnudaieruds wu fu degy

AD1aNgMHLDY J0lvguona Snatoy R 0UasIBsId
Pha Wa Lai Ta Mong Wat Chai Mongkol in Mueng, Ubon Ratchathani

Sarong

While Sin is for female, Sarong is a male garment.
It is typically made of thick silk - approximately 2 meters
in length, 1.20 meters in width. It is usually woven into a
3 x 3 inches square with parti - colored typically in yellow,
red, and green.

Silk Sarong is commonly used as Pha Ho Kham Phi
either in a whole piece or cut into smaller ones.
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Sauiuapnlld
JNDIISSTURD
JorI0Sou0

Wat Ban Dokmai in
Suvarnabhumi, Roi - Et

Jalsguona Snalay YoHINaUassd
Wat Chail Mongkol in Mueng, Ubon Ratchathani

Sauiuaonld Ja0ounds
JNDIISSTURD DARBIMITRREDY
JorI0Sou0 JorI0Sou0

Wat Ban Dokmai in Wat Don Kluea in Thung
Suvarnabhumi, Roi - Et Khao Luang, Rot - Et
Salws1sIU 91NDDEILISA oo Snalaans
JoHI0SDEH0 JoHI0SDEH0

Wat Pho Tharam in Ajsamart, Wat Tha Muang in

Roi - Et Selabhumi, Roi - Et
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3alwsISU SIUNDDINEIWISH JuKIOSDUIDA
Wat Pho Tharam in Ajsamart, Roi - Et

Sauulwunsie
Snatdootu
JuHI0Uas1Esd
Wat Ban Phonsai in
Khueang Nai, Ubon
Ratchathani

A eansarunsie

Yy o oy =] v v 2 v

Andeansarwnsles nMwnaslddn waalu Wurn
Ty dhenseieUszivg NdunaueIUTEiIN b WS
I Y a 6 ¥ o [ 1 a aa 1 ¥ o [
Judilnglddwiuiudesduluanuyy auigens q ldmsu
Avde daeansuansnsiuluausfnusineaiiasneaisdn
aglduanlva dunainuanssnay Yevsasstinsonariniu
¥eage dudnlesdmiuiangualilunsluiygyiunse
aeldindvn glufidndesenaldinvndiunuils @ie o qua.
&l : o) KilssthuveAudTiuauAnumLinas 9 lu
nAdau faulinnuaisny wansiiiuldslunimenas

jalandinHoIu Stnansieya Jordaelass
Wat Sok Phakwan in Saimool, Yasothon

S0ASYTUISDY
Dnotlo
JOHIODUIDIDETY
Wat Si Boon Rueng
in Mueng, Amnaj
Charoen

Pha Biang or Pha Prae Biang (Sabai or Silk Sabai)

Pha Biang is usually made of silk, cotton, or artificial
cotton with 2 meters in length. It is typically worn breast
crossed by women on religious occasions. Its patterns are
varied depending on each ethnic group. Pha Biang found
in Isan’s temples are colorful with its lace edging showing
skills and creativity of their weavers. It is later developed
into dark red with white - raised patterns. Each community
usually makes the same pattern on Pha Biang which has
become its own identity.
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salasnontused

N5A3NAINANYUUNURNIYBILAAZTIBIN LazdlNmUINITAIUATT SnoapssAUND
Td nduindudnnenss snatelamulvuden Fwdoaun @O:m”f’(‘

Y & dago X v A ) o a
Qi deanddduanlauniu ddesusazguyudnazveaiy Triphumkhanachan
a 9 o 9 ¢ & ¥ o 4o in Suvarnabhumi,
Weaiy unaneiduendnualvesyusuty o Hdeanunun -

| v afal v v
NAUNTUNAIYANWEUS (’NE‘U

U DwnaLdoo

JuHI0UasIBsd
Wat Jaeng in Mueng,
Jons=oguan SunaUdd SurJoelass Ubon Ratchathani
Wat Ban Krachainok in Pha Thiw, Yasothon
Salwudn SUNBIANASGWSSTU YIHIOaNAUAS
Wat Phon Khor in Koksaisuphan, Sakon Nakhon jomﬂamozjuﬂ
Jnatoolu
YUHI0UAasIEsTd

Wat Nuea Yang Kee
Nok in Khueng Nai,
Ubon Ratchathani

JaHUpevdun Snadoolu ForI0aUaSIBSD
Wat Nuea Yang Kee Nok in Khueng Nai, Ubon Ratchathani
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Fdevda
JOUHIGY Snooy JuHIQURIAISAU
Pha Biang Khit. Wat Mahachai in Mueng, Maha Sarakham

WHpAUASIuaulumASaiu : daanuaiuazmsuwsns:neg | 197
Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



Fdevdauazon

JOUHIGY Snoboy JuHIQURIAISAU
Pha Biang Khit and Jok

Wat Mahachai in Mueng, Maha Sarakham
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Pha Biang Khit. Wat Ban
Phonsal in Khueang Nai, Ubon
Ratchathani

According to the observation, Pha Ho Kham Phi in
Isan are usually made of silk with the raised patterns (Khit)
in many forms (i.e., Nuay, Khor, Kab, Sat, and geometry. To
summary, from 10 different provinces in Isan, each local
community in Isan has offered its own unique styles of Pha
Ho Kham Phi which can be categorized by patterns as
follows :

Pha Biang Khit
1. Pha Biang Khit with Mak Jab

Pha Biang Khit with Mak Jab pattern is Pha Biang
with diamond patterns mixed with colorful stripes. Simple
colors on each end.

fbeun3omuoy Sunalaano
JOHINSHEIO0

Pha Biang Khit. Wat Tha Muang
in Selabhumi, Roi - Et
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ML0gvdaIalseuAa Snaloy JoHI0gUas ST
ua=nwugngany

Pha Biang Khit. Wat Chai Mongkol in Mueng, Ubon Ratchathani s, ~ . 4 . ~
A0svdaIaRUDedUN Sunaolu JoHI0auUasIusId

Pha Biang Khit. Wat Nuea Yang Kee Nok in Khueng Nai, Ubon Ratchathani
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rLdgvdosaulwunsie Snaldoolu JoHI0UassId
Pha Biang Khit. Wat Ban Phonsai in Khueang Nai, Ubon Ratchathani
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ML0g0T0 JatuNa1y SINNSUBISIU SoRI0aUASIBST
Pha Biang Khit. Wat Ban Klang in Warinchamrap, Ubon Ratchathani
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o. dndosdnarelunadn Tunnee (@rednuing) 2. Pha Biang Khit Lai Bok Khwuam, Bok Ngai (Bak

S a . .

FURTN Wai) and foot patterns (Mee Cheing).
A08VT0300IUNaW SUNDIISUTISIU TOHI0UASIBST ANdgvdaIainulwunsg Snatdaolu JorI0auasiusId

Pha Biang Khit. Wat Ban Klang in Warinchamrap, Ubon Ratchathani Pha Biang Khit. Wat Ban Phonsai in Khueang Nai, Ubon Ratchathani
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ML0gvTaI0NS=EUDN SUNaUAD Jurdoglass A0evdaIn0aungD SnanuluIHa JoHIadoetda
Pha Biang Khit Wat Ban Krachainok, Pha Thiw, Yasothon Pha Biang Khit Wat Don Kluea in Thung Khao Luang, Rot - Et

AN0E0T030ASUTIIEDY S1MalaY JuHIOSILIDIDSHY
Pha Biang Khit. Wat Si Boon Rueng in Mueng, Amnaj Charoen
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a. dudesdinanelunadn Tunnne (@edhwne) & on. Pha Biang Khit Lai Bok Khwuam, Bok Ngai (Bak
ANULUVALAL YDV IS Wai) Lai Mae Khit and Chor Cheing Prae

ML08030lws1s1U SNE1RaLuIsn IorIasaeda
Pha Biang. Wat Pho Tharam in Ajsamart, Roi - Et
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WL08000300UINGD FNEMVUIHADY JoHIASELSA AL08v003aURTY SNaLoY JuHIQUHIaISAU

Pha Biang Wat Don Kluea in Thung Khao Luang, Rot - Et Pha Biang Khit. Wat Mahachai in Mueng, Maha Sarakham
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ML0gvTOIOHTREVTUN ((MURNULA:CUHEY) Stnatdavlu SoHI0guasssId
Pha Biang Khit. Wat Nuea Yang Kee Nok in Khueng Nai, Ubon Ratchathani
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<. fdselnaneniu aneve uaranenuleUsznauiy 4. Pha Biang Khit Lai Kab, Lai Kor, and Lai Nuay
G Combined foot Patterns

AL0EVTOIOTULIGEY S1natdavlu Sor3oauasIssd
Pha Biang Khit. Wat Ban Nasao in Khueng Nai, Ubon Ratchathani
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ML08VTOIOTIUNAY S1ND5UEISIU SoHI0aUasBsTd AN0evTaIaISY Snalboy JoHI0gUas TSI
Pha Biang Khit. Wat Ban Klang in Warinchamrap, Ubon Ratchathani Pha Biang KhitWat Jaeng in Mueng, Ubon Ratchathani
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&. ddesdalnuaonnudu 5. Silk Pha Biang Khit with Silver Thread

r0evdalHuanadusu Sanawbolboy Snalboy SoHIasSoea La-3aurEe S1noy SoHIaUHIEISAL
ta=NMwuensanady h:lurdouaotvAuldadiulta:HNIdedIu

Silk Pha Biang Khit with Silver Thread Wat Klang Ming Mueng in Mueng, Roi - Et and Wat Mahachai in Mueng, Maha Sarakham
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o. dudedeussivg (ns) 6. Artificial Cotton Pha Biang (Tore)

ANL0goMeUs:aud Saruoo Snataand SuHI05e150
Artificial Cotton Pha Biang Wat Tha Muang in Selabhumi, Roi - Et
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ALdsuUSUSULUU Adjusted Pha Biang

Adeaaedinnlasunisusuguuuy Tnedaudaiie Some temples have adjusted the use of Pha Biang
eAuAsluaulaiindy Tnesesdinunduneliiaiiumun by cutting them into smaller piece in order to wrap more
wigauiunsvieAuAsluatu fagy manuscripts

ANL08YTOUSUSULUU Satnunaty S1naon3udisiu Surioauasissil
Adjusted Pha Biang Khit. Wat Ban Klang in Warinchamrap, Ubon Ratchathani

303UsSULNSIY SUNDWIAURDWSE JOHIQUHIEISA
Wat Sukthammaram in Phayakkhaphumphisai, Maha Sarakham

Salwufa SNBlANASGWSSTU JIHIOANAUAS
Wat Phon Khor in Kok Sri Suphan, Sakon Nakhon
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W1CAU Pha Toom Pha Toom

Y A

B’h@!&lﬂa AR uns Jesaesiundunefuansiy Pha Toom is another version of Pha Biang - two of
Vil dudAdindnn1e3u mnueweaiUsyana b Wasuie  which are sewn together. Pha Toom, where there is only
o a5 dulvdueliviinaulvanueugu diduaziiainaie a pattern on only one side, is typically 2 meters or 2.25
PN P v a a Y v o ! ° | v as .
neiigatnaney nallalunismedduinudl Yisnvieduns  meters long used by men. Pha Toom as Pha Ho Kham Phi
luaull b Uszianme Hauildmatian1stn NMsTAN15aNKEN  are found in two types : Pha Toom Khit and Pha Toom Khit
il wazmAtiAn1sYNSIINA Kduynnuutesunn daulve)  and Jok.

Judduaneda inszflendides b Auniwaizsoiuinats
I Y Y % -
unau aegy 1. Pha Toom Khit

0. WAUTQ Pha Toom Khit

fcduanslunAt TuARY (@180NH1E) 1BOD00HINNSCNU DNSIUBIaIND
JaMuy Snataand JuRIOSaE0

Pha Toom khit Lai Bok Quam, Bok Ngai, large khit in foot part. Board
with cone - shapred patterns
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ANCU a1gluova0 3aUTIdUNSIY SNalbay JuHI0guasIss1d
Pha Toom. Scorpion pattern. (Lai Maeng ngnot) Wat Manee
Wanaram in Mueng, Ubon Ratchathani
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ANAUIQUTIdUNSIL SNBLHDY YuHINQUAS S
Pha Toom. Wat Manee Wanaram in Mueng, Ubon Ratchathani
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AAUIQUTIdUNSIL SNBLWDY YuHINQUAS ST
Pha Toom. Wat Manee Wanaram in Mueng, Ubon Ratchathani
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ANCIU angHUINSUHSDaNEHLDE Lazangaanud Sanulwunsig S1natdovlu Sor3oauasissi
Pha Toom. Lal Mak Jab or Lai Nuay and Lai Dok kaew. Wat Ban Phon Sai in Khueng Nai, Ubon Ratchathani
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AIUINASUTYLSDY SINaLo YuHIOSIUIDIDSTY
Pha Toom. Wat Si Boon Rueng in Mueng, Amnaj Charoen
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. Hdan 2. Pha Toom Mook

ANCAUUAN SQUatdLNSIU Sy JVHI0UasIBsId
Pha Toom Mook. Wat Manee Wanaram in Mueng, Ubon Ratchathani

MWUENEANYRILATOAN
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Pha Khao Ma (Loincloth)

Pha Khao Ma or Loincloth is a multipurpose cloth.
Woven by cotton or silk, loincloths are commonly used by
men girdling, wrapping around their heads, draping over
their shoulders, uSing as towels, or tying a cradle for a baby.
They are woven in square - shaped sizing from 1.5 to 3
inches with 1.5 to 2 feet in width and 2 to 2.5 meters in
length. The traditional ones appeared only in black and
white while those used as Pha Ho Kham Phi are more
colorful as shown in the pictures below :

FUIRUABULILBUBUI00aUINGD SnoRvlIHady SoHIasaalda thnnongia wisHaAuASuaiu U veoa
Pha Khao Ma offered to the temple at Ban Don Kluea in Thung Khao Luang Rot - Et (2020)

SDUAAASINSIIAN Satwey
Associate Professor Weenah Weesapen

FUDIIaUUIWUNS 1Y Snaldavlu JuHIa
guasssd

Pha Khao Ma Wat Ban Phon Sai in
Khueng Nai, Ubon Ratchathani



AIUDUNIAIWSISIU S UNDD1RAIST IVRIASDUDQ
Pha Khao Ma. Wat Pho Tharam in Ajsamart, Roi - Et

MU0 Samudw Sunatdand JorJasaesa
Pha Khao Ma. Wat Tha Muang in Selabhumi, Roi - Et

AUUNI0MUY Finaidand JoHIOSDEA
Pha Khao Ma. Wat Tha Muang in Selabhumi, Roi - Et

FUDI00NUIWUNS1E S1mpdoolu SuRI0Uas s
Pha Khao Ma Wat Ban Phon Sai in Khueng Nai, Ubon Ratchathani
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rEUanlHa Jomuao Snetaand JurIasaao0
Pha Sai Pla Lai Wat Tha Muang in Selabhumi, Roi - Et

222 | sevmanswisdiaun Saiwey
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Pha Sai Pla Lai (Eel Cloth)

Pha Sai Pla Lai or Eel Cloth has the same length
as Pha Khao Ma but shorter in width - between 1 to 1.5
feet and 1.75 meters long. Typically found in the southern
part of Isan, it is woven with red, green, pink, and tamarin
brown with raised patterns on the edge. Men use Pha Sai
Pla Lai as scarfs or waistbands in general occasions (Sunai
Na Ubon. 1999 : 69). They are usually made of silk and
considered quite rare.

rlduanlka JasiAlaa Jinooauisn JurI0Sogd0
Pha Sai Pla Lal. Wat Raseesalal in Ajsamart, Roi - Et



W10Q

dndndinuinshusiesuds Wuidaiiveduiulay
dalUldmusylonddaos fisanaionduiiy uaynansansly
fufien dlndnwasd Sswaususiefidunuasltue Sy
T Sudmialuunsgueu ddadnuusdnuininvieduis
wullainntdn ddnvae dsgy

mo0a Jaluunsig Unuluunaty S1NotnBasauysad JuRIOGeR0
Pha Khit. Wat Non Sai in Ban Non Klang, Kasetsomboon, Chaiyaphum

Pha Khit

Pha Khit used as Pha Ho Kham Phi is made and
woven into rolls and cut for use accordingly though it is
not quite popular to be used this way. There is both a
Single pattern and multi - patterns in a full piece. Some
are trimmed with red cloth and usually used as garments.

AT0IONaWMa UUaiy SApALJYd JuHIOTYnD
Pha Khit. Wat Klang Tan in Ban Sawang, Phu Keaw, Chaiyaphum
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AuH
front

ANUHAD
back

ANTO300DUINED F1NDMVIWIHAIY JUHIOSDELDN
Pha Khit Wat Don Kluea in Thung Khao Luang, Roi - Et
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AI0Q JA0STUSIUNS SInowuuIws JuRIASDULE0
Pha Khit. Wat Charoenraj in Phanomprai, Roi - Et
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Besides these fabrics, it has been found that monk’s
robes, both old and new, are also popularly used as Pha
Ho Kham Phi. This reflects that, even though the culture
of consecrating Pha Ho Kham Phi is gradually decreaSing,
many temples still considered the manuscripts important
and therefore keep them in as durable condition as
possible.

. Cloth woven to be used specifically
as a manuscript wrap (Pha Ho Kham
Phi)

Apart from being made as everyday garments, some
fabrics are made specifically as manuscript wraps. These
fabrics are made in perfect size together with crafted
bamboo to keep the manuscripts in good shape. Therefore,
these fabrics are usually small and convenient to use.

Pha Khit

Appeared in indigo, black and white, Pha Khit are
usually made of natural silk and cotton and later develop
into colorful wefts and aftificial cotton. Many temples use
the Khit technique (raised pattern) to highlight the name
of their weavers and year they are made.
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mh0a3atHaNchIe S1tnanayl Sord0elass
Pha Khit. Wat Lao Tam Yae in Kud Chum, Yasothon
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MN0030dULNIN SUNDAAUNSIFRT JVHIONWUS
Pha Khi. Wat Simnako in Kushinarai, KalaSin

Pha Khit made of Cotton and Artificial
Thread

Pha Khit as Pha Ho Kham Phi found in many temples
are made of cotton - red and white trimmed. The patterns
vary from geometry, flora, and fauna patterns. The names
may also vary depending on each locality or on the ideas
and imaginations of the weavers. These show the strong
religious faith in Buddhism and are approximately 30 to 35
centimetres in width and 40 to 55 centimetres in length.
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A0Q Janauma tiuaiy Snpnded JuHIQTen0
Pha Khit. Wat Klang Tan in Ban Sawang, Phu Keaw, Chailyaphum

FTOOMUDY SINatEaand JuHIOSHE0
Pha Khit. Wat Tha Muang in Selabhumi, Roi - Et
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FNT0OMUDY S1nataand JuRIOSHE0
Pha Khit Wat Tha Muang in Selabhumi, Roi - Et

A0Q IARSTYSIBAS UNOWUUIWS JorIQSDUID (CNURNLA=AIURED)
Pha Khit. Wat Charoenraj in Phanomprai, Roi - Et (front and back)
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A0Q IARSTYSIBAS SUNOWUUIWS JoRIQSDUDA (URNLA=AUHAD)
Pha Khit. Wat Charoenraj in Phanomprai, Roi - Et (front and back)
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A0Q JQRSTYSIBAS S UNoWUUIWS JorIaSaD0
Pha Khit. Wat Charoenraj in Phanomprai, Roi - Et
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ATQ IQSOULNTNE SUNDWIAURDWSE JOHIQUHIAISA
Pha Khit. Wat Rattanamanit in Phayakkhaphumphisal, Maha Sarakham

A0Q J0ASUYAA 91NDNUUNY SuHIOUHIENSAY
Pha Khit. Wat Siri Mongkol in Wapiphathum, Maha Sarakham

W00 J0aotos S1naFdaufd SurJaslass
Pha Khit Wat Song Pueay in Kham Khuen Kaew, Yasothon
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FATAlHUAN9HUY Jonawboldou S1notdon JoRIOSouHq
Pha Khit Mai Lail Nuay. Wat Klang Ming Mueng in Mueng, Roi - Et

m0alRuatsaanAUAU
50870 Snadov
JOHIQUDULAU

Full piece of Pha Khit
Mai. Floral pattern
Wat That in Mueng,
Khon Kaen

Pha Khit made of Silk (Pha Khit Mai)

Used silk as the weft, Pha Khit Mai is associated
with more prestigious temples, the upper class, merchants,
or patronages. They are usually made in special patterns
and cut in specific sizes of the manuscripts. Pha Khit Mai
reflect the identity and uniqueness of Isan people.

MURSUDORNHDAUAS Undo HasumHDAUAS An wille Ndsans vewo
The back of Pha Ho Kham Phi with its maker Mae Pia Wanichasan 1947

ANOATRUaN800A DLEoNodauuLa:thanus ‘uovudrd gua’ JaHUDIIDY S1tnaldoo
YuHIOUDULNU

Full piece of Pha Khit Mai Floral pattern. “Kongkwuan Ubon” = Wat Nong
Waeng in Mueng, Khon Kaen
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r0alRUgNaDNDIBYAVANU 1a:daANUI “W.A. vErua” JaUIUnay S1ItNaNSUYISIU JoHINaUasIssd
Pha Khit Mal. Raised floral pattern. "1930" . Wat Ban Klang in Warinchamrap, Ubon Ratchathani

MdalHugNaoNDBdVMNU La:doAd W3 "WaBULLvUIOHDELIIAL” SOUHNTY FOATRL S0URT Snoldoy SuRIaUHIE1SAU
Snatoy JoHIQUHIEISAIY

Pha Khit Mai. Raised floral pattern. "Pho Chin, Mae Keng, Nang Hoy, Nang Ken”
Wat Mahachai in Mueng, Maha Sarakham

Wat Mahachai in Mueng, Maha Sarakham

MTalRUEN0DN aaudadsviu OlBunvanodiu J0a310touan S1UNDEDAWIU JOHIOSIUNDISEY
Pha Khit Mai. Raised floral pattern. Wat Sang Thor Nok in Hua Tha Pan, Amnaj Charoen
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AMdagnKSoN1daanadulou Pha Khit Yok or Silver - thread Pha Khit

iAnesuisaennutunseSoninddnen sinnuluda This type of fabric is commonly found in old or
Aruniduiandnlugum dlvgjedluwailos fiusedAAes  main temples in a community. It associates with a history
Auldlag M’%amwﬁL‘ﬁuﬁa%waw'%aqﬁﬁuﬁ WATUNNHUNISA  of governors. Some are found to be made by the same
91NNy Wudsaneieniusznindawinguasnusiil  weaver living between Ubon Ratchathani, Roi - Et, and Maha
Zouin uazuwanseny shegnsinitavendiogndluiitunsiiu  Sarakham.
9199130 liensaw uAindngruAeafudnasis Ssliuselon]
Lﬁ8aﬁuﬂiwﬂgﬂﬂim‘iuﬁqu%uﬁaaﬁu 9 1 Jupgned Aagu

MIT0aDOAUITU MURNDaI800O0I
AdpUs:rdn churavldUndaraso
ADWDY WA weoo tnosldasio
AUAS Sanawboldov Sunoldov
JoHIaSDaa

The

enlarged picture of Silver — thread
Pha Khit (front and back) Wat
Klang Ming Mueng 1n Mueng, Roi
- Et Its maker's name is
embroidered "“Mae Foy made it in
1920"
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AD0a0AUISU TUDANUAIUHADIN "SUA 00 UNSIAU WA ©&00 Unoyuaoliuanad:Huy
Silver - thread Pha Khit “16 January 1918, Nang Soon offered it to Buddhism”
Sanawbobou Snowoo JorIaSouda Wat Klang Ming Mueng in Mueng, Roi - Et

JOURIGY SN

DUHIQUHIANSAU
Wat Mahachai in
Mueng, Maha
Sarakham

MWUENY MTaanaduiduLa-mMstndonnu "wiuneliy uvlauda OoAgANS1as 1A WA
(9E0V)

Silver - thread Pha Khit and its embroidered message “I am Nang Mai, Nang Somanas, have
faith in making the manuscript 21" . (1921)

MwugNe Maanaduldu Dnsdg1dy Unda” 1" Aoruufd samns
JnHaUWIDVIUFIAISAY WRUAUAARUIQURIZeLILCDAN

Embroidered the name "Kaew” who is Mae Kaew Atthakorn, the
descendant of Maha Sarakham Mayor Patron of Wat Mahachai
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F0adnaGUIU DIBvaovdu JOUHEE S1notlou AZaaaGUIBU 30l S1nawov IoHI0auasIus1d
JoHIQURIENSAY Silver - thread Pha Khit. Wat Tai in Mueng, Ubon Ratchathani
Silver - thread Pha Khit. Wat Mahachai in Mueng,

Maha Sarakham

WZ0dnaauUIdU dalBeuvna Sinobog JKIOQUASIESIT
Silver - thread Pha Khit. Wat Chai Mongkol in Mueng,
Ubon Ratchathani

ANDOEAAUITU OUTUDLNSIU SN2y JuHI0UASIESI
Silver - thread Pha Khit Wat Manee Wanaram in Mueng, Ubon Ratchathani
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WUn

ivieduATUsT i Untuniadanu dnaglidigland
fovdaiavonmliidiu federadesnan luwudveduds
Tumunguiiinnounedlsinnin ainmsdsaduisluaruni
faduu vo Janui Stsiedudsidurintn waddlaatatu
iWevieduAslagians Tasfinnsanaindemnuuuiiuin fuans
wnulunisaiauasigiimsingeguisiu fiinmdnias sy
sgiudvioUszindu uawillinntn WeRiansunilfiensiin
nsafemeansuuiiuin Besuinduilidevesiidluriesiuday
Fsenaazdutslnean dre3uvdorisau deegluniadann
uuds uazivinuemsdndidufiey Snitaiindng it nutin
fndnunied Usinglugmusnuny thifle matvaanniunie
nszlawtiy dvsuunamudsweingisuannsy tsluiuuae
visaluiisiasAvennszacd ulwiygy Uil wiazyusuildseniuy
snnnulslnlnan wuSesnndigdluluguey aunaeuidy
snnnuluruuileudsdsly wnumnauey

Pha Pak (Embroidered cloth)

It is uncommon to present Pha Pak as Pha Ho Kham
Phi as they are rarely found in Isan. According to our survey
in 60 temples, there are quite a number of Pha Pak made
specifically for the purpose of manuscript wraps. They are
believed to be made by the local Isan weavers who be-
longed to the Tai Lao, Chinese, or Vietnamese. The most
commonly found one is called Muak Kab or Kra Jom Hua
which is a head garment - like a visor or a marquee - made
for a person who is going to attain the ordination
ceremony or even for the Bun Bang Fai (Rocket Festival).

HUDNMUHSDNS[DUM (UWWSATUNIOINBUAISITY SIN2AS:MSWEWa JoHI0uas1ss1d
Muak Kab or Kra Jom Hua Wat Kasemsamran Muesum in Trakhanpuechphon, Ubon Ratchathani
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Mwagriunusad ve WA
Old picture in Phathumrat 29 May

RUDANUIUWWSATTUNAUASIUaIU amUuddeAau:=a: auusssudaiu UHISNENaguRIansnIu

o nsndveduiisiiteansa Jaduaulszhivg Their uniqueness in identity has high cultural values
Ussinvmilanidunludpudanu wardauAAnuliusIng  and are worth studying. Some of them are found in Khon
Twrend1edetu waidalunistinivareegrslufiuluusasiiu  Kaen, Maha Sarakham, and Ubon Ratchathani.
%uagjﬁ’umaﬁaamwu Ao Mydnifuduuwuusng 4 n1sdniu
nsUnwey wazn1stnnss ddnveduisluaunuluwndinin
YUY Wa1sA1x elassuazauasvsntl Ay
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WIUNJvRIQuoulnu Pha Pak in Khon Kaen

ArhusRE0A 30810 S1Mpibou SoRIaUaULAL RFUsHEUNAURN DJ0A1U3T “UnatAUSwUFcULAUILE) Huwu ¢ ado”
(LAULBIRSDUALILEDY HUTgdivaanuuula:Un) AUuRENURI&UTD strIwnaaldutidaniinalu
Velvet Pha Pak Wat That in Mueng, Khon Kaen “Nang Ken hired Nang Kam Tuan to weave for 5 Salung”

FUnFU=HE JoAnw "1wus FUnFU=HEsUaanlULa:
WOuna” snustuawll JodudUaUINS Velvet
gawnu Pha Pak with flowers and
Velvet Pha Pak. "Mae Born, mythical creatures

the maker” . The scripts

are unclear

2aadVMUWU © 98 VY

lasva Olada

wva [aRleE RN
whluanaun

wa.Ha

9 a AUWTDOWSDU

wh atHlal

1aods=wiu

MUnFU:HEsU0NIT 1AZDIN d0TUSUAUIMS UNSNLSSSSU LEaRAUlUMSasALASuau

AU "9afns s Wusdoge.. Jioladgamidaowiiuanaun Auiitoowsouwn ualflainods=wiu’

Velvet Pha Pak with flowers, vines, and mythical creatures Tham scripts embroidered “Thai Minor Era
2thoudsand72hundred ... with religious faith in making the manuscript .. with all relatives ... wish for nirvana”
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WIUNJIVKIQUKIaISAU Pha Pak in Maha Sarakham

AIUNNSY JaURGe Snatdoy JoHIQUHIaNsAIU Undonu3l “tngauuionaud
uApUldwsauyasasAASBuws:wnsaaun veoe”

Pha Pak Krueng Wat Mahachai in Mueng, Maha Sarakham embroidered "Nai Hom,
Nang Thong Dee, Nang Kom with son and daughter have made the manuscript in
Buddhism 1922"

MIAeUN J0ADSHUDYLIY Dnaudon
DUHIQURIATISANY La=Mmwuengadnane

Cotton Pha Pak. Wat Khorthi Nongmuang in Na
Chuek, Maha Sarakham

AANgUN J0NaouwAfU SINauULEDN
JUHIQURIANSAY La=NwUgIgany

Cotton Pha Pak. Wat Thong Noppakhun in
Na Chuek, Maha Sarakham

AIGN8UA SOHUDVUDILAY S1NaUIEDN JVHIQURIANISAIL Unadaanglastnangs
AW "ASUIRL ws=ASANMaswALAS. dBluws=anaun toonantdudrhasdau
s

Cotton Pha Pak. Wat Nong Bua Daeng in Na Chuek, Maha Sarakham
embroidered “Kru Ba Jim, the maker.. in the religion Mae Da, the patron
manuscript”
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WiUnYvRIQelass Pha Pak in Yasothon

MI9Un Jans=oguan SN Jurdaolass
Cotton Pha Pak. Wat Krajainok in Pha Thiw, Yasothon

rFUNYVHIOUAsIEsU Pha Pak in Ubon Ratchathani

FcheUn Jauth Snatdaviu Sorioauasissi
Cotton Pha Pak. Wat Pha Kha in Khueng Nai, Ubon Ratchathani

ANGNaUN Jauiuy S1noaclu Juringuas s d UNchHanusAUI “WEL wd. @sa). Ui wuds wuidsaunn”
Cotton Pha Pak Wat Ban Khaem in Khueng Nai, Ubon Ratchathani embroidered
‘Mae Luen Mae Dee (damaged) Maphi Mae Kaew, Mae Khao Wat Pa embroidered”
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AceUn Jaroasdla S1nadoolu SoHI0aUasIBSIT AUHCNILE:NUHEY
Cotton Pha Pak. Wat Thung Sriwilai in Khueng Nai, Ubon Ratchathani (front and back)

AIAeUdnauLEaU Unfiu Unnso sUwIuSYsssuyny ws:wnssu tasAsn ouRugtiosid Aldaul Ws:UHINJOSY
Onsoudirasulagsoumelutnangusodot nawrumMUndsn U “guludrurudaa gole Wwunaaso
A WazaUNpoUrugouthauuIl” Sanvassla Sinotdaolu Jur30quasusId
Cotton Pha Pak embroidered with the images of the Constitution tray, the Buddha image and the Garuda meaning the nation, religion, and the monarchy. In the
center embroidered "Mae Khao Lee made. Collecting merits bring happiness”
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Awoens ’dnFEud umodvmsaupoulgglumMsasveidla:-nMsUnAsooMBltsysssuynd (U0 vere
ANNYASSIURVIVANSaVTaavauay UlguignisunAsavs:uauUs:usUlae
The enlarge picture of various embroidering techniques. This Pha Pak illustrates the making
of the nation under the constitution in 1932 with the rise of democracy

mwueng mdndanvasiia @isauin) mdadnauiau wigisa
LAArIRUDVIRUISMISHIVIUI DN1SS10a0aNs UUAUNIADU 1d)D
Uncuaiensiold dromstniGuidustacho 9 fodafu ta:-innso
JoAdnuAUsINAAD “AAS unosuAunawldasy’

Pha Pak at Wat Thung Sriwilai (severely damaged) The
embroidered message "Manuscript. Nang Jan Khum klang has
made”

244 | sevmansmsddaun avey
Associate Professor Weenah Weesapen



FMFUHETNNZY J9AU "AUENEU WA, UEIGE
dU U2AN" Sautdounsiu sinotdo
JuHd0UasIEsd

Velvel Pha Pak embroidered "September 1922
Om Buakum” Wat Manee Wanaram in Mueng,
Ubon Ratchathani
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These Pha Pak have shown many mutual
characteristics of Pha Ho Kham Phi in 4 different
pronvinces : Khon Kaen, Maha Sarakham, Yasothon, and
Ubon Ratchathani. Be they the cutting, hand sewing, and
embroidery. Many of them appeared in the same colors
and patterns (i.e., those found in Wat Nong Bua Daeng and
Wat Thung Sriwilai) as the weavers were the local nuns and
women. This highlights the community collaboration in
religious conservation. Those Pha Pak in Khon Kaen are
unique as they are made of velvet with many embroidered

and threaded patterns.

In summary, from all the pictures of Pha Ho Kham
Phi in this chapter, it is obviously seen that the Isan region
has its unique skills of weaving and textile. Cloth and
fabrics are woven to be used as everyday garments and
manuscript wraps which reflects a strong faith in Buddhism.
Additionally, each local community has offered their own
- their
unique patterns, materials, and weaving techniques. Though

distinct characteristics in making Pha Ho Kham Phi

some of the fabrics are damaged, they have imprinted the
creativity and the lofty, delicate spirits of their makers which
are closely associated with their local identities. They are
the medium of interactions between local people and
temples, the illustration of how national politics and
Buddhism are dependent, and, ultimately, the truth of life
and the uncertainty. It is worth to notice that the culture
of making and offering Pha Ho Kham Phi are not entirely
disappearing. Rather, it continues to rise in this modern
world strengthening local cultures, encouraging new
entrepreneurs, and intriguing academic interests.
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Pha Hom Kam Phi which are disseminated from
other regions appear in many temples in Isan, especially
big temples located in Mueng districts (the central districts
in each province) and other Buddhist schools. These fabrics
are wrapped around the manuscripts replicated from
central Thailand and disseminated into all other regions.
The act of dissemination is a common phenomenon in
every part of Thailand. Pha Ho Kham Phi, especially those
from Bangkok, are the refined fabrics from both the royal
court and the upper class. There are several factors
explaining this phenomenon as follows :

Direct Factors
The direct factors are elaborated as follows :

1. The Buddhist Council in the reign of King Rama
| and the development of Buddhist education in the
Rattanakosin period.

2. The coming of Buddhist monks into Bangkok for
better education.

3. The fabrics became an insignia and a symbol of
elitism as a religious offering after the royal court had
changed the dress code.

There are local shops in Bangkok that make and
sell Pha Ho Kham Phi.

1. The Buddhist Council in the reign of
King Rama | and the development of
Buddhist education in the Rattanakosin
period.

The Buddhist Council in the reign of King Rama |
was one of the important factors that catalysed the
importance of religious study and the dissemination of
Tripitaka manuscripts (wrapped by Pha Ho Kham Phi). These
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practices were still maintained in the reign of King Rama |l
and Ill respectively.

“...His Majesty the King had persuaded his
royal family members and the rich to make merit,
give alms, build temples, and have prayers in many
noble houses. This was the era of faith ; many
temples were built and Buddhist monks, who lived
either in the Bangkok or other cities, were highly
educated. When having the examination, many of
them were qualified as PhD, master’s, and bachelor’s
degrees. Those who graduated were allowed to
leave the monkhood in order to go back and help
their families or to pursue careers in the royal court...”

(Thipakornwong, Chao Phraya, 1938)

This excerpt appears in the Rattanakosin Royal
Chronicles written by Chao Phraya Thipakornwong (Kham
Bunnak) in the reign of King Rama lll. This part demonstrates
the religious prosperity patronized by the King and was
mentioned in many written and verbal sources.

Before the reign of King Rama lll, the King himself
had promoted the study of Mulakachayana manuscripts
(Waraporn Jiwachaisak, 2013 : 46). That made the temples
in Bangkok more prosperous in religious studies. The
prosperity of this era was probably the cause of the spread
of scriptures to the other provinces. One of the pieces of
evidence found at Wat Maneewanaram in Ubon Ratchathani
was the Wisuthimakka manuscript. It is believed to be
obtained within the Reign of King Rama IIl.

The reign of King Rama IV was the enormous change
in the religious history of Thailand ; the King had entered
the monkhood and founded Dhammayuttika Niyaka, the
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new Buddhist sect. After he left the monkhood for the
ascension, he possessed the religious power of both the
mainstream sect and the one he had founded.

King Rama V had decentralized the governing of
Buddhist monks. Other provinces now had their right to
vote and appoint their own governing monks. He also
ordered the founding of Mahamakut Buddhist University in
1893 where monk students were taught Thai, Bali, Sanskrit,
mathematics, and other subjects. The university 101was
the educational hub for training Buddhist monks. Nine
monks were appointed to take care of religious education.
Phra Upali Khunupamachan of Wat Boromniwat was the
director of education in the northeastern region. The other
regions were followed through.

In 1903, the new religious curriculum was developed
making it more accessible to the localities. In the reign of
King Rama VI, schools were founded, and the study of the
Tripitaka was gradually faded.

The reign of King Rama VIIl had changed the
governing of Buddhist monks into the parliamentary system.
The Buddhist monk parliament was responsible for
monitoring the and educating the Buddhist monks,
maintaining Buddhist, building and preserving Buddhist
temples, and conduct other public services.

In term of the dissemination, there is some evidence
of manuscripts left in various temples in the Northeast.
Many of them were in the bad condition, such as the Pha
Ho Kham Phi embroidered with the silver of Phra Thep
Devi.
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The embroidered Pha Ho Kham Phi entitled "Atthanathkatha” written by
Phra Thep Vedi founded at Wat Charoenraj in Phanomprai, Roi - Et

Roi - Et is one of the provinces where many of
Pha Ho Kham Phi were found. Forexample, Wat
Traiphumkhanachan in Suvarnnabhumi district was believed
to be the prominent Buddhist school in the region. The
Dhamma caskets found in the temple contain manuscripts
written in Khmer, Dhamma, Thai Noi, and modern Thai

letters.

2. The coming of Buddhist monks into
Bangkok for better education

Having monks from the northeastern region study
the Dhamma from the center was another factor that led
to the dissemination of theTripitaka. For example, in the
case of Nong Lak temple, Muang Sam Sip District, Ubon
Ratchathani Province, a preceptor who has traveled to
study the Dhamma in Phra Nakhon Si Ayutthaya Province
when you come back has taught what has been studied
and brought back palm leaf documents, scriptures, and
textbooks.

2.1 In the reign of King Rama lll, there is some
evidence showing the coming of the Buddhist monks into
the central Buddhist schools. Many well - known monks

were :
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PhraAriyawongsachanYanwimol, Wat Maneewanaram,
Ubon Ratchathani

Phra Kru Boonma, Wat Phra Lao Thep Nimit, Mueng
Phana.

Ya Kru Lakkham (Pim), Wat Srichan, Khon Kaen.

These were some of the monks who were
educated in Bangkok and went back to their hometowns
and continued teaching Buddhist in their regions. Many
Buddhist schools were founded during the reign of King
Rama IV and many monks were assigned to be the head
of the schools :

1. Phra Kru Ten from Wat Luang - - responsible for
the schools in the inner Ubon Ratchathani.

2. Ajarn Ser from Wat Ban Phai Yai - - responsible
for the schools in the outer Ubon Ratchathani.

3. Ajarn Buddi from Wat Ban Kham, Kueang Nai
district.

4. Ajarn Chan from Wat Ban Nong Lak.

5. Ajarn Ket (Ketulo) - - responsible for the schools
in Yasothon.

These schools applied the same Buddhist traditions
of Bangkok : teaching textbooks, building temples and
Tripitaka Halls making the religious study prosperous in the

areas (Term Wiphakpojanakij, 1987 : 541 - 542).

It is believed that Pha Ho Kham Phi found in Isan
were closely related to the coming back of the educated
monks. Though no clear evidence was present and
recorded, some was noticed in the wall paintings showing
the Buddhist parade with the Buddhist disciples holding
the manuscripts wrapped in Pha Ho Kham Phi.
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Phra Kru Boonma of Wat Lao Thep Nimit in Amnaj
Charoen had alsl brought may manuscripts, together with
their fabric wraps, from Bangkok back to his hometown.

After the manuscripts had been brought to the
region, the duplication and copying was done. Many were
copied and transcribed into the local letters. The clear
example can be seen from the manuscripts found in Wat
Maneewanaram in Ubon Ratchathani. These manuscripts,

J0SNSSUAIWIY (FULAY)
MEYUHDWSWNSUIN
JarvAsoY taavtiv
PIWUUIULHUDY
WS=DSEIVAINSE fUNrudLa
guadoullund (Jo)
UsinnaunuusuisaiAty
gAUASluauHDADgANa1EDENY
Usnnogdny

(Unsed Unsa uurinnw)

The wall painting inside the buddha’s hall at Wat Thungsrimuang
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originally written in Khmer - Thai letter, was rewritten in
Dhamma letter which was more widely readable by the
local people.

The dissemination of manuscripts into the region
dramatically increased in the reign if King Rama V. Some of
them were found to be kept at the Buddhist school in Ubon
Ratchathani and was distributed to other districts.

Dr. Boonchoo Phusri, a manuscript researcher, has
conduct a survey at Wat Nong Lak and found that many
of the manuscripts were imported from the central Thailand.
Many of them were written in Khmer - Thai. One of the
manuscripts called Sarasangkhaha pointed out that it was
written in 1796 showing its long journey and the
relationship between the temple and the Ayudhya empire
(Boonchoo Phusri, 2019 : 29)

In 2019, our conservation team has explored Pha
Ho Kham Phi at Wat Nong Lak and affirms Phusri’s argument.
Many fabrics, mixed with the local ones, were brought from
the central Thailand : Atlat, pattern - printed, normal -
printed, and Poom fabrics, etc.

Pha Ho Kham Phi at Wat Nong Lak in old conditions and no longer used
(Weenah Weesapen, 2019)
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AWUWaNEDEN
Pattern - printed Fabric
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Normal - printed Fabric

Pha Ho Kham Phi at Wat Nong Lak in old conditions and no longer used
(Weenah Weesapen, 2019)
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2.2 In the reign of King Rama V, some of the
provincial monks were selected to continue their education
in Bangkok. There, they studied Thai language literacy,
Buddhist history, writing dictation, maths, essay writing, etc.

“In other provinces, Buddhist teachers are
rare, and sending ones from Bangkok costs a lot of
money. Bringing the students here will be easier so
that they will be trained and sent back to their
hometowns.”

(Krom Muen Wachirayan Warorot, 1971 : 32)

Therefore, the provincial monks who graduated
from Bangkok would take some of the manuscripts back
to their hometowns causing the Pha Ho Kham Phi to be
disseminated in the other regions.

3. The fabrics became an insignia and a
symbol of elitism as a religious offering
after the royal court had changed the
dress code.

In the past, the Northeastern region was governed
by four systems - governor, vice governor, royal family, and
royal son - in charge of various cities. In performing duties,
there will be items that the monks come to the king to
indicate the status of the person doing the duty. And when
the system was changed according to the era those who
had served must return those items to the royal court. If
the recipient died those items such as cloth will not be
returned. There was predict that heirs or descendants bring
those clothes to the temple to make merit for the owner
and the monks would bring those clothes to wrap the
scriptures. Many of the information can be found in the

Chronicles of Isan Provinces (1963). The other case was
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Here are some examples of the royal fabrics found
the Isan :
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Patterned style Atlet fabric at Wat Chai Mongkol, Ubon Ratchathani
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\Foodotioy ABA&0 J0ld Sunoldoo YoHINgUasIBSI
Small pattern style Atlat fabric at Wat Tai, Ubon Ratchathani

4. There are local shops in Bangkok that
make and sell Pha Ho Kham Phi.

As the rise of making merits, there were shops that
produce instant alms and offerings in which Pha Ho Kham
Phi are included as one of the offering alms. Many types
of fabrics were used such as embossed fabrics, Yearbab,
Tad, letter - embroidered and zodiac - embroidered velvets.

MAeUnduanetndas Usda S1nalnguwde SuRIaURIENSAU
Zodiac - embroidered cotton at Wat Klang Kosum, Maharakham
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ArU:HE0ndUaeIaUIanoAS3la Snaldoolu JorIonuas s
Leaf - embroidered velvet at Wat Thung Sriwilai, Ubon Ratchathani

MUNGU J0ASIUNS UuLndo S1nollou JoHIaae
Wat Srichan at Ban Na - or, Mueng, Loei

FnrfUsHEUNGUaTEIAZIN Janatoboloy S1naldo JoHIaSoelda
Vine - embroidered velvet at Wat Klang Mingmueng, Roi - Et

Mchulndu Jalvsuona Snao JuRI0gUAsIBSIT
Embroidered Tuan fabric at Wat Chai Mongkol, Ubon Ratchathani
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These ready - made Pha Ho Kham Phi were often
sold in specialized stores. Some may be artisans who used
to be palace technicians and later become independent
technicians.

Beside producing Pha Ho Kham Phi, the storing
materials were found to be varied. Ranging from wooden
to glass boxes, these storages were royal - made and, with
the Tripitaka inside, were distributed to other important

temples in many provinces.

Some of the containing boxes were painted in
water patterns as shown below :

Wooden manuscript storage box at Wat Mahachai, Maha Sarakham

Water - patterned wooden manuscript storage box at Wat Maha Wanaram,
Ubon Ratchathani
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Indirect Factors

The indirect factors here refer to women in the
northeastern community, who are capable of weaving,
inheriting the culture in the community and having
cultural diversity, having various techniques for weaving,
and sewing with thread or silk. As inherited in the
community, when seeing handicrafts from outside sources
appearing in the community along with learing later from
the civil school, those crafts can be learned.

It is regarded as the spread of technical techniques
from the central region to the region. Some community
people have learned and imitated techniques. In the case
of palm leaf - wrapped scriptures, it was found that on
some grounds the creator’s name was embroidered. There
were both women in the community and it’s the handiwork
of nuns in the temple to build them.

In addition, it was found that the Isan scripture wrap
reflected the traditional craftsmanship techniques of ethnic
groups that have been accumulated and passed down,
leading some provinces in the Northeast to create scripture
wraps that are different from others.
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This section is going to discuss these following fac-
tors :

Pha Ho Kham Phi disseminated from the central
region

Pha Ho Kham Phi with imported techniques and
materials

Pha Ho Kham Phi and ethnic identity

Pha Ho Kham Phi Disseminated from the
Central Region

There are many types of cloth wrapped in palm
leaf scriptures found in the Northeast both the cloth used
in the royal court, which is produced abroad and from the
local, the cloth used by the common people as the cloth
used for clothing in their way of life. The latter were used
to wrap scriptures and the cloth produced. To wrap the
scriptures directly, here we present the scripture wrapping
cloth from the central region, arranged in order of
importance of cloth, type of cloth, and appearance.

The Striped Printed Fabric

The striped printed fabrics are fabrics that creates
patterns on the fabric with the technique of printing with
wood mold. It is a fabric that the Siamese royal court in
the Ayutthaya period sent the master pattern to be
printed in India to give to the governor by the pattern that
was sent such as Kinnaree dance patterns, etc.

The Patterned Fabrics Pha Ho Kham Phi found
in the Northeastern region.

The patterned Pha Ho Kham Phi found in the
Northeastern region are assumed to be owned the ruling
class. These fabrics had been bestowed upon the King and
dissemination by allowing monks from the northeastern
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region to study the Dhamma in central Bangkok and bring
back the Tripitaka There are two types of printed fabrics

found :

1. Full piece patterned fabrics

2. Half piece patternd fabrics (pieces are sewn
together).

Some of these fabrics were found in Ubon
Rachathani. Though there were not so many, each had its
beaty and uniqueness.

Full Piece Patterned Fabrics

Full Piece Patterned Fabrics.

Thai - style bell - like pattern. Found
at Wat Burapha in Ubon Ratchathani

Full Piece patterned Fabrics, Found at Wat Manee
Wanaram in Ubon Ratchathani, Made of fine
cotton, 320 meters n legth
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The enlarged pictures of Printed Fabric. Wat Manee Wanaram in Ubon Ratchathani
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The enlarged pictures
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This full piece patterned fabric was found at Wat Nong Lak in Ubon
Ratchathani

WHpAUASIuaIUluMASaIU : dadnuaiua:Msuwsns:0e | 271
Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



The enlarged pictures of the patterns
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This full piece patterned fabric. Found at Wat Ban Khaem in Ubon
Ratchathani
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NIWUWaneogoULIaURU Half Piece Patterned Fabrics

HrieAufsaetnsdnanwuguilanfe nstunedu Another type of this fabric is made in the half piece
voarududusenulidlassaialudvdeurudiioudnsa  which is rarely found to be used as Pha Ho Kham Phi.
Fonulalunninlunisihunvieduns degy
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This half piece patterned fabric was
found at Wat Manee Wanaram in Ubon
Ratchathani
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NIWUWaNgUDNDEND Foreign Patterned Fabrics

ffnianeuenagnafidviesuisluaiu wumuiasa The foreign patterned fabrics are used to wrap the

wons snvamiludmdsuiuiuunadnduiithedeurs fiwd  manuscripts found in various temples. It looks like a small

meiiesiuaruarmenedeciiu anaEBonLULeEIMaN  rectangle made of thin cotton, printed on both sides of

Sy dail the fabric and the hem. The pattern of the fabric looks like
this :

Foreign Patterned Fabric. Wat
Manee Wanaram in Ubon
Ratchatham

RIWLWaNEUDNDENY Jauaddunsiu S1tnaldoy SuHI0auUas s
Foreign Patterned Fabric. Wat Manee Wanaram in Ubon Ratchathani

AWLWaeUanagy 30lasnonfuNvISEd UUMALAQ S1LNDIISSTURD
JOHINSDELO0
Foreign Patterned Fabric. Wat Triphum Khanachan in Roi - Et
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WNIWUWoULAE Indian Patterned Fabrics

FRuwdudie Ao fhanefiduividanuevionadn Indian patterned fabrics are the fabric that India
ponuuUMedutieles faeaneiliAsadestuasinues  pipes up and is sent to sell in general. It has been popular
119015 udufanesssun dandwieduialu Ineld3uey with a lot of people, both slaves and nobles. It has a unique
ﬁsuﬁﬁmﬂuﬁﬁmumﬂﬂgﬂwi WA finseenuuuatelngluy  Thai pattern design. The Indian printed fabric used to wrap
e Alidesegnsturiideuivaisifanudifn (55558 the manuscripts is as follows (Weeratham Trakulnhernthai.
msznatulng. wayn, 2564) Facebook. 2021) :

[
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Indian Patterned Fabrics. Wat Manee Wanaram
in Ubon Ratchathani
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Indian Patterned Fabrics. Wat
Manee Wanaram in Ubon
Ratchathani

FwWUWAULdeaned 10uaneiwuuinndianedu a anudacho @
This pattern of the Indian patterned fabrics
AWUWSULAY 30gDSSUNNa 9Ind is more commonly found in many temples
AUNSIBY JVHIQUHRIEISANY

Indian Patterned Fabrics. Wat
Suwannawas in Maha Sarakham
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Poom Fabric

Poom fabrics are pieces of cloth that the king gives
to nobles once a year as a decoration. It is a fabric with a
length of about 3 - 5 yards. The fabric is silk. The middle
of the fabric is pure color and has different patterns. used
for wearing a loincloth. It will be called, according to the
nature of the fabric such as “striped pattern Poom” and
“normal patterned Poom” . There are many types of Poom
o r

Sompak, classified by position :

Sompak Poom fabric with cone pattern for the high
- ranked people

Sompak Riw and Sompak Lai for the administrative
positions

Sompak Longjuan for the elite (Wiboon Leesuwan,
2016 : 20 - 21)

The Poom fabrics used in the royal court are
usually imported from Cambodia and from the Isan region
especially those made by the Khmer people in Surin
province.

Pha Ho Kham Phi in the Northeast of Thailand
appear in many temples are made of Poom fabrics. Found
in both striped pattern Poom and normal patterned Poom,
these fabrics are damaged because they are old and stored.
There are picture of Poom Fabric as follows :

Full piece, striped pattern Poom fabrics
Striped pattern Poom fabrics (incomplete)

Striped pattern and normal patterned Poom fabrics
on new materials

Full piece, normal pattern Poom fabrics

Normal pattern Poom fabrics (damaged)

WHpAUASIuaUluMAdaIU : dadnuaiua:msuwsns:0e | 277

Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



WMJuriavaetGuiu Full Piece, Striped Pattern Poom Fabrics

AIJuagLBIAgUlUSIBINS
Jauadounsy WUﬂUHDOﬂStO
Candlestick, striped pattern
Poom fabric at Wat Manee
Wanaram

AYUODNLAN AUEND @ Hal
A2o [U0As818Y Jatulwunsig
Sunaidoolu SorioauasIus
Small flower, striped pattern
Poom fabric. Wat Ban Pon Sai
in Ubon Ratchathani

RNYUNoVaNs anglBolisulussIns DNsIes © SU ANUEND @ Hal
JauaiounsIu Snata JoHI0guUasIusId

Full Piece, Striped Pattern Poom Fabrics Candlestick, striped pattern
Poom fabric. Wat Manee Wanaram in Ubon Ratchathani
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MwugnerUuoaniEn Satulwunsie Sinatdaviu SoHI0guasssid

Enlarged picture Small flower, striped pattern Poom fabric. Wat Ban Pon Sai in
Ubon Ratchathani

MUJUoDNLENIUSIBINS DNSIENBEY
© JU AIWEID @ Ha1ASY
Salvsuona ownoWov

YuRI0QUASIESTT nwueNy MYuaantan Jaluguona

Small flower, striped pattern Enlarged picture. Small flower, striped pattern Poom fabric. Wat Chai Mongkol
Poom fabric Half piece Wat in Ubon Ratchathani

Chai Mongkol in Ubon

Ratchathani
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WJunovaty amwldauysad Striped Pattern Poom Fabrics (incomplete)

ﬁwguﬁaqawamwimmgiaj fvanednway vadu These striped pattern Poom fabrics have many
Ao AUATNILATIES19909HLALATUNIU WAQNARLUIATY  appearances. It used to be a single rash but was cut in
\evieviuAuAslavanadin Asiaag half to wrap many scriptures, as shown in the picture :

FYuoNIENMULEY NSIEBY o SU DAZoAu wuilalBauona S1naibo JuHI0
guasssd

Small flower, striped pattern Poom fabric. Half piece. Wat Chai Mongkol in
Ubon Ratchathani

AJUODNIANIUSIBIAS J0ariAUSIU SInoLay JuHI0aUASIEs 0
Small flower, striped pattern Poom fabric. Wat Sutassanaram in Ubon
Ratchathani
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AJuoaNIANIUAEUDSIBINS
ASIUIBYBULGYD
WURSOHAD03TIAES U
Jnaldoy JoHIOASANY
Small flower, striped pattern
Poom fabric. Wat Luang
Sumangklaram in Srisaket

AJUNDYaNe a1gualuunsIuIns JOWsISIU SINDD1IAILIST IVHIOSHEDN AYUODNLENIUANESIBIAS TanelBy WURIORUDIHAN S11NaLd0auau JuHI0
Bl

Striped pattern Poom fabric. Wat Pho Tharam in Roi - Et uasusid
Small flower, striped pattern Poom fabric. Wat Nong Lak In Ubon Ratchathani
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ryJuaneduisu IU0NSKEEY I0lwsISI SN I0aIIST JuHIOSHU0
Candlestick, striped pattern Poom fabric. Wat Pho Tharam in Roi - Et

FYuTaRIaNeEIRgU 0nSIeIEy WURSAIWSISIU S99 0aIsn JoHInsaetda
Candlestick, striped pattern Poom fabric. Wat Pho Tharam in Roi - Et
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AYUIOUHSIO S1nWoy JoHI0elass
Poom fabric. Wat Maha That in Yasothon

AIJUI0ASSIO UIudur onatbov dordaelass
Poom fabric Wat Sri That in Yasothon

FYuIatUTwLNS1 SInaLdavlu JoHI0aUas ST
Poom fabric. Wat Ban Pon Sai in Ubon Ratchathani
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Striped Pattern and Normal Patterned Poom
Fabrics on New Materials

This kind of Pha Ho Kham Phi is an incomplete
piece. There has been a new form of fabric improvement
by bringing the same fabric to sew to make it more
comfortable as shown :

AIYU 0NS28IBuen) © 1WAaSs SovMNgduUdAsy JaUEddUISIY SitNaldoy JuHI0aUas13510

Poom fabric. Wat Manee Wanaram in Ubon Ratchathani

FYuacalFIUEIRSgUSOSa SouRnAUlL UL S1natdoy JoHIoaUas sl
Squared Poom fabric. Wat Manee Wanaram in Ubon Ratchathani

284 | sovmaaswisgian Sauvey
Associate Professor Weenah Weesapen



ANYUNDOLEOULEURU Full piece, Normal Pattern Poom Fabrics

FsiefuRsUsELMEy e iAoy Wushyuiinunszane It is a fabric that can be found in many temples.
AMuinA1e 9 wnwemls lassasiwesindunnnviesdnazidu Most of the fabric patterns are blue. The edges of the
A Aunsense Auna daufvdes Avuy wuduauties usias  fabric are red and yellow as shown :
Aufdadeulneseuduaesinuisng q duns fuihogn

AYURDVIEIU JaUETbUSIU SNatbno JorI0guasIsI
Normal pattern Poom fabric. Wat Manee Wanaram in Ubon Ratchathani

ANYUMDVIEUU JOHUDOHAN SUNEUINAIUAU SurI0aUasIBsTT
Normal pattern Poom fabric. Wat Nong Lak in Ubon Ratchathani
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AYURDVLEAUU JOTWSISIU SUNDDNEINSH SoHIOSEIEA
Normal pattern Poom fabric. Wat Pho Tharam in Roi - Et

AYURDVIEYU JOIWSISIU SUADDIDEILNSH FoHIOSDENHN AYURDLEAUU JalwuAD S1NBIANASAWSSTU JoH3I0aNauAS
Normal pattern Poom fabric. Wat Pho Tharam in Roi - Et Normal pattern Poom fabric. Wat Pon Kho in Sakon Nakhon
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AYURDVIEYU Jorhuw Sinalaand Suriasaaida AYURDILEAUU JOURIILNSIU SnaLdoy JorI0aUasIBs
Normal pattern Poom fabric. Wat Ban Tha Muang in Roi - Et Normal pattern Poom fabric. Wat Manee Wanaram in Ubon Ratchathani

AYURDILEAUU JOTWSISIU SUNDDNEINSH SoHIOSEIEA
Normal pattern Poom fabric. Wat Pho Tharam in Roi - Et
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ANYUMDOLEOU JOHUDVHAN S1NaU0audu SoHI0guas1ss
Normal pattern Poom fabric. Wat Nong Lak in Ubon Ratchathani

AILAYD Shawl (Pha Kiaw)

duien fo ddudniléaans Taeaeviufien uds A shawl (Pha Kiaw) is a little piece of fabric used
UIHANTELUUUE Wenuasny feiiiesluy uazdiiien  to ird the loincloth’s leather waist. Only a few temples
e mnilansuuiuinGendnisans fieadivinsdeduds  may have this kind of cloth.
Tuanumufinieslmdanitluunsawiniu fhedns

A alws1sw Snoowaiuisa SoHIasusa
Pha Kiaw. Wat Pho Tharam in Roi - Et
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MILAEY SaTWs1SWU SINE01RaIUIsa SoHIASEHA
Pha Kiaw. Wat Pho Tharam in Roi - Et

ANAED JalasNDATNOISE SINDISSTUND JoHIOSDEISA
Pha Kiaw. Wat Triphum Khanachan in Roi - Et

WiJaia Tablecloth (Pha Phu Lad)
ﬁ’lﬂua’lmﬁuﬁﬂﬁﬁﬂuﬁu dmsunseass vseylss Tuau It is a cloth used to cover the floor for monks or as
ey wuiiavindag Uiuvindas sunewaagi Jminiesidn a tablecloth at special occasions. It can be found at Wat
ThaMuang, Ban ThaMuang, Selaphum District, Roi Et
Province.
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Mat Mee Silk

Although Isan is the region where Mat Mee is
produced the most, it was found that there was also a
cloth wrapped in Mat Mee silk imported from the central
region. The appearance of the fabric is a simple pattern
and can be found at Wat Suwannawat Kantharawichai
District, Maha Sarakham province.

MUQHDTHUE809NHIAUAS SnUSUaL
(EpouAarud adudaorna IUs=AuaTe
sath J03rssunna SunaAunsIde
JUHIQURIANSAY

Flower, Mat Mee silk. Wat Suwannawat
in Maha Sarakham
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Brocade

Brocade is the creation of a pattern on the fabric
by using the warp weave method to create the desired
pattern. causing embossing on the fabric. The name of the
brocaded fabrics will vary according to their materials.
Brocades in the early Rattanakosin period were woven at
the royal weaving factory or from the southern provinces.
such as Nakhon Si Thammarat Province. If it is imported
from abroad, it will be named according to the nature of
the fabric pattern or source, such as “Yerabab” , “Khem

Khab” and “Atlat”

Silk Brocade

Silke brocades are used as Pha Ho Kham Phi and
are considered noble and royal. It is a fabric that is weaved
with silk and consists of “silver embroidered” and “golden
embroidered” and silk with colors with a conical pattern
In bringing this type of cloth to wrap the palm leaf
manuscripts, The cloth does not use a full piece but is
divided into pieces and overlays with another layer of silk.
Silk brocades are found in many important temples such
as Wat Mahathat in Yasothon, Wat Liap in Ubon Ratchathani,
Wat Ban Dok Mai in Roi - Et, Wat Si That in Yasothon.

AEARU JQUHISI0 SNy durIoeldass
Silke brocade. Wat Mahathat in Yasothon
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MenlHU Sauiuoanld S1npaIsstunD JOHIOSHEO0
Silke brocade. Wat Ban Dok Mai in Roi - Et

AIEAIHUNAUNISYN (58N31 WIENIUTYDWSSTU
OunAdArmIAbunduidasngsen wuRsoLEaU
Jnooy SordnauasIusd

Silke brocade. Wat Liap in Ubon Ratchathani
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WANANANYIEN MUK Fanuiniasanduiilaviesu s Some of these fabrics were found to be made
Tuanuleiamz Tnaduilnuddnvasdudndeuiiugi neen  specifically as Pha Ho Kham Phi and can be found at Wat
Fuputunaumadnnsan Snsedainedi wasiiivesnsies  Sri That in Yasothon and Wat Suwannawas in Maha
AutuiiulinTie@afivned sesndundazaaususiesn  Sarakham.

#19d o dvieduisluaiuineions dunewies Jaminelass
WA INEITINEA BNNBNUNTITY TImTANmEnsAY Aegy

AEATHUNAUINATARNNSYAIZENT MgNS0E wuRSaA3SIa
Jnatav JorI0glass Silke brocade Wat Sri That in Yasothon

AIHDAUASNDENEAUIDU JOGISSTUNINE SINDAUNSITE JIRIOURIAISATY
Silk brocade with silver embroidered. Wat Suwannawas in Maha Sarakham
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WILEgsUuU Yearbab

ABesUu Av denluuusslnnvils insunaeni 9 e
Tnudaulnumes (nuusievewas) lneveliiuaieuinniy
iy (Quad fgRIT0. bees : bom)

v o Y A Y 1 v A a Ao & a
fLfesiu Avierunstuaulunindaiu dradude
sUuduaseauin deudendt “dren” dauiidmenioundn
NNIU 158N “WB85UU” NURNUSENNTIRYInTUaiaAuS
Tuanulunipdaruneaums lneddnwuzduiivasuruinvuie
WinduAs fanesnegnsanany Jadnidmuneniudeaioe
fa5U
U

AILFUSUUHDAUAS Jaundounsiu Snatdoo
JUHI0UasIEsId

Yearbab as Pha Ho Kham Phi Wat Manee
Wanaram in Ubon Ratchathani

AIFYSUUHDAUAS ANURUNLA:ANUHEY 3ON20UWARU SUNDULEDA JOHIQUHIENSAY
Yearbab as Pha Ho Kham Phi. Front and back. Wat Thongnoppakhun in Maha Sarakham
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Atlat

Atlat (At - Lat) fabrics were used to wrap the
manuscripts. It looks like a rectangle The back of the fabric
has a lining on the back. Sew the edges of the fabric on all
sides. There are two types of Atlat fabrics :

Full piece Atlat

Noble shirt Atlat

Full piece Atlat

The full piece Atlat fabrics used as Pha Ho Kham
Phi are in rectangle shape. This type of fabric can be found
at Wat Ban Klang, Warin Chamrap District. Ubon Ratchathani
Province This fabric has a floral pattern. can be found at
Wat Suwanwat. Kantharawichai District, Maha Sarakham
Province.

aNwRNEOaOHDAUASIUANU JaUuunaty Uiunaty 91nosus1siu JuH30
uas1wsd danuru=disa

Atlat fabrics used as Pha Ho Khan Phi Wat Ban Klang, Ubon Ratchathani
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Adnanae0an WorOulHu NognaandeIduNaolEy FusSuaIerdded
Atlat fabric with flower pattern weaved by golden thread. (Front)

AuRaSUAITRNEEIIDHUNELOY SaUUNa1y S1NESUBISIU JuHI0qUas1EsId
Atlat fabric with flower pattern covered with thick red cotton cloth. (Back) Wat Ban Klang. Ubon Ratchathani

Fd0a0aemMuLEY ornOurHU NnognaNAIEEUNDILEY AUSUAIURNATED (UK
Atlat fabric rith Kan Yaeng patern. Silk thread
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MS0d0aeMuLEy SudgrFngdoHuE
oY AURdVILaavldunaolay 3a0iunaiy
JNDNSUFISIU YoHIRUaSIUsU

Atlat fabric with Kan Yaeng pattern
covered with thick red cotton cloth. Wat
Ban Klang, Ubon Ratchathani

FNOA009AA JOFISSTUINE SUNDAUNSITEY
YVHIQURIEISAY

Atlat fabric with dense flower pattern Wat
Suwannawas in Maha Sarakham

MB0d00ona 1olws naandISIEUlHU
CNURAVSDUBUADEAIRNY AUSUADERNETED
Atlat fabric with dense flower pattern
Satin
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enlarged picture. Sparse flower pattern
Atlat
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Noble Shirt Atlat

The noble shirt atlat as Pha Ho Kham Phi can be
found in many temples in the city and old Buddhist schools.
His Majesty the King of Rattanakosin has given this type of
cloth to various governors. They can be found at Wat Mani
Wanaram, Wat Chaimongkol, Wat Tai, Wat Liap, and Wat
Nong Lak in Ubon Ratchathani Province. Many of them were
found damaged with both sparse and dense flower
patterns.

(dooehotivgdadalHy Wudsuw
a80NHIY AuUDNIa=AIUlU
Sauadausiu analdoo
JuHI0DUasIBsId

Silk noble shirt Atlat. Pink
based. Sparse flower pattern
Inner and outer. Wat Manee
Wanaram in Ubon ratchathani



(dongholipegndallu Wudiav
a809nd La=MwueNealaane
Jalsguona Snawoo
YVHIgUasIBsTU

Silk noble shirt Atlat. Red based
Dense flower oattern with enlarged
pictures. Wat Chai Mongkol, Ubon
Ratchathani
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\dooehotiougada nachulruidUtHed dlhisusuim argoantHedunuaani&n
sovguludngmedLavdanwiiiiuna Wogds wundald Snawov JuHI0Uas1ssd

Noble shirt Atlat. Wat Tai in Ubon Ratchathani

1Foaghutivendn anwllavysad angoand (HUEWEN Sweodn:a
Judidamuludnamnduay Satdeu Snao JuHI0gUasIEsId
Noble shirt Atlat Dense flower pattern. Wat Liab in Ubon Ratchathani
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Chinese Satin

The Chinese satin fabrics were the fabrics ordered
from China during the Ayutthaya period. It was used as the
coat of arms of nobles. The fabrics used as Pha Ho Kham
Phi are those with floral patterns scattered all over it which
was very popular in the Rattanakosin period.

Full Piece of Chinese Satin as Pha Ho Kham
Phi

LwsSuODn adaangchv 9 HOALASIUAIUMIRALAIIUED @ WAS © Wasta:o Was Jaurddunsiu S1nallon SoHInquasssid
Flower patterned Chinese satin. Wat Manee Wanaram in Ubon Ratchathani
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LWSSUaSWTUWIHDAUAS Chinese Satin made as Pha Ho Kham Phi

IwsSuagaan JarhwaHAUASIagOSY
Jalsguona Snalday JoHI0aUaS LS
Flower patterned Chinese satin. Wat Chai
Mongkol in Ubon Ratchathani

IwsSuaNgaan JarwoHoAUASIasasY JaUtouIsIU S1natboy SuHIogUas s
Flower patterned Chinese satin. Wat Manee Wanaram in Ubon Ratchathani
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IWs3uaNgaan JarWoHoAUASIOEASY JaNaoUWATU S1ADUNEDN JIHIOUKIEISAIL
Flower patterned Chinese satin. Wat Thongnoppakun in Maha Sarakham
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Embroidered Fabrics

An embroidered cloth is a cloth used as Pha Ho
Kham Phi made of thread, tinsel, or silk, initially embroidered
with thread or silk. It was influenced by Chinese women
embroidery, which uses a hoop to flatten the fabric. In
Thailand, the embroidery has a long history since the
Rattanakosin period. There were many types of embroidered
fabrics named after the material used for embroidery, for
example, silk embroidered cloth and gold embroidered
cloth, sheer embroidered cloth, embroidered cloth,
silk - embroidered cloth. These fabrics called according to
the name of their embroidery techniques.

Embroidered fabrics used as Pha Ho Kham Phi can
be found in many types either the embroidery which comes
from the central region, or locally made. These fabrics can
be categorized into two types : tinsel - embroidered and

cotton - embroidered

Tinsel - embroidered Fabrics
This type is found in three sub - categories :

Tinsel - embroidered Fabrics by the Buddhist
Institutes

Tinsel - embroidered Fabrics by the Alms Shops

Specially Made Tinsel - embroidered Fabrics

Tinsel - embroidered Fabrics by the Buddhist
Institutes

This group of embroidered fabrics is made by those
who are related to Buddhism (individual, group of people
or religious institutes). Prepared on any occasion, this type
of fabric can be found in only one type in different temples.
It is distinguished by velvet fabrics in a variety of colors,
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including blue, red, and brown, which are embroidered
with scripture names and woven to various temples on
special occasions. This type of embroidery fabric was
created once, and information about this fabric is not found
anywhere else.

FOINAU 30U Uuunsd Satnatdavlu SoHIaguasssid
Tinsel - embroidered Fabrics. Wat Na Sao in Ubon Ratchathani

@UNAU S0NavuwAY SINDUEDN JoRIAURIANSAY
Tinsel - embroidered Fabrics. Wat Thongnoppakun in Maha Sarakham
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Tinsel - embroidered Fabrics by the Alms
Shops

This group of embroidered fabrics is sold at alms
shops. They are embroidered on velvet fabrics, threads,
and sateen fabrics, which are produced exclusively by
craftsmen who produce and sell them. When considering
the structure of the embroidered fabric, it was found that
the front consists of embroidering a border around the
fabric in the middle, there is a Garuda pattern. animal
patterns by year and letters such as “Sawasdee” (Hello),
“Charoensook” (Prosper in Happiness) and others. The back
is colored plain cloth or striped fabric. Between the fabric
there are bamboo ribs woven into a taro to support the
fabric, so it is strong and not weak with newspapers piled
inside. There are two types of fabrics in this group : the
type that has been produced for 100 years and the type
that has been produced for a long time, as shown in the
picture :

MUNGU JaHUDVWDY S1nallov JuRIQUDULAU
Pha Pak Din. Wat Nong Waeng in Khon Kaen



MUNGU 30510 S1netbou JoHIauouLiu
Pha Pak Din. Wat That in Khon Kaen

MUNAU WauAuAUMSTRnNSomWauAUTnLEaU Saudy S1natdo JoHIonUas sl
Pha Pak Din and Pak grueg Wat Jaeng in Ubon Ratchathani
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Pha Pak Din on Red Velvet. Wat Suphathanaram in Ubon Ratchathani

mstUnduwaumsin@puuudndau SalBauona snotboo SorI0gUas1BsI
Pak Din on Tuan Fabric. Wat Chai Mongkol in in Ubon Ratchathani

MIJNAU JORUDVUDLAY SINDUIEDN JOHIOURIENSAIY AUNAU 30ASIUNS UIUUD SnoLbou SuHI0Lae
Pha Pak Din. Wat Nong Bua Daeng in Maha Sarakham Pha Pak Din. Wat Sri Chan in Loei

AUNGU S08UsSUNSIU SUNIWEAUNDWEE IORIQUHIEISAL MONAU SanvAs3la Sunatdoolu SorsoauasIusd
Pha Pak Din. Wat Sukthammaram in Maha Sarakham Pha Pak Din. Wat Thung Sriwilai in Ubon Ratchathani
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Specially Made Tinsel - embroidered Fabrics

This group of embroidered fabrics is a highly detailed
embroidery. It was comparable to being a highly skilled
fabric weaver in the royal palace whose name was unknown.
This kind of embroidery is the handiwork of Thai artisans
and is used by people with very good social positions to
donate for the maintenance of Buddhism on special
occasions or to dedicate to deceased relatives. These tin-
sel - embroidered fabrics are not commonly found.

MIUNAU La=mwugng DA
Ururyas Huieio AiHdoguade
Jeutun 1a-onusgo Janatoboldon
oo JoHIaSDUdQ

Pha Pak Din. Wat Klang Ming
Mueng 1n Roi - Et
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Palm - leaf manuscript wrap

AUNAU 30HAVATVAANSIU SNy IoHIOASE:NG
Tinsel - embroidered Fabric. Wat Luang Sumangklaram in Sri Saket
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MWULYANYSOAUNS
Enlarged picture of a manuscript's strap

Tinsel - embroidered fabric made by a local
weaver

The first model was prepared by the people of the
Chatsiharaja family, which was a family of Chinese cloth
merchants from Nakhon Ratchasima who came to trade in
Sisaket Province as the first model, along with many other
relatives. By creating a trading community near Wat Luang
Sumangklaram, they had taken care of this temple and
created many benefits for the temple for more than 300
years. The people of the Chasiharaja family had donated
this kind of cloth for funerals dedicating to their deceased

relatives.

msUnAunaumstnidauanaws:wnssy Dupaanll
UBICNURINULazU0SODg/NUTW O f]

Tinset - embroidered fabric with the Buddhist
images pattern



MUNAU Jauedousu Snatdoy JuRI0auasIBsId
Pha Pak Din. Wat Manee Wanaram in Ubon Ratchathani

MUNAU 30lA Snatdov JuRI0QUASIESIT
Pha Pak Din. Wat Tai in Ubon Ratchathani

"UNAU Saudv Sunawou IorInguasIusd
Pha Pak Din. Wat Jaeng in Ubon Ratchathani
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AUNGUAURMNLA:ANURSY Sanawbolbou Sunotoo JuRIOSoUH0
Pha Pak Din. Wat Klang Ming Mueng in Roi - Et

ARlvialenls Cotton - embroidered Fabrics

fndngne WHuimesuAsluanuiitnfiugheded Jaiu Only two pieces of the cotton - embroidered
wadanilsfivnsiduiannuatn wuidfies o fu fuusnldvsiu Fabrics used as Pha Ho Kham Phi were found. They were
iladn uddesfIn1w N1saEnANITus LL@%%@Q’ﬁ%ﬁq ud@ndl#  made by a local waver using the weaving technique from
i Huyeeadugs Tassadeesih maduuaenisiindu  the central region,
agvioudn yhandaunans fufiaes Wumadanisiindniwa
Nndwnan wiRliletwiesiu Tasfiansananaunmiliiofin
Fagildsesinunds uvghvanande Ansnadanuiey
Wnlsunuldlal fsgy
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NUNA1BHUT o The First Cotton - embroidered Fabric (Pha Pak
Dai)
AUNMeE Aurtluansaonll AUHAY aUADEAN
Front with flowery pattern Back
MWUENETAIATNUUANHDAUASIUAUS:-U31 “HOUBUUSB1GU
wSpUAgUOSHIduyIeaswAfiHaws:lasUnnd”
The enlarged picture showing the embroidered letters
30255 TUNDAUNSITY JOHIOUHIAISAY
Wat Suwannawas in Maha Sarakham
v 1% A A . .
WN1UNAEY WUl © The Second Cotton - embroidered Fabric

mMUNMed argaanll wa:0ndanauin
“wiiounaldasoAuasBiuws:wnsmaun
Wa3UA ow. @150).0600"

wuranvAgila Sunatdovlu SorioquasIss
Flowery pattern found at Wat Thung Sriwilai in
Ubon Ratchathani
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Pha Ho Kham Phi with Imported
Techniques and Materials

This type of Pha Ho Kham Phi refers to the fabrics
which having used materials from India including bringing
silver or gold bars to weave with. But in the Northeast,
tinsel or silver and gold silk from France are typically
imported via Laos and Vietnam. There were rafts, robes
known as sarongs, rags, and fabrics specifically manufactured
for wrapping scriptures, according to patterns created by
local artisans in Isan utilizing materials from outside
sources which are described below :

Pha Sin Yok

Pha Sin Yok is a silk sarong made of silver or gold
bars and blended with silk threads woven together with
silk threads using the silver line as the weft woven in a
pattern. The Sarong used to wrap the palm leaf manuscripts
were found at Wat Chaeng, Muang District, Ubon Ratchathani
Province. This is a temple that the ancient government in
the northeastern region called the Fourth Class of Chao
Ratchabut built. That is, Chao Rachabut (Nu Kham) was the
one who built this temple in the reign of King Chulalongkorn
in 2431 (Nil Phanpheng. 2477 : 135). Therefore, it is assumed
that it may be the sarong of the prince’s wife. On any
occasion, Nu Kham made offerings to the temple, and the
temple brought the palm - leaf manuscripts later. These
days, the collection and study of palm - leaf manuscripts
has declined in popularity. This causes a lack of care.
However, it is gratifying that only one piece of sarong
wrapped around the manuscript remains to be studied, as
shown in the picture :



The enlarged picture to
show weaving
techniques

amwaBusnNHoAUASuaU
The condition of Pha Sin Yok Wat Jaeng in Ubon Ratchathani

A20a18RGUEN AURIILA:GIUREDY J01D0 SN2 JuRI09UasIusTT
Some patterns of Pha Sin Yok Wat Jaeng in Ubon Ratchathani

WBUYNHDAUASIUANULAURU
Full piece of Pha Sin Yok

MWUENY aNUIBORIEUEN

Enlarged picture of foot part of Pha Sin
Yok Wat Jaeng in Ubon Ratchathani
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Silver Tinsel - embroidered Pha Ho Kham Phi
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Silver Tinsel - embroidered Pha Ho
Kham Phi

It was a fabric created specifically to wrap palm leaf
manuscripts by making it a suitable size for palm leaves.
A bamboo splint is woven in the middle and covered with
a cloth covering the back. It is woven to create various
patterns, most of which are Khit pillow patterns.
Geometric shapes, animal patterns, floral patterns, foot
patterns, and some pieces woven with text. For example,
a cloth wrapped in a scripture of Wat Chaimongkol. was
made to wrap palm leaf manuscripts with its weaved on
the fabric. There are many religious folklores such as Kan
Tosaphon, Himmaphan, Thankan, etc. The rest is a cloth
with various patterns which is the craftsmanship of artisans
both central and local.

Although the use of palm leaves had begun to
change to printing on paper. It was found that silver scrolls
were still being created appropriately for the sermon
version. The size of the paper is made in the same size of
a palm leaf. As evidenced by the Mahamakut
Ratchawitthaya Foundation, the written pieces of Somdej
Phra Sangkharaj Chao Krom Luang Wachirayanwong
Sakolmaha Sangha Parinayok, the 13th Patriarch of the
Rattanakosin period, were published in the work The
Cremation Ceremony of His Highness. In 1960, these
manuscripts were found at Saithamyuth Temple which is
now Wat Supatnaram, a third - class royal monastery in
Mueang District, Ubon Ratchathani Province, as shown in
the picture :



MwugNgagrIHAUAS Jalsguuna S1naiboo
YuHI0QUAasIBsNd

Enlarged silver tinsel embroidered Pha Ho kham
Phi. Wat Chai Mongkol in Ubon Ratchathani

WIHDALASHNAUOU AN IWUENEANELBY
Salsguuna s1natloy YoHI0UAas BT
Enlarged picture of Pha Ho Kham Phi
Wat Chai Mongkol in Ubon Ratchathani

MHDAUASENAUIDU 1a:MWUgIgaNELEY
aneln wA weoow Jalsguvna Snolbov
JuHI0UasIEsId

Enlarged picture of Pha Ho Kham Phi
Wat Chai Mongkol in Ubon Ratchathani
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Silver Tinsel - embroidered Pha Ho Kham Phi Wat Manee Wanaram in Ubon
Ratchathani

NIHDAUASHNAUIDU adaanachv g Jaurdounsiu Sinatdov JuRI0auUasIEsId
Silver Tinsel - embroidered Pha Ho Kham Phi Wat Manee Wanaram in Ubon
Ratchathani

MHOAUASENAUIOU HoAUASOUUWUWINGSINgUUNS:01G YalSuHIUNNSIE
INENEE TOWUWINIILWSTUOUDIIEWSHWIIWSAWAULEIWS=FOUS BN
ASUHA20I8STUITUIVA anaukdouUsuen Wo wA. veoa wui
303Unusu 2s3K1S Snatboo JuHI0UasIEsd

Silver Tinsel - embroidered Pha Ho Kham Phi wrapped about the printed
paper manuscript published by the Mahamakut Ratchawitthayalai
Foundation. Founded at Wat Supatnaram in Ubon Ratchathani
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Pha Ho Kham Phi as an Ethnic Identity

Another group of scripture fabrics can be found in
some provinces of the Isan region. It is a Thai, Northern,
Thai Yuan, and Thai Lue cultural scripture fabric. It is
popular to create a cloth to wrap scriptures by using colored
threads wrapped around bamboo strung together in various
shapes such as castles, Buddha imasges, people figure,
various squares, etc., suitable size for a small bundle of
palm leaf scriptures. found in many provinces in the central
region where Thai Yuan people live, such as Ratchaburi,
reflecting that the palm leaf shroud culture spread to
various sources. Along with the migration of people’s
habitats as in the picture :

rRIHDAUASUDVE DINggDUINIBEVLAU
wuRsauHIHCOUSINETWS IS SOHIASIBUS

Pha Ho Kham Phi of the Tai - Yuan people from
Chiang Saen found at a temple in Pho Tharam
District, Ratchaburi

FNHDAUASIUSUUSSSUINGD
Pha Ho Kham Phi of the Tai Lue people
(NSVANG USWAILUING ©EEO - 0BE)

WiHpAUASluauluMAdaU : dadnuaiua:msuwsns:01e | 319

Palm Leaf Manuscript Wrap in Northeast Thailand : Identity and Diffusion



MADEUUNNT TR WU ey Twauaufnnouazlnddn
Audmianmaniawile LaUIIALNT W1 9RsANG Larans1snisy
Uszrdulneusevuany mﬂwmﬂul,l,avsmmm smlngie 11/18
82U e uaza Lﬁmmaamﬂamauﬁm UsenauenTnuay
Tuumngriu Lmamqigﬂmmﬂmim ﬂmmimﬂmmﬂumu
wagdnvieAuATnaItyMmsTulaniasing 9 Jamudn uneinly
Swriae Sidvieduisuuvaeniusevand duduendnual
vosvieduAslneieuarivesiuniamile wunngluuieia
Yosdawines Wy ageuudl Shuund, Selnsas thuunies
waraATazen UIunuInuve snen1ugie Jedzviou
AnumaInateniausssuluguduag19a

Snwaizveed flassadadudmasuiuin uasdndey
9938 nI19UsEIMmO YIT0 e WWURALUAT 81IUTEUN <& 1138
EE WUALAT aﬁ”wmmm81%1%11/1?1%1&’14&1"]8?1@1”1@ o 1AuUlalle
wiarduaziiusasdunseiy m“l,w,ﬂma'mmmﬂuiﬂﬁmaw
Y1INAILAAAN 9| mwaqmumamémmam‘uama ﬂuiuma
ATUAILRIELAS MIDFVTILASHIANIEUNEIY VAU TIUMY
ﬂWﬂﬂ’lLfJuﬁaé’ﬂmﬁiiu ﬁaé’ﬂwﬂma wanafagasananglunis
QERNIVRAUAS Gdamﬂi’m szammwamm uanIAINYIITOU
VBIRAT VRufisaLansde umaﬂammwau ‘ %awumu
YDA ‘U‘VlﬁiN LLﬁ“’I’e)ﬂ’]ﬁIUﬂﬁﬂ’J’]EJm’mu ml,ﬂuimqaﬁwaﬂ
Yostemuiiny Yenufiiluiisnussssunaziintenngun
a]uLUuWiuammammmmmmmmLﬂaumaaﬂmﬁiimLﬂuwmw
% mamuaaﬂmamammmmm o 39 MUt e A UMEs
Yoafiugn mudy fall

SDVUAMANSINSHItU SaIWey
Associate Professor Weenah Weesapen

Some northeastern provinces, such as Loei, have
borders with the northern provinces. in Phrae, Nan, Utta-
radit, and the Lao People’s Democratic Republic As a result,
there were craftsmen from Thai Lue, Thai Yuan, Thai Dam,
and Laos to settle in. Make a career and come to see each
other When making merit at temples, there are offerings
of palm leaf manuscripts and Pha Ho Kham Phi in Buddhist
ways on various occasions. It is found that some temples
in Loei are wrapped with colorful threads which is the
identity of the wrapped scriptures of Thai Lue and Thai
Yuan in the north. Some appeared in many temples in Loei
province, such as Wat Chom Mani, Ban Na Dee ; Wat Pho
Si, Ban Na Wiang ; and Wat Sri Sa - at, Ban Nam Than in Dan
Sai District. This reflects the cultural diversity in the
community as well.

The fabric has a rectangular structure. and a square,
about 30 or 35 cm wide, about 45 or 55 cm long, creating
patterns by using the technique of wrapping different
colored threads on each bamboo pole and bring them
together resulting in a pattern in the shape of various
diamonds. The back side is lined with white cotton yarn.
Some of them are written with a pen in Thai letters,
representing the purpose of offering Pha Ho Kham Phi, the
name of the creator, or the name of a relative who is
dedicated to it. express the wishes of the creator. Some of
them just show their names. short surname, the name of
the village, the year it was built, and the opportunity to
consecrate only, which is the main structure of the found
text. The person who writes the text in the Dhamma and
Thai letters should be a monk or a person who has the
ability to write Dhamma letters. Our team would like to
present an example of Pha Ho Kham Phi for all 3 temples,
both the front and the back of the fabric, respectively, as
follows :



Jovouutd Uuund Sinadiudg YoHIOLae

WURNTADALASUAYEDAFTIUIU be WU WDAUAT
Tnvouutl FuUndRzeudennudu 9 s2udn Jlnnang
lonalunisane uwadiulngavidunundsadifisdeu
VOLAAIFIDENIUIEI Fiail

Wat Chom Mani, Ban Na Di, Dan Sai District,
Loel Province

24 pieces of Pha Ho Kham Phi were found wrapped
in colored threads. The back will write a short message
stating who offered, but most of it is an open background
without writing. Here are some examples :
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QlwsSAS Uuuni39v otnaciudig JukJatag Wat Pho Si, Ban Na Wiang Dan Sai District,
Loel Province

v [

NUHNVBAUASINUIU be KU VOINAIBEIUEIU Fail
21 pieces of Pha Ho Kham Phi were found. Here

are some examples :
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J0ASa:DN0 UIURLIULNY S tnoaludie Wat Sri Sa - at, Ban Nam Than, Dan Sai

yoHIQlay District, Loei Province
WURNUOAUATHUAIADAFIIUIU b AU VDENFIDES 26 pieces of Pha Ho Kham Phi in colored threads
UNAIU el were found. Here are some examples :
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Pha Ho Kham Phi in the Isan region that has been
influenced by external sources ; most of which came from
India and China through the royal court. Some were
previously imported into the country for trade from other
sources, domestic production developed. Materials and
techniques from the central region are learned and used
in the other regions including embroidering, weaving,
creating patterns, etc. This reflects the dynamics of society,
with exchanges, flows, and cultural mixing all the time.
reflecting a multicultural society, from palm leaf wrapping
cloth and other textiles.

Conclusion

The main purpose of making a wrapping of
palm - leaf manuscripts (Pha Ho Kham Phi) was to envelop
the palm leaf grimoire in a beautiful and durable way and
to protect the teachings of the Buddha as long as possible.
It is considered putting the Buddha’s teachings into practice
and is the inheritance of religion. It is something that
Buddhists, both monks and laypeople, have traditionally
practiced. In the past, those who involved in the creation
of palm leaf manuscripts were all important and would
receive all the same merits. The ancient manuscripts had
been offered as an act of making merits with the hope for
good things in life, wealth, and beauty. Appeared in the
ancient manuscript of Burma and the royal family of
Thailand, the offering of the manuscript reflects the
integration of people of all genders in co - creating the
palm leaf manuscripts. People that must work together to
be successful. However, these things are far from the
perception of those who want to make merits by offering
palm leaf manuscripts and Pha Ho Kham Phi nowadays.
That still appears often as a request for longevity and
enter nirvana and pray that Buddhism will last for 5,000
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years.

Although the culture of offering Pha Ho Kham Phi
continues, the creation of manuscripts and learning through
them has frozen, transformed, and stored in the Dharma
cabinet. This is important evidence that reflects another
way to look at the power of faith and the culture of merits
in Buddhism. It has become a unique handicraft of the
community and a national treasure that should be
recognized, preserved, and inherited because it reflects the
development and values of using textiles in the Thai way
of life for Buddhism.

The study of Pha Ho Kham Phi cannot be done
without studying other fields of science and history of the
northeastern region, Buddhism, politics, governance,
language, ancient characters, art, fabric craftsmanship, and
international relations in the trade of silk fabrics that have
been around since ancient times. Different types of scripture,
varieties of fabrics, techniques and methods, the use of
materials are the critical components orbiting around the
subject and are worth studying.

However, it cannot be denied that technological
advancement and social conditions have changed. Everyone
has a more hurried life. The easier, slower way of life that
allows people to create beautiful things in the past has
started to fade away. This reflects the changes of the era
: the fact that cannot be concealed.

Time has diminished the importance of studying
and using palm - leaf manuscripts. Because of techno-
logical advancements, Pha Ho Kham Phi has become
old, damaged, and torn, and some temples have been
destroyed. Some communities have started to see the
value and have started to produce some with the aware-
ness of the wisdom of the community in the past. It is



nsiseumsaauluszuumMsinenseaumuENas Wty
gmilslunsgaussmeuisarmala thlugnisBeus uas
ANSATEHUNTIT AISANWILES ATHUNDATAUSIIUATUANG 9
vasalnglivinany WuamaudAvesdwiguaziduniii
VBINNAY

still just a firefly in the dark waiting for the next gen-
eration to feel and appreciate that objects of the past,
including silk fabrics, recordings of various religious and
secular knowledge in a palm leaf, are something that
represent our own unique culture. All levels of a civi-
lized nation have their own identity which can be ap-
propriately introduced into teaching and learning at all
levels. This is probably one of the ways to spark inter-
est. The realization of continuing and inheriting various
aspects of national culture is to everyone’s duty as an
active citizen.
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Sources of Pha Ho Kam Phi 10 Provinces 61 Temples
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FANUBING AUALLLEIY DLNBLIDY FINTRYIULAY
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ananeena Unuadne duanueday 81inened Jmin
Foqdl

Foaluunsie thuluunans smuatunen snenunsauysal
Jninteqd

AINIAUNIAITAY

Tanszeey 81LNeNYUNY Jamiaumansany
Tanandlngy gnnelnauiidy Jawinumansny
INYIRTEYNE UTULZAT 81LNDAUNTITY 9 TnLmIaITA

[ [ [

PABEUUDINI BUNBUITBN FJINTAUMAITANY
Tnesunau snendraniidy Jamdnumeansaiy
TnNEasU SLNeUITeN JIRIANMIEITANL
FAENT Truuun Btnelile Jeinumansay

FATUN LY VUG FIUAUIANIU BHNDAUNTITY J99IA
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Kalasin Province

Wat Sim Nako at Ban Nako, Nako, Kuchinarai District

Khon Kaen Province

Wat That at Nai Mueng, Mueng District
Wat Nongwaeng at Nai Mueng, Mueng District

Chaiyaphum Province

Wat Klangtan at Ban Sawang, Nongtoom, Phu Keaw
District

Wat Nonsai at Ban Nonklang, Bankok, Kasetsomboon
District

Maha Sarakham Province

Wat Krayom at Wapeepathum District
Wat Klang Kosum at Kosum Phisai District

Wat Kesorn Charoenpol at Ban Makha, Kantharawichai
District

Wat Khothi Nongmuang at Na Chuek District

Wat Thong Noppakhun at Phayakkhaphumphisai District
Wat Thaksinaram at Na Chuek District

Wat Tha Sema at Ban Mad, Mueng District

Wat Ban Thamyae at Ban Tamyae, Naseenuan,
Kantharawichai District
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Wat Buddha Pradhit at Ban Pon, Pon Thong, Chiangyuen
District

Wat Buddha Mongkol at Ban Kokphra, Kokphra,
Kantharawichai District

Wat Phosri Dongyai at Ban Dongyai, Dongyai,
Wapeepathum District

Wat Mahachai at Talad, Mueng District

Wat Mongkol Thepprasit at Ban Non Sang, Nongbnon,
Kosum Phisai District

Wat Rattanamanit at Ban Hua Moo, Kham Pu,
Phayakkhaphumphisai District

Wat Suthammaram at Phayakkhaphumphisai District

Wat Suwannawas at Ban Kokphra, Kokphra,
Kantharawichai District

Wat Siri Mongkol at Ban Nongwha, Nguaba, Wapeepathum
District

Wat Siri Mongkol at Ban Naseenuan, Naseenuan,
Phayakkhaphumphisai District

Wat Srisomporn at Ban Baek, Nathong, Chiangyuen
District

Wat Nongbuadaeng at Ban Nongbuadaeng, Kwaorai,
Nachuek District

Yasothon Province

Wat Krachainok at Ban Krajai, Krajai, Phatiw District

Wat Kudchiangmee at Ban Kudchiangmee, Kud Hae,
Lerng Nok Tha District

Wat Chiangpeng at Ban Chiang Peng, Chiang Peng, Phatiw
District
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Wat Songpuea at Ban Songpuea, Songpuea,
Khamkhuenkaew District

Wat Sokphakwan at Ban Sokphakwan, Doolad, Saimoon
District

Wat Laothamyae, Ban Laothamyae, Kudchum, Kudchum
Disctrict

Wat Sri That at Ban Sri That, Singha, Mueng District

Roi Et Province

Wat Klang Mingmueng at Nai Mueng, Mueng District

Wat Kheelek at Ban Kheelek, Oummao, Thawatburi
District

Wat Charoenrat at Koksri, Phanomprai District

Wat Chaisri Mongkolwanaram at Ban Yangyai, Yangyai,
Changhan District

Wat Triphumkhanachan at Ban Takdad, Huathon,
Suvarnabhumi District

Wat Ban Khwaothung at Ban Khwaothung, Khwaothung,
Thawatburi District

Wat Ban Dokmai at Ban Dokmai, Buengngam,
Thungkhaoluang District

Wat Don Kluea at Ban Donkluea, Buengngam,
Thungkhaoluang District

Wat Raseesalai at Ban Phaluem, Nhom, Ajsamart District

Wat Srithat at Ban Srithat, Singha, Mueng District
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Loei Province

Wat Jommmanee at Ban Nadee, Nadee, Dansai District
Wat Pho Sri at Ban Nawiang, Daisai, Dansai District
Wat Srichan at Ban Na Or, Na Or, Mueng District

Wat Sri Sa - Ard at Ban Namthang, Daisai, Dansai District

Sakon Nakhon Province

Wat Ban Pon Kho at Ban Pon Kho, Laoponkho,
Koksrisuphan District.

Ubon Ratchathani Province

Wat Jaeng at Nai Muneg, Mueng District
Wat Chai Mongkol at Nai Muneg, Mueng District
Wat Tai at Nai Muneg, Mueng District

Wat Tai Yangkhinok at Ban Yangkhinok, Yangkhinok,
Khuengnai District

Wat Nasao at Ban Nasao, Nonrang, Khuengnai District

Wat Nuea Yangkhinok at Ban Yangkhinok, Yangkhinok,
Khuengnai District

Wat Ban Klang at Ban Klang, Nonphueng, Warinchamrap
District

Wat Phakha at Ban Phakha, Nakhumyai, Khuengnai
District

Wat Phonsai at Ban Phonsai, Banthai, Khuengnai District
Wat Maneewanaram at Nai Muneg, Mueng District
Wat Leab at Nai Muneg, Mueng District

Wat Supatnaram at Nai Muneg, Mueng District

Wat Nonglak at Ban Nonglak, Laobok, Muangsamsib
District
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Taalguisu dualudes dnewlles 9aminguasnysil  Amnat Charoen Province

IANUDINAN UTUNUDINEN ATUARAIUN §LNDNWAEY Wat Sangthonok at Ban Sangthonok, Sangthonoi,

I INgUaTIvsTHl Huathapan District
Wat Sriboonrueng at Ban Bor Bu, Kaikum, Mueng
JenInsIunaasY District

IR@s51900UBN UNUAS190BUDN FNUAASINNDUDE BN
MINLNIU NI IUINATY

Taryses tuvey fualnd duneiles fmind1uansey
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Originating from Ubon Ratfchathani, Assoc.
Prof. Weenah Weesapen, the author of this book, was
born in 1949. She earned her B.Ed. in Thai Language
with second-class honors from Mahasarakham College
of Education in 1972, and later completed her
M.Ed. in Thai Language Teaching at Chulalongkorn
University in 1975. Her academic career began at
Mahasarakham College of Education (later become
Mahasarakham University) in 1972 and continued
until her retirement in 2009. Her expertise spans
languages, literature, arts, and culture. She has authored
several books, including titles such as Literary Drama,
Thai for Tourism, The Art of Banana Leaf Crafting for
Ban Phon Sai's Wax Castle, Thung Phawed Isan, and
An Analysis of the Translation of Sithon Manora and
Kashchanam from Phra Ariyanuwat Khemjaree's
Manuscript. Her research publications encompass
fopics such as Isan Local Wisdom from Medicinal
Literature and Culfural Dimensions of Fabric-wrapped

Manuscripts in Isan, among others.

Assoc. Prof. Weenah Weesapen founded
the Northeastern Palm-leaf Manuscript Conservation
Project at Mahasarakham University in 2003. From
2003 to 2021, she led a dedicated team in the
exploration of palm-leaf manuscripts at numerous
temples across various provinces in the Northeast
region of Thailand. Over nearly two decades of work,
the team unearthed a wealth of palm-leaf manuscripts
and their associated art forms, including scriptures,
wrapping fabrics, and Dhamma chests and cabinets.
It was this extensive research that served as the
inspiration for her latest work, “Palm-leaf Manuscript
Wrap in Northeast Thailand: Identity and Diffusion.”
This book serves as a means fo disseminate the
practical knowledge uncovered within these
communities and to spotlight the captivating diversity
of the manuscript-wrapping culture in the Northeast,

a cultural heritage too compelling to be overlooked.
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